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GERMAN, 
HAND SPECIALIST 


(Treatment of strained or muscle-bound 
giving elasticity afid expansion.) 
Fer Pisntets Violinists, etc Tues. and Fri,, Car 
megic Hall, N. Y Address 847 West Er “4 Ave 
Phome Riverside %225 . 


INTERNATIONAL 
EDUCATIONAL 
Concert ar | 1 Pe 
MR BABCOCK 
Caawecte HALL, 

2634 Co 8 


MARTHA B. 


hands, 


MUSICAL AND 
AGENCY, 


sitions ecured 


Church 
New York 
Telephone 


BURT SCHOOL, 

Ear-Training, M a ogra 
and Private School 
irch trials 

Hall 

Place 


M. F 


Sight-Singing, 
y. Normal Courses in Publ 
usic. Special coaching hu 
New York 5c! 2 Carnegie 
Address Brooklyr 48 Lefferts 


Ster 


MIDDECKE 


MADAM 


JOSE! 


Hall, 
New York 


rnegie 


MAX KNITEL-TREUMANN, 

BARITONI 
\ ingsng 

Hall 


New Roc ] 


helle, 


N. Y 


CHARLES L. GULI( 


CERT O 


K, 
CON 
Orgar ist 


Hé 
BENEDICT, 


LTURE 
Hall 


FRANK J. 
VOICE Cl 
$08 arnegie 

Musical Pos 

pectus, 10 


Mew Beautiful Voices Are Made, 10 


eibilities of the Average \ ¢, 2ec; Pros 


E. PRESSON MII 
TEACHEt 
, a ce 


t 
Telephoame, isso ‘ 


VIRGIL 


GORDO} 


PIANO IN 
West Fighty-sixt treet 
Weet 86th Street padway 
6010 Riverside Prospectus o 


tudios 
New York 
n Application 


Tel 


-ENHEIM, 


PRIMA DONNA 


EUGENIE PAPI 
THE CELEBRATED 
Voice Culture in All Its Branches. — 
Tee Fvelya, 10: W &th St.. New York City 
Telephone 48 Schuyler 


HISSEM DE 

SOPRANO 
106 W. goth St Phone 
Managers, Foster & David, seo sth 


MARY MOSS, 


3ss2 River 
Ave., } Y 


FLORENCE E 


SOLO 


GALE, 
PIANIST 


Recitals and ( 
Instruction, Lescheti 
yoth St 


oncerts 
tky Method 
w Telephone, s33: Columbus 


16! 
MARY T. WILLIAMSON, 
SOLO PIANIST 


Recitals, Concerts 
Leschetizky Method 2 
"Phone, 


Instruction 
East 7sth St 
Lenox 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING ALL BRANCHES. 


1730 Broadway, Cor. ssth St 
Telephone, 411 Columbus 


IN 


“REDERICK E. BRISTOL, 
TEACHER OF SINGING 

Ryan Building, Ro 
No New York 


aad St 


HENRIETTA A. CAMMEYER, 
Formerly as ant r, W M 
PIANOFORTI INSTRUCTION MUSI« 
Oregon Apart t W ‘4 
Phone . imbus 


ALES 


JESSAMINE HARRISON-IRVINE, 
Pianiet-— Accompanist 
Inostruction—Coaching 

Telephone 


864 Carnegie Hall, 
New York 
13so Columbus 


HENRIE rTA SPEKE-SEELEY, 
SOPRANO TEACHER OF SINGING 


Studie, 7 42d St. "Phone, 4526 Bryant 
Reedrace. Lae Bathgate Ave. Phone 3967 Tremont 





LAZAR S&S. SAMOILOFF, 
TEACHER OF SINGING 


ine, 


EARLE 
Concerts. 
Conductor choral 


ALBERT WAYNE, 
PIANIST 
clubs 


Instruction. 


Highly aliay Sammarco, 


1204 Carnegie Hall 


W. 





FRANCIS 


BASSO 


PARSONS, 
CANTANTE 
Instruction 

*Phone, 


MARY WAGNER GILBERT, 
PIANO 

f Xaver 
Cordienie Hall 


Vocal 
TEACHER OF t lumbus 
Met Pu 


Stu 826 


y009 Co 


Leschetizky Scharwenka 


MAITLAND GRIFFETH 


HARMONY INSTRUCTION 
afternoons, Pou 
oklyn 

» Hall, New 


} 
circular 


.AUDE 
PIANO AND 


Monday a: Gallery 


York 


Mr. CHARLES LEE 


PIANO! 


TRACY, 


ORTE INSTRUCTION 


ELIZABET 


SOPRANO 


H K 


Lescuet 
New 


1zKY MetTmor 
York City 


Studie 


Phone, 81 iv ’ — i — 
JOSEPH PIZZARELLO, 


AGNES KIMBALL Hedges eR aig 


DRA 


e¢ Developed—Style, Opera 


MATI¢ OPRANO : Carnegie Hall, New York 
Oratorio { 


609 W 


Recital 
98 Audubor 


177th St.. New Y k. Ph 


HALLETT GILBERTE, 


rENOR—COMPOSER 


“Serenade.” “The 
it} “Mother 
CN ® t Flanders, 


Phone 


JANET BULLOCK WILLIAMS, 
TEACHER 


“The 
Song.” 
st 


Raindrop,” 
s Cradle 
133 W. 4) 


oO} A 
Bryant 


3021 
r22 Carnegie Hall 





Mrs. 


SPE¢ 


REGINA WATSON, 
Signor FILOTEO IALTY 
THE ART OI Pianists, and the 


East 1 ty-fourt t fo 46 E. Indiana 
3747 Madisor 


Repertoire work with Concert 


aining of teachers. 

Street 
Studio: 62 _ 
Telephone 


Chicago, Ill 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St. New York 








WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
>» REPERTOIRI ER 
Singing, Per Fast Street, n Madison Ave 
Diction in English, German, *hone 2187 Madi 
and Italiar tesidence-Studio 


No. 87 Madison Ave., New York 


Mr. SAMUEL 


Voice Culture 
fect Tone 
French 


BOWDEN MOYLE 


Style and Art 


BUILI 


Perfect 


City 


. L. BOGERT; 


MORITZ HWARZ, \RITONI 
Ass’t Organist, Trinity Church 
RECITALS AN INSTRU! 


Address Tr ty Chu 


sf 


New York 


CTION 


New York 


kr. W. RIESBERG, 
INSTRUCTION—PIANO, ORG 
: ‘ ACCOMPANIST 
GLOSE, With the “Musical Courier” 
Pianist. } net n h fo SOCt Organist Central 
and adv | rer York 439 Pitth ve 
Phone 


AN, HARMONY 


ADOLF 


Concert 
professional 
Residence 


Sec’y Man huseript 

Baptist Ch 
Tel. 4292 Mur 

Hill, Yonkers 


iety 


JORGE 


BENITEZ, 
TEACHER OF SINGING 


ACCOMPANIST siete tbe hak September 
Ir s nt I re Benitez I con 
2 of singing 
liligently 
efit therefrom.” 


GOGORZA 


Mrs. WM. S. NELSON, 


VOCAL INSTRUCTION 


AND 


1saq4 Chestnut St., Philadelphia, Mon 
589 Main st., East Orange, N. | 
Broadway, New York, Tues. and Fri.; 6 
Court, Orange, N. J 


Thurs. ; 
Wed.; 1425 
Oakwood i great bet 

EMILIO pb 

CARL M. ROEDER, 
PIANIST—INSTRUCTION 
607 Carne azn E 


HENRY SCHRADIECK, 


Formerly Prof f Viol Leipzig Conservatory 
Head of Violin Dept mer. Institute of Applied 
Music, N. Y and Com nservatory, Philadel 
phia. Residence st Ave., Bklyn 


gie Hall raoth St 


dio Wash'n 


AMY GRANT, 
8 West ssth New York 
RI ADINGS WITH MUSIC 


Mélisande,” 
’ ete 
Plaza 


DUDLEY 


TEACHER OI 


BUCK, “Electra,’ 


“Salome,” 
“Enoch Ai 


len,’ Instruction 


714 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


FIQUE MUSICAL INSTITUTE, 
DeKalb Brooklyn 


810 CARNEGIE HAL! 


LUYSTER, 
SINGING 
Method 


hurch soloists. Normal 
Instruction— 


WILBUR 
SIGHT 


(Galin- Par 

pret ore ons of cI 
of scho music Vocal 
Direction 

Metropolitan 


128 Avenue, 


is-Cheve —————_——___— - 
Special 
course 
Choral 
Address 


Erinor Comstock Music 


' resident and day school Lese 
B'way 10 teach atl Leschetizky pupils. Vocal, Har 
ing. | P aying, Lectures 
Classes Arranged in Frenc 
Literature and History of Art 
MSTOCK, 1000 Madison Ave., N 


ScHOOL, 


method 


Overa School, 1425 hetizky 


nsemble 
Miss EMMA THURSBY, 
SOPRANO 
Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
Leschetizky Method— 


a Limited number of resident pupils received 
38 East 6oth St "Phone, 6109 Plaza 


mited number of pupils. 
Gramercy Park, 
New York City 


Will receive a ! 
Residence, 34 


"Phone, 3187 Gramercy 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS 


The Wollaston, 24: West 96th St.. New York 
(Subway express station.) "Phone, 8833 Riverside 


REP | ANGEL AGNES CHOPOURIAN, 


DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals—lInstruction. 
864 Carnegie Hall. 











ESPERANZA GARRIGUE, 
ART OF SINGING 
Ila 609 West t14th St, New 


Tel. 7814 Morningside 


(Bet. B’way and Riverside Drive) 





Mme. EMMA A. DAMBMANN, 


CONTRALTO 
Voice Cultuce and 
Oratori 
Phone: (¢ 


Concert and 
Hotel Calumet. 
340 West 57th Se. 


Art of Singing. 
Residence studio, 
‘olumbus 1628 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 30 East 62d Street. 


Complete musical education given to studemes 
from the nning to the highest perfection. 
& H. CARRI, Directors. 


beg 


T. ANTOINETTE WARD, 
PIANO—HARMONY 


with 
lios 





Readings 


Piano Accompaniments. 
Van Dyck Stu 


s6th St. & 8th Ave, New York. 
Tel. soqg Col 


Ww IRTZ PI: ANO SCHOOL, 


School of Solo Playing, Ensemble Playing, 

panying and Theory 

Methods for Teachers 
246 West rast St, 


Accom 
Classes in 
New York. 


Mr. AND Mrs. THEO. J 


Vor 


TOEDT, 
INSTRUCTION 
New York 


AL 
Home Studio: 163 East 6ad St. 
VON DOENHOFYF, 

VOICE—HELEN PIANO— ALBERT. 
1186 Madison Ave 


‘Phone: 1332 Lenox. 


DANIEL 


Returned 
concerti 


VISANSKA, vIo.Lrnist. 


Berlin after nine years’ suecessfwl 
teaching, will accept engagements 
and a limited number of pupils Address. 

889 St. Nicholas Ave.,N. Y.; Phone, 3050 Audubes 
Mondays and Thursdays, 10 So. 18th St., Phdle 


VON ENDE MUSIC SCHOOL, 


St.. 


from 


zing and 


THE 
58 West goth New York 


Faculty includes Sigismond Stojowski, Vita Witek, 
Albert Ross Parsons, Piano; Anton Witek, M. vee 
Ende, violin; David Bispham, Jacob Maseell, Mme 
Remenyi, voice Catalog free 


MARGUERITE HALL, 
CONTRALTO 


Recitals 
78th St. "Phone, 


Ortton Cor 
ror W 


cert, 


Vocal Instruction 
7048 — 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 
Address: Care of Direction Artistique ée 
ursaal d’Ostende, Belgique 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave. Columbua 
Ohio. Telephone, Automatic, 2294. 


Summer 


MUSIC, 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
and ‘Cello Department, Paul Morgaa. 
ol4 Car: egie Hall, New York 


SSIE DAV IS, 


PIANIST 


Concerts—Recitals— Lessons 
s03 Huntington Chambers, 


Orchestral 


JE 


Studio Bostoa. 


EDYTHE 


SNow HUNTINGTON, 
r of Pianoforte. IJ6int Recitals 
ils’ Recitals ; Carnegie Hall, 
' 1350 Columbus st4¢ Madison 
Ave Nainfield, N. J Phone 953-L. \ddress 
] ations to Resi der ce Studio, 47 Church 
“Me mtclair, N Jey one J 


Street, 


MILTONELLA BEARDSLEY, 
PIANIST. 


Management, Antonia souyer. 
1425 Bway, N my, 
142 Carnegie Hall, New York. 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
zor Carnegie Hall 
Caia Aaarup Greene, Pianist 





CARLOS N. SANCHEZ, 


TEACHER OF SINGING. 
Studio, 2 West 16th St.. New York. 
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Clan 


MIDDLETON 


Chicage, ill, 
OPRANO 
E, LUCILLE Address all Communi- 

| cations to 


3) ees 
DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenodie, Stadio, Carnegie Hall, New Yerk 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Bullding - ° 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Management 
407 Pleree Ballding © 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
fol, 2267 Stuyvessat 13 Livingston Place, New York 


JUANITA ROGERS 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hail Les Angeles, Caltfornis 


¢ WHITE LONGMAN 


ONTRALTO 
rete East 534 $t., ag a. Phoas, yds Park 394 


t ZUKOWSKY §- 


E Russian Violin Virtuoso 
. Member ond Soloist with Thomas Orchestra. Peotie scornted 
631 Pine Arts Bullding, Chicago, | 


Mme. Hildegard Heffmane 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: Sretnweary Hall 
Address: 144 Bast 150th Row York usar 


R 4073 Kenmere Pe. ° 












































,WINIF RED F. PERRY 
CONTRALTO. 
Oratorio—Concert—Recital. 
ss23 Center Ave., Studic Wallace Bidg., 
Pittsburg, Pa. 


coerer WILLIAMS Bass 


Management: SAM’L b eanven, 
Auditorium Bulldine ° 








Composer and 


JONES DOWNIN Accompanist 


Song Recitals. Featuring Vecal Artists of Note 
Mastic Art Shop. 628 Fine Arts Building, Chicage, til. 


JOHN B. MILLER tenor 


624 Michigan Avenae, Chicago, lil. 








« SHARP- HERDIEN 


SOPRANO 
L 5132 Kenmere Avenue ~~ Chicage, In 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, Rew York Phone, 1836 W. Harlem 
Managem eat, Quintan laternational Musical Agency, Sew Terk 








LEONTINE DE AHNA 


ONTRALTO, BERLIN 
SOTEL ennicort, Stet ST. and couemeed AVE., MEW YORK 


o LUTIGER GANNON 


CONTRALTO 
= 715 Kimbell Nell - Chieage 








KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
sog Wabash Avenue, Chicago 


THE STERNBERG 


HOOL OF MUSIC, 'In 
Fallen Saee 10 South 18th St., Philadelphia 


CLARENCE DICKINSON 


er my oA ORGANIST 


Organist and Cteirmaster Brick Presbyterian Church, Conductor 
Meadelssohe Glee Clud. 412 FIFTH AVENUE, hy YORE CITY 


Mrs, THEODORE WORCESTER 


Address: 625 Orchestra Buliding, Chicago, 18 
STBINWAY PIANO USED 


MOTLEY: : 


Setatet 9 st. a Patstet'e 


Hete! ot... a oat Weel 49%) Street 
Phone, 3101 Bryant 
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aw 
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c 

i 
s 





ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITWNER, rianist 06 sccompanis: 


163 East 72d Street, New York Phone, Lenox 448) 


ELSIE DEVOE vencnen 


”™ Phone: Aldine 843, Address: 3235 Groveland Avenue 
Exclusive epee Be mq Halil, Fine Arts Bulidiag 
hicage, til. 





PIANISTE 





CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soteist Ply meuth Charch, Breeklya 
Masagem ent: WALTER $. ANDERSON, 5 Weet 38th S1., Rew Terk 
"Phone, 349 Murray Hill 


Pormerly of Boston 


Voice Culture and Repertoire 
4000 Delmar Boulevard 
St. Louis, Mo. 





EUGENE BERNSTEIN ..22822e., 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Concerts, Oratorios, Recitals 
2317 Grandview Ave.,Cincinaatl, Obie 








SOPRANO 
Late Metropolitan Opera Co 


Mine GINPARELLI-VIAPOR === 


KATHERINE ! ALLAN LIVELY 


Houston «+ - Texas 


VOLNEY L. MILLS 


TENOR 


Grand Forks - - N.D. 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
RY DFR Puis 


4715 Lake Avenue, Chicago, If 


siovantt CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZTIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 


THE BEETHOVEN TRIO 


M, JENRETTE LOUDON erred, L ~eme CARL | ~~ 


Plane 
For Date Adarese, a. J. Lovodt, ‘te 628 Fine ane Sulldieg 
Chicage, I 


KLIBANSKY 


BARITONE 

y Concerts and Recitals 

lastrection fer Ooera and Concert 
Olditatian dethed 

212 Wert 59th Street, few York 

Exclusive Management: 


FOSTER & DAVID 590 Fifth Avenue 


LEON RICE Tenor 


ORATORIO - CONCERT A RECITAL 
The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be made through any musical 














momma = 








agency 
Personal wag ye DIXIE MINES, 
2 Broadway 


8 RIEDBERG 
Ex 


| Re is n Mer 


‘BUTLE 


Puplis Accepted 
Auditorium Bullding - . 





Soprano- 
Concerts 


>PZZPI| M=Z 


Chicago, I. 





BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New Yerk Phase, 6782 Plaze 
S. WESLEY SEARS, 


St. James Church, 
aad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Concert Piantet end Teacher 
°° Buclid Avenue - Breekiys, N. ¥. 
Tel., 588 Enat lew Terk 


sree ANODLE 


STUDIO OF MUSIC 
1523 Chestnut Street - Philadelphia, Pa. 


WYCOFF ==: 


~ CONCERT PIANIST 


a etch ee 


SIBYL SAMMIS-MacDERMID 


DRAMATIC nea 
Pine Art Bidg., 5219 tibbard Ave., 


ARTHUR DUNHAM 


concent Sucanist 
Address, SIA! TEMPLE, tedtene Avenue Cdteage, itt. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence. Via del Coati 7, P 2 de 


‘ARONOL 


CELLIST 
All Leading Managers er 
Persona! Address: 
1188 Lexington Avenue 
= Phone, 1970 Lenax 


VON STEIN 
ACADEMY OF MUSIC 


Incerp, Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


f§< SALMON 


4 AY Piano dn = tee 


R (Geesiee fu 
Studio: 834 Carnegie H New York 


Tel, 1950 Columbus 


(Boston, Huntington Chambers, Tuesdays) 


ALDRICH te: 
Dana 
Baritone, Teacher of Singing 
8o 4 Carnegie Hall, New York 
1710 Chestnut St... Philedeipbia 
Management, SAWYER MUSICAL BUREAU 
1425 treadwey, Now York 


: HASSLER-FOX 


- CONTRALTO 
133 Fifth Avenue - . 
"Phone, Gramercy 4357 
Residence : 126 Fleher Ave., White Plales, &. Y. 






































New York 


‘Phone, $64 





neve TENQR 

m For concert engagements spety 

SS to Walter R. Aaderson, > 
5 W. 38th St.. New York City 





VIGTOR HARRIS “===” 


TEACHER OF SINGING IN ALL ITS BRANC 





EDWARD STRON 


——: TENOR: 
Exclusive Management of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, 2923 Bryast 





GRACE HALL RIHELDAFFER: 5. 


Oklahoma City. Okiahoma 





Omrarzo 


‘KITCHEL 


TENOR 
Residences, 176 West Bis! 3/1, 
Phone 0884 Scherie: 


Mgt. WAERSEL & JONES 
1 EAST 426 STREET EW TORK 





MARX E. OBERNDORFER =52::=: 





WONDERFUL 
RESULTS 
SECURED 





VIRGIL | 


Send for 


School Opens September i8th 
Address: VIRGIL PIANO SCHOOL 


Mrs. A. M. VIRGIL. Director, 42 West 76th Street, 


New York 





BARITONE 
Oratorio and Concert 
Recitals 
Address Care MUSICAL COURIER 


A Few Advanced Puplis Accepted 





THE OLIVE MEAD QUARTET 


“The Best Known Woman's ~erngnet in the World” 
Exclusive Management: FOSTER & DAVID, - - 6800 Pifth Avenue, New York 








1425 Broadway, New York 
Met. Opera House Building 


iSwee 


Teacher of Geor Fergusson, Berlin; King Clark, 
Paris; Dr. Car! Dufft, N. Y.; Geo. Dinen, Toronto; 
Shannah Cummings, Katherine B) ood, Flor 
ence Mulford, Viola Gillette, Maude cri, Jean 
“~ oe — Dy’ 

Actes) 





sedee RAGNA LINNE 


Kimball Hall 
Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
fast 140th Street and Robbins Avenue NEW YORK 





GvERET sin 


rHet p men a COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 


















~ CINCINNATI CONSE RVATORY of MUSIC : 









Inetrocta, trains ont educates after the best methods of 
Foremost Euro; Conservatories. The faculty num- 
bers some of t leading Masictans and Artiste of today. 
Blecution MUSIC Languages 
Lecation ideal with respect to home comfort and luxari- 
ous surroundings. The finest and most completely 
equipped baildings devoted to music tn America. y 
and resident students may enter at any time. [Illus 
trated Catalogue FREER. 
MISS CLARA BAUR 

Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, O10 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF soya AND DRAMATIC ART IN THE WEST 




















ty inent instructors the following might be mentioned: 
Joh J}. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig 
n Spence Heniot Levy, Silvio Scionti + el A. Weidig, Arthur Olaf Anderson. 
Karleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 
iggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner, 
I a JOHN J. HATTSTAEDT, President 


Catalogue mailed free. 


«RANCH & BAGH 


rnoovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 














It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 


Choose quality always. 


Send for Catalog 


Manufacturers 












































| STERLING =2tes 


High Standard of Construction 
DERBY, CONN. 


M. ELFERT ae pn doy 


Orand bg Tenor Dramatic (““Scala’’ Milan) 
MAESTRO OF THE POSEATA? Sretiax VOICE geet singing | the foundation 
of the whole ART IN PSINOING wi ba or correct is an op a 
ity. VOCAL TRAINING eesionals Sompaces 
and coached a rand dope the hest traditions 
in the Vending ~F,- se, UITAN. | ma ANI, Tenor, 
Royal 0 Oar, BRETON 
Soprano cy" 7.x = ROMONTE, —-] Baritone; ORISOA 
WORDEN, Concert * Bapraso, anny gt * bromiarat art 
Sundiess 104 West Btrest, . ork. Oable Address:  FLORIEL,” "Phone, 7668 Schuyler. 


= KORSTEINER 


Compe vont Feamer “The best wm I have ever on ee oy G. Bennett, Prin 
Assistant to Telchmuller, Leipzig THE BELNORD, Broadway and 86th Street 
TWO STEINWAY GRANOS 























COLORATURA Sie 


Manageme nt: E.$. BROWN CON 
pap TmeECTION, 42:4. in st 


F 

ita 

I 

D 

Af 

M IRISH BALLADIST 

A ADORESS 

i? NARELLE «22: 

1 MUSICAL AGENCY 

E 1 West 34th Street, New York 

« SOPRANO 

1 ADDRESS 

a 2314 Broadway, New York 

Telephone, 4570 Schuyler 

NI RG : Zs soda 


pt TIN | LESCHETIZKY »-%5:.. 


Pali Term Begins October oth 
Vocal tephen MAR HAROLD NASON, Director 
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The opening week of the new season, wl 
usually early, witnessed some fifteen concerts, several cf 


which deserve special mention. The return of the Phil 
harmonic Orchestra from its summer engagement at 
Scheveningen always marks the beginning of each new 
season. The opening concert der the orchestra’s genial 
conductor, Dr. Ernst Kunwald, drew out an immense audi 
ence to the Philharmonic, and the famous orchestra and 
its brilliant leader received an ovatiot I was in Paris at 
the time and missed this concert as well as two or three 


others of importance 


One of these was the song recital of Alexander Heine 
mann, this being his first appearance in Berlin after his 
American tour. Heinemann is a great favorite in this 
city and it is quite natural that he was greeted by a full 
house. I am informed that he was in fine fettle and thai 


he displayed again all of the many qualities for which he 


is so justly celebrated There are many who consides 
that his American experiences had a refining influence 
upon his art. His program comprised three of Loewe’s 
ballads, in the interpretation of which Heinemann takes 


very high rank, and groups of songs by Beethoven, Schu 





mann, Hans Hermann and three new lieder by Leo Brown 





this being their first hearing in Berlin. Brown is said to 
have considerable talent and ingenuity, it he is har 
monically too complex nnatural. He was fortunate 
in having an interpreter like Heinemann. The great lieder 


and ballad singer made a triumphal re-entre. He received 


a great ovation and it is to be regretted that this will be 


will soon 


4 
, 
a 

a 


his only appearance it 


leave for his second American tour 


George MacManus, a young American pianist who has 


Josef Lhévinne, 





been studying here for some time with 
made his debut September 25 in a recital at Bechsteir 
Hall. His program included works by Beethoven, Brahms 
and Liszt. The young man made an excellent impression 
as I am told, both n 
a great deal of intelligence as an interpreter. His pro- 


lly and technically. He revealed 





1 


gram was such as to call rather for the musician than 


the virtuoso 


Richard Strauss’ early suite in B flat major for thir- 
teen wind instruments | just been published by dolph 
Firstner in a piano arrangement by the composer himself 


a 


At the recent competition for the prize piano presented 


to the best pupil of the Scharwenka Conservatory by the 
firm of Julius Blithner, Wolfram Steinmann, of Berlin, a 
pupil of Prof. Moriz Mayer-Mahr, came off the victor 
The judges were Phi Scharwenka, Georg Schumann 
ind Philipp Ruefer. 

neue 


Putnam Griswold’s farewell neert was one of th 
most important musical events of the week. He gave it 
at Beethoven Hall on Friday evening with the assistance 
of Cornelia Rider Possart, pianist, and the Philharmoni 
Orchestra under Kunwald. Griswold, who is famous for 
the beauty, power and majesty of his voice, has long since 
become a favorite here with habitues of the Royal Opera 
ind he is now justly considered one of the best bassos in 
this country His rendering of a Handel aria was mag- 
nificent and the same may truthfully be said of his sing 
ing of “Wotan’s Farewell,” in which the sonority and 
lovely quality of his voice and his temperamental, intelli- 
gent delivery were very impressive. The American was 
also heard to great advantage in two new vocal numbers 
with orchestral accompaniment by Clemens Schmalstich 
a young Berlin composer, pupil of Humperdinck. Thess 
two numbers, which are still in manuscript, though remi- 
niscent, are harmonically rich, quite modern in orchestra 
tion and they are well written for the voice. Here Gris- 
wold had ample opportunity to display the great wealth 
of vocal material at his command, particularly the un- 
usually brilliant high notes of his organ. He alsq sang 
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them with a great deal of fervor. He was further heard 
in lieder by Brahms, Strauss and Wolf and a work en- 
titled “Zum Polter Abend,” by Reginald Sweet; this last 
is a composition full of bizarre effects and reveals little 
Originality, as the composer leans heavily on Strauss. A 
distinguished audience, in which were conspicuous many 
of the leading members of the American colony, turned 
out to hear Griswold and he received a rousing ovation 
With the role of Wotan at the Royal Opera, Griswold has 
of late been winning new laurels. Since the days of 
Scaria, the great basso of the Bayreuth Festival of 1876, 

» other bass has sung in public the part of Wotan. 
Griswold’s voice is remarkable in that it has the upper 
register of a baritone. He is soon to sail for New York, 
where he will enter upon his engagement at the Metro 


politan Opera. A brilliant success undoubtedly awaits 
him, for he combines with an unusual voice remarkable 
vocal skill, the result of long and thorough training, 

splendid stage presence, depth of expression and an ap 


pealing, manly style. Cornelia Rider Possart, with her ad- 
mirable interpretation of the Rubinstein D minor concerto, 
also came in justly for a large share of the applause of 


he evening Thi erican is a very superior artist, 





combining as she does brilliant virtuoso technic with ster 





PUTNAM GRISWOLD AS WOTAN 


ling musicianship and refined 


artistic interpretation. Mad 
ame Possart deserves to be heard oftener in concert 


nene 


\nother American, Rome Frick ‘3 Ira 
made his initial public appearance in Berlin at Beethoy 
Hall the previous evening He was assisted by } wile 
Karola Frick-Fr ck, sopra and Adrian Rappoldi 


Dresden, violin. Fritz Lindemann played the accompam 





ments. Mr. Frick is the possessor of a voluminous and 
sympathetic baritone voice and his technical skill i fa 
superior order. He also sings with a certain bal ure 

temperament that is, in very pleas He was 
heard first with his wife in four duets So wahr di 


Sonne scheint,” by Schumann: “Wanderers Nachtlied 
Die Lotusblume,” by Rubinstein, and “! daren 
la mane from Mozart Don Giovanni Mrs. Frick 


us a very pleasing light, high soprano voice and she sings 


with ease, taste and expression. The voices of the arti 








uuple blend agreeably and their duet singing was per 


haps the most interesting feature of the program. Bot! 


Mr. and Mrs. Frick were heard individually in groups 






numbers by Schubert, Sc! 





of lieder, the former singit 





K 





mann, Mendelssohn and Brahms and the latter by Schu 
bert, Schumann and Loewe. The artists were greeted 
a good sized audience and they were heartily applauded 
The program was varied but not particularly enhanced oy 
the violin playing of Rappoldi. He has a very good can- 
tabile, but his technic lacks force and his intonation is 
faulty, 
anne 

The program of the great Franz Liszt Centennial Fes- 
tival to be held at Budapest from October 2: to 25 will 
be as follows: 

FIRST DAY, OCTOBER 
At it a.m. Coronation Mass . Liz 
To be given im the Matthias Church 
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His soulful cantilena 


at times a bit ex- 


his own feelings on his listeners. 
and though he is 
of expression, one is really held by his 
most remarkable 
round reliability 


very appealing, 


travagant in point 
lechnically he is one of the 


from all 


geniu 


players of the day, for aside 


passage work and purity of 
embellishments that are so frequently lack- 


1 remarkably facile 


clearness of 
| ll of the 
and brilliant trill stac 


as a tast 


LEO STROCK 


vibrato of his master, 
his two distinguished 
Efrem Zimbalist, 
nee 


critic of 


nd the vital 
Strock bids 


men, Mischa 


quick, Ysaye 
rival 


and 


fair to 
Elman 


country 


Neitzel has been 
tor twenty-five uninterrupted years. 


Kélnische Zeitung 
Neitzel had requested 
mention the fact in their 
twenty-fifth anni- 
them- 


Otto the 


his Cologne colleagues not to 


1 


respective papers, so on the day of the 


versary thing appeared in the Cologne papers 


elves, but the press outside of Cologne in some way got 
| ersary and now all Germany is talking 
Neitzel 
respected and 

Se 
popt ia®r 
Neitzel is f nore than a 


| 
anny 
or Otto st eminent, the 


loved, the 


is the m most 
witty, the 
critic in the Father 


critic He is a 


most 
most musical and the 
id. But 
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THE CELEBRATED DUTCH-AMERICAN BARITONE 


American Tour from November until April, Season 1911-12 


Under the aaa of H. GODFREY TURNER, 1402 Broadway 


New York 





MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Seme Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cwaates Datmores, tenor, Metropolitan Opera Co. and Covent Gar 
den. Lohengrin of Bayreuth festival. 

Avam Drown, basso, Metropolitan Opera Co. 

Frawcts Mactanrman, tenor, Beriin ost Opera. 

*Hamws Tawzter, tenor, Royal Opera, Karlsruhe 

Feaws Ecewierr, baritone, Berlin Royal Opera 

Fironence WICKHAM, mezzo-soprano, Metropolitan Opera Co. 

Paws Kirrat, tenor, Vienna Imperir se. 

Cavateiens Marto Sammarco, baritone, tropolitan Opera Co. and 
Covent Garden. 


Putnam Gariswotp, basso, 
politan Opera Co. 
Margcaxetmws Prevusse-Marzgnavuer, mezzo-soprano, Munich Royal 


Berlin Royal Opera; next season, Metro- 


ra. 

*Herexa Foarrtt, soprano, Royal Opera, Prag; next season, Dresden 
Royal Opera. 

*Davipa Hess, soprano, Stockholm Royal Opera. 

“Frances Ross, soprano, Berlin Opera; next season, Metro- 
politan Opera Co. 

Maacetta Linpm, the famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


S* ore those of pupi 


Telephone: 


BERLIN, W. W.Nicolsburgerplats 


Amt Wilmersdorf Ne 20 


intonation, he 


a translator of operetta, li- 
it would be diffi- 


piano virtuoso and composer, 
brettos, a pedagogue and a poet; in fact, 
cult to define what Neitzel cannot do in 
and the wonderful part of it is that he is so 
all these different branches On the evening of the 
twenty-fifth anniversary of the appearance of first 
article in the Kélnische Zeitung, Neitzel invited the entire 
solo personnel and all of the conductors of the Cologne 


a musical way, 
efficient in 


his 


Opera to a supper, and they all accepted without knowing 
why the invitation was extended. It was not until 
the close of the banquet that Neitzel, in a 
of the esprit and wit for which he is so 
the assemblage as to what the 
bedlam broke loose and Neitzel was 
ad infinitum. Director Remond delivered 
ing on his extraordinary 
and Neitzel’s old friend and colle 
spoke in 


near 

full 
informed 
Then 


speech 
noted, 
meant to him 
toasted 
a speech dwell- 


day 
and cheered 


sidedness as a 
Wolf, 


yrous manner of 


musician, 
of the 
Neit 
zel as a critic, while various members of the operatic per 
sonnel had kind and 
Neitzel talked of the 
own 


many- 
ague, Carl 


Cologne Tageblatt, a hume 


witty things to say of him. Then 


many and varied experiences in his 


interesting and 
critic of the Kol 


‘ 
exceedingly 


he be 


career, which was an 


checkered one long before ame 


nische Zeitung 

nner 
Frank King Clark went over to 
debut of his 
Metz 


scored a 


Metz the other day to 
mma Vilmar, whi 
Azucena 
iced 


and one of the most 


be present at the pupil, f 
“Tro 
bot! 


enthusias 


her debut at the 
Miss Vilmar 
with the press and public, 


made Opera as 


vatore.” pronout SLUICCESS, 

admirers was the director of the 
neRre 

Bote & Bock, of this city, ha 

Tauentzien st. 7, Berlin W 


tic of her 


The 
opened a new branch store at 
Tickets for all 
as in the 


well known firm of 


Berlin concerts can be had there, as we! 


main store in the Leipziger Strass Sesides 


carrying a large assortment of music, the new store also 


collection of a special show room for 


studio 


has a fine pianos, 


piano players, a book department, and a with 


which can be hired by the hour 


RRe 


Hanna Butler, the 


grand piano, 


Mrs 
of Chicago, 


distinguished singing teacher 


aching 
to hear Mrs 


spent the summer in Berlin c with 


George Fergusson. It was my good fortune 


sutler sing during her stay in town and I was greatly 


acquainted with her at the 
at the Stern Ce 
rcibly im- 
Butler _h; 


interested, because I was well 
time she pursued her vocal studies here 
than a was f 
Mrs 
vocal art 


light, 


servatory, more decade ago. | 
pressed by the remarkably progress that 
technic of her and in the 


Her 


made, both in the 


power of beautiful, flexible voic 


e “xpressit mm 
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Theatre —Children’ Diletanntes ~ a 
In Garden City of Hellerau-Dresde 
In New Bullding of Institute, October” 15th 


School Prospectus Nm. gives full particulars 
Address: BILDUNGS-ANSTALT, - Dresden-He lHerau 78 
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Pianist-Pedagog Concert-Pianiste 
BERLIN W., BOZENER ST. 8 
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FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


E, POTTER FRISSELL 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils ap~ 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 
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Erzahlungen,” the first evening, and as 
Queen of the Night in the “Magic Flute 
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Werrenrath’s Recital Next Tuesday. 
Reinald Werrenrath, the baritone, gives 5 A ine rtist 
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THE FAMOUS RUSSIAN VIOLINIST 
Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 


AMERICAN DEBUT 


Boston— Boston Symphony Orchestra, 
October 27-28 
N. Y. Philharmonic Society, November 2-3 
N. Y. Philharmonic Society, November 5 
N. Y. Philharmonic Society, November 19 
Toronto Syuoteny Orchestra, November 15 
Chicago 2o. Thomas Orchestra, Nov. 24-25 
aa Y. ne —- a ae House, December 
Orchestra, Feb. 1 








~SCHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
Personal Represeniative: VVILLIAM RAPP, Singac, N. J. 
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Han over Square, W } 
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special season of German opera to be given this 


r at Cuvent Garden will open October 19 under the 
luctorship of Fritz Schalk, of Vienna The “Ring’ 
given tw besides “Tristan and Isolde,” “Tann 


Mr. WILLIAM SHAKESPEARE’S 
Address in America is Care of Philo Becker, 431 
So. Alvarado St., Los Angeles, Cal. 


CONTRALTO 
Season 1911-12 in England 
QUINLAN MUSICAL BUREAU 

318 Regent Street, tantne 


SIGMUND BEEL Viounisr 


CONCERTS and RECITALS. Advanced Pupliis 
Tempeorery address care GESMAR ATHERAEUM CLUB, Stratford Place, 
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JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
Hanover Square, W. Leaden. 
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For particulars apply Secretary 
13 Cavendish Road 


Telephone, 2335 Pad St. Tohn’s Wood, London, N. W 
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“Lohengrin” and “Der Fliegende Hollander.” A 
feature of interest will be the first performance in Eng- 
Humperdinck’s “Ké6nigskinder,” also Wolf-Fer- 
rari’s “Il Segreto di Suzanne,” which has retained 
in the repertory. The list of singers engaged is as fol 


hauser,” 


land of 
been 


lows 
SOPRANI! 


Borghild Langaard- Bryhn (Chris Luise Petzl-Perard (Hamburg) 
tiania). Cacilie Riusche-Endorf (Bay 
\nme Gura-Hummel (Berlin). reuth). 


Clytie Hine Minnie Saltzmann-Stevens (Bay- 
Olga Kallensee, reuth). 
Maria Knupfer-Egli (Bayreuth), Alice Wilna 


CONTRALTI, 
Ella Gmeiner (Munich). 
Louise Kirkby Lunn. 
Alys Mutch, 

TENORS, 
Haigh Jackson, 
Ovo Wolf. (Munich). 


Marion Beeley. 
tise Bengell 
Dilys Jones. 


(Bayreuth), 
Veter Cornelius (Bayreuth). 
Hensel (Bayreuth). 
BARITONES AND BASSES, 


llans Bechstein 


Heimrich 


Johannes Fonss (Mannheim). August Kiess (Aachen) 
james Goddard Anton Van Rooy (Bayreuth). 
llofbauer (Vienna). Gaston Sdrgearit, 


Erich Hunold (Bremen). 

RRs 
manager of the Quinlan Opera Com- 
pany, announced that Puccini would be present at the first 
‘fhe Girl of the Golden West,” to be 
given in English by his company at Liverpool, October 6, 
also for the performance of “Madama Buttertly.” 

nner 


musical comedy 


Thomas Quinlan, 


performance of 


Ik, C. Whitney’s new entitled “The 
Spring Maid” received its first London hearing Septem- 
ber 30 at the Whitney Lheater. Of a much higher order 
than the average musical comedy in the attractiveness 
of its various musical numbers, and the charm of its or- 
beautifully 


ery and costumes, there should be no question of its ul- 


chestration, staged with elaborate new scen 


timate popularity. The cast includes some excellent vocai 
ists and popular members of the musical comedy stag 
including Walter Hyde, Marise Fairy, Courtice Pounds, 
James, Charles McNaughton and _ Beatrice 


Juha you 


Brunner, 

RRR 
American basso who is winning success 
will return to England in November to 


Leon Rains, the 


m the Continent, 
fill several engagements, among which is a concert in Mid- 
dlesbourgh on November 15. Mr. Rains will give a re- 
cital in London later in the year. 


Said the Bexhill-on-Sea Observer, of September 30, 


IQII: 
that Daniel Mayer, J.P., of Collington, 
Bexhill The 
is understood, Mr. 


It is considered probable 
Council have extended a 
Mayer is now 


which is expected in 


Mayor of 
invitation, which, it 
and it is hoped that his decision, 
will be favorable 

of the borough in the year 1905-6, 
following year, on the expiration 


will be the next 
unanimous 
considering, 
the course of a few days, 

Mr. Mayer served 
and retired from the Council the 


as Mayor 








Cable: Keyaete, Lendes 
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LILLA ORMOND 


MEZZO SOPRANO 


In Song Recitals, October to April. 
Orchestre for 3 appearances. Also enga 


Management : 


Assisted by Miss G 
seiste y —R Accompanist. 


by the Boston Sympho: 
isth ana 17th. ad 


the Maine Festival. Oe 


R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 
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“sF ALK’, 


Season 1911-1912 


Im Europe 1912-1913 


of the period of his office as Alderman. Mr. Mayer previously 
served on the Urban District Council, and also represented Bexhil! 
on the East Sussex County Council for a term. During his las‘ 
Mayoralty the town was visited by the Lord Mayor of London, who 
came to open the Park Extension, and the success of the variou 
functions was very largely due to Mr. Mayer. In the past Mr 
Mayer has been a generous supporter of local institutions, and bein: 
a gentleman of local interests, it is felt that a bette 
election for the Mayoralty could not be made. 


extcnsive 


Mr. Mayer, who has a charming summer residence at 
Bexhill, where he spends much of the summer and all 
the winter week ends, has accepted the above honor on 
the one condition that he be required to preside at only 
the-more important affairs, as the extensive business of 
his musical agency requires his constant attention. 

nen ex 

The following works already have been selected for the 
programs of the London Choral Society’s ninth season: 
“Dream of Gerontius,” Elgar; “A Tale of Old Japan,” 
(new), by Coleridge-Taylor; “The Soul of Percival” 
(new), by Charlton Speer; “Recessional” (new), by Mar- 
garet Meredith; “The Fir Tree and the Brook” (first pe:- 
formance), by Bertram Shapleigh; “Rhapsody,” by 
Brahms, for contralto, solo, chorus and orchestra; “Mass 
in F” (supposed first performance in England), by Bach; 
“Missa Solemnis,”’ Beethoven. 

zn ne 

Reinhold von Warlich has been engaged for the first 
three concerts known as the “Thursday twelve o’clocks.” 
There will be ten concerts in all, four before Christmas 
and six during the months of January, February and 
March. Mathilde Verne, 
ist to Mr. von Warlich. 

a 

The Glasgow Choral Union has issued some intercsting 
material concerning its proposed activities for the com- 
ing season. The Choral Union combines with the Or- 
chestral Union of Glasgow and the Scottish Orchestra for 
a series of concerts every season and this year the series 
will be under the conductorship of Emil Mlynarski. ‘Lhe 
past conductors have been: Von Bulow, August Manns, 
Wilhelm Kes, Sullivan, Henschel, and Dr. F. H. 
Cowen, and the visiting conductors: Strauss, Steinbach, 
Henry Wood and Peter Raabe. The soloists 
announced for this season are: Vocalists—Pauline Donal- 
da, Mary Alice Kirkby-Lunn, Effie 
Martyn, Lucy Kathleen Howard, Alice Wilne, 
Doris Woodall, Bessie Weir, Maurice D’Oisly, Anderson 
Nicol, Robert Charlesworth, Frederic Austin, Wilfrid 
Douthitt, Morgan Kingston, Henry Brearley, Norman 
Williams, Alexander Richard, Arthur Winckworth. Solo 
violinists—Mischa Elman, Zacharewitsch, Paul Kochanski 
Henri Verbrugghen. Solo violoncellist—Pablo Casals 
Solo pianists—Alfred Hoehn and Wilhelm Bachaus. The 


pianist, will be the assisting art- 


George 
Colonne, 


Conly, Prowse, 


Gates, 


principal orchestral items will include symphonies of 
['schaikowsky, Brahms, Haydn, Beethoven, Mendelssohn, 

Glazounow, Elgar (No. 2), and Alin Carrs (No. 2). 
The choral works will be “Lohengrin” (Act 1 and 


“Elijah,” “The Messiah,” the “Choral” 
gars “Bavarian Highlands.” 
nnre 


the noted 


symphony and El- 


who is now 
visiting St. Petersburg, has been compelled to arrange for 
at least six performances there, though her visit to Russia 
was but for a rest before beginning an extensive provin- 
cial tour booked by her manager, Daniel Mayer. 
nRe 

Among the recent engagements of Eleanor Spencer, the 
American pianist, who will give her London recital Ne- 
vember 17, are a recital at The Hague, October 1, and 
as soloist with the Utrecht Orchestra, October 11, wher 
she will play the C major concerto; October 30, a con 
cert in Amsterdam; November 10, as soloist with the 
Mengelberg Orchestra, under Mengelberg, 
sterdam, and December 16, 
chestra. 


Anna Pavlowa, Russian dancer, 


also in Am- 
soloist with the Aachen Or- 


nner 

The London Trio, composed of Amina Goodwin, piano; 
Signor Simonetti, violin, and Mr. Whitehouse, cello, an- 
nounces a Brahms season for 1o1t-1912. As in former 
seasons a series of six chamber music concerts will be 
given, with the assistance of a vocalist at each concert. A 
special note in the prospectus just issued announces: 

At each concert during the season one of Brahms’ chamber: musi. 
will be performed, thus continuing 
the scheme of presenting during the series some special feature of 
musial interest. Last season all the Beethoven trios were performed 
in chronological order, a point of real educational and artistic value, 
which met with the marked approval of the press. The remainder 
of the programs will be varied, as usual, and will include some 
modern examples of British and foreign works 

The general committee of the London Trio subscrip- 
tions concerts and the patrons are as follows: 


Her Grace the Duchess of Leeds, Dr. C. Ewart. 
Earl Howe. Dr. W. Ewart. 
Edith, Countess of Winchelsea Mrs. Farrant. 
and Notringham. Mrs. Fludyer. 
Lady Muriel Paget. Miss Isabella Ford. 
Lady Marcus Beresford. Mrs. Reginald W. Foster. 
Lady Hatherton. Miss Foster. 


works and some of his lieder 





Lady Wantage. Nora Haverfield 
Lady Dimsdale Dorothea Hollins 


Management; THE QUINLAN INTERNATIONAL MUSICAL AGENCY. 
Successors to the Wolisohe Bureau 1 West 34th Street, New York 
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Sir Eric 






Lady Macfarren 

Sir George Donaldson 
Hon, Victoria Grosvenor 
Hon. Mrs. T 

taroness Orczy 


R. Acland, Esq 








}) mpr 
Alice Cla:ke 
Mrs. Randa Davidse 
Mrs. Dawes 


Marguerite Melville, 


teacher to L.eschetiz 
\eohan Hall, Novem 


appear with the (ue 


Henschel, playing the 


Ihe works to be pert 


Philharmonic Society, 
Harrison, are “St 

Elgar; Tschaikowsky 
Vans overture, In B 


nier sommeil de la \ 


German; Bizet's “Sui 


by Dvorak, and Juliu 


tion for female voices and soprano solo, 











RIE SE ee = Ee = - 5 
Miss E. Howard Dead?” She sang it with great taste a terimeg 
. aS Tense Virginia Root on Sousa’s World Tour. patter dig. 5 Stem . 
er Johnson. . : . ncored Adelaide, Australia, Daly 
Dr. E. Kingecote Virginia Root, the popular American soprano, who is : 
Mrs. Herbert Marshall with Sousa and his band as soloist on their famous world’s Virginia Root has a swect, fresh voice, and sinygpsWith’ taste. dud, 
Madame Matthae tour, has been meeting with great success which is empha table smoothness. She was given a deserved reaall.—- Vive 
Mrs. . steir 1 ' , , Australia, Daily Colonist, September 2 i 
1; Mi oie sized by the press everywhere and her singing commented . 
Miss 5S. onypenny ‘ ’ - eevee 
upon most warmly. From the many pres tices the fol 
Miss Myres I i V m the many press notices the fol Virginia Root, ~ . . =? ely ewent*é ficxible . 
Mrs. Phillip Newman iowing hav« een seiected as representative 10 employs it wit a abl rétg ir t, sang W e If Lévy 
H. Olivier, Es th sa's n ems of 3 tas ; walt ythm he 
M ~“ k Virginia Root w he world to silk with a sopra voice s¢ thee of Sousa » cs s sg tascinatmg wart rythm. The 
iss "earson : : : s f s t r leas ble ler » of 
' > rare, so clear, so superbly trained and modulated that all the i Sian thet : : one, O 
Dr. Pierce fee ste ie nga < iach Annie Laurie.”—Sydney alia, | News), May "38 
Mrs. Pierce SS Se on dely human bet s fair instrument , 


irs. Syivest s el 
Mra. S The Lamperti School of Vocal Music. 
Mrs. George Swinton Mrs. Ratcliffe Caperton closed her schcol in Portlatid, 











~ - ate ets ~~ By 23 Me. Se ptember 25, aiter the most successful seasaur t 
G. L. Webb, Es chool has ever experienced. 1 pupils gave four rec 
Miss L. ¢ H Se tals during the ter nd Dor is mad " 
essiul protessional de 
ls es Mr Ratcliffe ¢ rior t ‘ ‘ \ . tly 
the American pianist, and assistant ippreciated ‘ Giova Batista La 
ky in Vienna, will give a 1 at introducing an a \ ies ‘ er be 
er 1, and on Tuesday next she will . st . ' ’ 
ens Hall Orchestra under Georg, en 
Saint-Saens G minor concert M Cape { ‘ phia 
ane the Gla S \ 
rformed this year by the Dulwich of pup S g ! \ y Or 
under the conductorship of Julius os t 
Paul,” Mendelssohn; “King Olaf,” und forme Be yor 
s “Symphony Pathetique”; Sulli As ' 
allo”; Massenet’s prelude, “Le der wil t rvat i 
lerge England,” Edward g I have ev V \ 
te L’Arlesienne’; “Stabat M ater,’ ten ver t y ears ‘ ‘ ‘ 
s Harrison’s “Rosalys,” a compost- is by far the 
re that | f dy ‘ il 
EvetyN KAESMANN VIRGINIA ROOT. Mrs. Caperton w ‘ 











Howard Wells’ Experiences with the Police. “Annie Laurie’ that made of the Wanderers a desert of nd, 23 at so East Tf 
Howard Wells, the Berlin piano teacher, has been hav with an oasis Of | ecstacy that seemed a mirage of spiritua Iree ol arge « y \ 
ght.—Johannesburg, S Africa, | g CO e, Marc ter 
ng an interesting experien with his studio, which was rae 
built expres ly for his use it the top ol the house over — : 
his apartment, where he ild teach and practise undis Virginie Reet, wheee sweet and sympethetic sopreme voice he Lu e Weidt, for ~ y ol ’ e Vi Be pera nd | 
turbed But it was too good to last. Ateliers on the taken Adelaide by storm, chose as her opening numbe 1 short time at the Metropolit ew kK), now 
sixth floor have always been a forbidden » in Berli s a's compositions, “W Ye Lev Me W the Lilies Are member of the Munich ‘ peta 
They are not allowed by law, but the police have herets ag Scesensees 
fore shut their eyes t he violation Recently, however 
on account of frequent fire n the upper floors, the 
Chiet f Police has gi t ers that the aw sre 
garding such ateliers e rigidly adhered ¢ Whi ‘ 
Mr. Wells was in Norway on $ vacation the police im 
, : The Eminent Polish Pianist and Composer 

se Bee clap agg — a - ey HE 7 a Available for Concerts Entire Season, 1911-12 
and limb, with the result it © was ordere¢ ») vaca . 
alia | alee siaeellid ie walled: Men” tamale: alk a re Management: M. H. HANSON, 437 Fifth Avenue, New York 
narks or imprisonment A limited number of advanced students will be accepted 

Mr. Wells decided t was better t ach neat Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 


earth than the sixth 


in a Berlin ili, SO 


Schumann-Heink Sails for Home Tomorrow. 


Madame Schumann 
row (Thursday, Oct 
opera and concerts 
begins her new concert 
Boston Symphony O1 
York with that orches 


ton, Philadelphia, Baltimore and Washington. Madame 
Schumann-Heink give recital at Curnegie Hall 
luesday attern N t 28 


Wels 

Grace Welsh-Piper 
throat and chest devel 
Wednesdays and Frid 


phia studio, 10 South 


Thursdays 


How much did Liszt 


“a never knew Berl 


rt tour early in November with the 


will receive pupils in singing, vox 














floor, rather than enjoy a sojourn 
has ! ved to Geisberg Strasse 41, 


able give his lessons without 


Heink will sai] for America tomor 


UILMANT 


RGAN SCHOO 


Re-opens October 10th 


SEND FOR NEW CATALOG 


34 West 12th Street 


NEW YORK CITy 





er 19) after a series of triumphs in 


Germany Ihe famous contralto 


hestra. She sings twice in New 


tra; once in Brooklyn, also in Bos 


h-Piper Studios, 


’ 
; 


pment at her Carnegie Hall studio 
ys. Mrs. Piper is at her Philadel! 


Eighteenth street Mondays and 
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In America from January until May 
Management: 
ANTONIA SAWYER 
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' I i NESHNY 2 } 
Moscow, September 25, 1911! 

| wud e at a theater watching the light and grac 
dan if e Russian ballet dancers could never 
gine t enormot bor and toil required by the 

p r I We intend to give some interesting in 
rmation it the riva ind artistic life of ballet 
incers in R ia, famous dancer who have stirred up 
( ds of Americans and nished Parisian world 
their art lancing We will describe the great trou 

ard work they have to go through 
| 

er ire a tew iter taken from journals about their 
f nd ft interviews with ballet dancers of several 
f o itic rhe first one with whom this article has 
t is Pavlowa, the most interesting ballet dancer, but 
er e othe ho deserve tull attention as they are 
I in the irt, for ta the charming Karsavina 

he < lova i na other But to returt { 

I? ‘ 
a ed 


ery morning Pavlowa has her dancing lesson with the 





illet mast Enric Isheketti, who knocks at 
er door at 9 lock, asking her to make haste, entirely 
ndifferent to the hour at which she went to bed. Som 
me he has not even time ough to take a cup of tea 
ihe le last about tw hours and is taken in ballet 
ume: triko, the short ballet skirt of gauze and slip 
wl must be sewn on each time by the ballet 
ul r herselt As soon as the lesson ts finished she has 
t ry t ( time for t rehearsal at the theater 
r maid f ws her anxiously pressing on her the par 
| lw es for her lu for the dancers can get 
( ea at the eutet but C ive to supply them 
c t lid food Che rehearsal i repetition of 
the ’ ‘ ! t with the difference that all dance 
ince toget ind it is a hard work, after which they are 
tired to deat! Chey retur in a state of great 
exh tion and tatigue ious for d er, as they are 
eedingly nery Dd t think that ballet dancers re 
re only sweets and cakes! On the contrary their din 
on { imple fare, herring, cabbage soup and 
kK i { black bread, et Sometimes as they are 
ited to a restaurant the isk for some caviare 
wood t gs whi re nsidered as light food 
nReR,R 
t day of their performance the ballet dancers get 
and irritable and lose their appetite Pavlowa 
take nly a cuy t br t § o'clock, sometimes some 
r pu g to the theater to her per 
I i t ht (ne tt ! I f good danc 
rou i little cour f exercises just be 
t ing on the stage During the performance they 
| water sometimes ‘with mint in it to refresh them 
ve On her arrival home Pavlowa takes a bath (many 
t rs ad the im t t ippetite grows and at 
net he can settle dow: lietly t er supper and tea, 
gives her great pleasure he next morning after 
th performance, on getting the first thing the ballet 
ul lertake is reading the criticisms in the news 
per Sometimes it 1s an exclamation of joy which es 
nes them metimes a k of annoyance appears on the 
e, as they read the report of their achievements of the 
t betore \tterwat caim pel i the criticisms 
ive i ht p they vV wet some 
t vi W p e of mucl ‘ the the futur 
neRre 
\ uf t int t t t 
when tudy 1 new I feel Inspire 
t g d r ecor centrate 
She eads the rett ttentively ister vit great are 
to the music and t idvice of othe tr reprodu 
same scel different wavs etore eciding n 
the most satistactory She nstantly k betore het 
mind's eve a clear idea t e part he produce 
takes a long time to study a rol t let dancer 
etimes half a year or more 
nee 
t w : great advantage to Pavilowa that she began her 
ler the rection of Mr. Petipa, a genius in this 
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line, with whom she studied the first roles she had to 


dance and perform 


ed 


Poor 


ing, car 


ballet dancers! They are seldom free in the even 


1 rarely have the pleasure of visiting their friends 
They like music and concerts, but seldom are at liberty tu 


ittend them There is even less time for reading, but if 


they do manage to take up a book, they are so overcome 


fatigue that they fall asleep. There is a well known 
“Who- 


er has to exercise his feet, must forget that he has a 


proverb to characterize this fact and is as follows 


head Only in summer at vacation time ballet dancers 
find time to read books with interest. But during the season 
they have to travel, to dance from spring to summer and 
autumn, aS invitations arrive from far away, as the in- 


terest in the terpsichorean art has been awakened at large 
by Russian ballet dancers: Geltzer, Karsavina, Feodorova, 
Nijinsky, Orloff Boulgakoff and 


stars Pheir 


Schollar, Rosay, other 


famous appearance abroad was a triumph 
for them, They like traveling and are splendidly rewarded 


ie trouble, meet 


for t as they with great success in foreign 


ountries ELLEN P1pEBOHL 


VON 


MUSIC IN SAN DIEGO. 


San Dreco, Cal., October 2 ) 


Che second season of the San Diego Symphony Orches 
tra opened under very favorable auspices on September 28 











ROYAL COURT SINGER 
LUDWIG 


HESS 


The Tenor of All the Great German 
Music Festivals 





Was triumphant at 








the Milwaukee S erfest, June, 1911 
I Dre lent Taft Celebration, Houghton, Mict \ug p11 
fhe North Pacific Sangerfest, Seattle, Aug., ror 
I Nat oncerts, Mexi City, Oct., 191! 
And will appear with the following American Orchestras 


Season 1911-12 


New York Philharmonic Orchestr 
Theodore Thomas Orchestra 

N York Volpe Symphony Orc 

Cincinnati Symphony Orchestra 
Minneapolis Symphony Orchestra 
St. Louts Symphony Orchestra 

St. Paul Symphony Orchestra 
Memphis Symphony Orchestra 
Available for song recitals and 


ORATORIO 


Management: CONCERT DIRECTION M. H. HANSON 
CHICKERING PIANO USED 














Richard 
during 


been drilled by Director 
the 
the short respite from general rehearsals during the month 
have been held 
As far 


as rhythm, attack and the observation of values are con 


lhe orchestra has 


Schliewen throughout entire year, and even 


ot August, rehearsals of smaller groups 


Che result of all this labor was very gratifying 


a satisfactory 
The in 
cannot be denied that 


cerned the orchestra already has reached 


standard, the ensemble seldom being impaired. 
lation 1 whole is good, but it 


as 





the necessity of introducing instruments of immovable 


pitch such as the organ to fill still existing vacancies in 
the wind section occasionally causes distress when the 
heat causes the pitch of the wind instruments to rise 


Chis dithculty will, however, soon be overcome. The sym 


phony orchestra is attracting the attention of capable pro 


tessionals everywhere 


there will be no lack of players 


is soon as sufhcient funds can be raised. In this regard 
the organizers are sparing no pains, and with the steadily 
increasing interest taken by the public and a realization 
tf the advertising value of a good orchestra to a city 
(which for its increase in population still largely depends 
the has to offer 


from its heavenly climate and the charms of its surround 


upon educational inducements it aside 


ings), public spirited citizens will eventually come to the 
rescue with adequate contributions and endowments. On 
the occasion of the first concert of the season IOLI-12, the 


program contained Haydn's symphony No, 4 in G, ballet 


music from “Faust,” march “Lenore” (Raff), overture 
“Ruv Blas (Mendelssohn), arte “Salome” from Mas 
senet’s “Herodiade,” and other numbers. Beatrice Hues 


man, soprano, was the soloist. The Haydn symphony 
was especially commendable for the splendid ensemble 
and finesse of delivery, while the whole performances 


showed careful study and devotion to the task in hand 


mre 


The Music Society 
festival of music this week 


here will 


American will give a MacDowell 
it the San Diego Club House. * 


be two interesting programs, one in the after- 


noon and one in the evening, each presenting favorite 
works by MacDowell. 


RRs 


Amphion Club will open its 


The 


with a musical program and reception. Lé 


season on October 11 
cal artist days 
of much interest are planned with the assistance of artists 
of European as well as American fame Among those 
under consideration are the Brahms Quintet; Estelle Hart 
Dreyfus, contralto; Welsh Mountain Choir; Bruce Gordon 
Kingsley, organist; Myrtle Elvyn, pianist; Madame Vaugh, 
soprano; Esther Plume, Florence Schinkel Gray, pianist, 


and Ignaz Haroldi, violinist. TYNDALL GRAY 





Rubinstein Club Concerts. 


The Club, of New York, 
prospectus for its twenty-fifth season. There will be three 


Rubinstein has issued its 
concerts at the Waldorf-Astoria, Tuesday evenings, De 
cember 12, February 13 and April 16; six afternoon musi 
cales also at the Waldorf-Astoria, Saturdays, Novembet 
11, “December 9, January 13, February March 9 
\pril 13. <A reception and dance will be given at_ the 
Waldorf-Astoria Tuesday evening, January 23. The an- 
nual White Breakfast is set for Saturday, May 4, 
at the same hotel. 


10, ana 


also 
The club holds its annual election of 
officers April 25. 

The choral members will begin rehearsals the end of 
October when William R. Chapman, the musical director, 
to New York. The 


are in include 


returns artists with whom negotia- 


tions progress Mary Garden, Geraldine 
Farrar, Emma Eames, Emilio de Gogorza, Marie Rappold, 
Alma Gluck, Marianne Arthu 


Friedheim, Albert Spalding, Mario Sammarco, Cecil Fan- 


Flahaut, Isabelle Bouton, 


ning, Horatio Connell, Paulo Gruppe and Skovgaard 
Some of these singers and instrumentalists will appear 
at evening and afternoon concerts. The artists definitely 


engaged will be announced later. 


As this is the silver anniversary year of the club, the 


various committees are planning everything on a more 


elaborate scale. Following are the officers and chairmen 
of committees: 

Mrs 
Kramer 
Mrs 
Baker 


Iloffman 
Mrs 


Candlish, 


sident 


Mrs. William Rogers 


Porter, vice-president 


Chapman, pre Eugene 
Mrs 
ice-president; 


Mary Jordan 


Samuel | vice-president; 


Alexander H 


corres ‘ond 


Samuel Lane Gross, 


recording secretary; ig secretary 
and treasurer 
Directors—Mrs. John 


Mrs 


Hudson Storer, Helen Ba Charles 


Walter Newton ar 


rett, Mrs 
Mrs. William H. 


I Terhune, George 


Amerman 


Reception Committee Mrs Alfred W. Cochran and Mrs. Johr 
Alton Harriss, associate chairmen. 

Dance Committee——-Mrs. Charles Tollner and Mrs. Harry C. Ha 
lenbeck, associate chairmen 

Breakfast Committee Mrs. Eugene Hoffman Il'orter, chairm 

Press Committec Florence Guernsey, chairm: 

Finance Committee—Mrs. |. Bowman Huff, chairman; Mrs. Elia 
S. Osbon, Helen Barrett. 

Committee for Afternoon Musicaies—Mrs. Eugene Ho Tman Porter 
chairman; Mrs. Elias S. Osbon, treasurer; Ie S. Tayl secre 
tary; Mrs. W. Otis Fredenbu-g, head usher 

Parliamentariar Anne Rhodes 


The Mill Valley Orchestra. 


The beautiful little town of Mill Valley, Cal., possesses 
an amateur orchestra of more than ordinary proficiency, 
the personnel being as follows: Conductor, J. L. Burbeck ; 
violins, Walter Cox, Miss C. Sawtelle, H. C. Haake, Felix 
Hahn, H. Reichel; violas, F. A, Meyer, H, D. W. Schmidt ; 
Dr. Owen Buckland; contrabass, Thomas F. Kelly. 
Griffith; flute, Karl Noldeke; clarinet, A, E. Green, 
C. H, French; oboe, Charles Mayer, Jr.; bassoon, G. F. 
Roux; horns, George Kanzee, C. E W 
Bettencourt; tympani, Mel 
loplitz; piano, Maybelle Kelly 


cello, 
oS 


Schultz; cornet, 
Kk. Falconer; Trombone, J. F. 
ville F 

The Mill Valley Orchestra, assisted by Mrs, Ferdinand 
Butterfield, soprano, gave the following program at the 
Outdoor Art Club Friday, October 6, before an enthusias 


tic audience: 
Overture, Orpheus in der Unterweh Otte ’ 
Italian suite Gruenea 
Tempo di Bolero 
Gondellied 
Allegro vivo 


Tarantella, 


Del Tago spondi addio, aria from L’ Africaine Meyerbee 
Mrs. Ferdinand Butterfield 
Minuet in G (No ), for strings only Beethove 


Selection, Donizetti 


Kalliwoda 


Lucia di Lammermoor 
Concert overture in F 


(unfinished) 


Symphony in B minor Schubert 
Waltz song. Cupid and I édi Seen ‘ Herbert 
Mrs. Ferdinand Butterfield 
Flute obligato by Kar! Noldeke 
Cavatina Rafi 
Donausagen Fuctk 


Mill Valley is one of San Francisco's most picturesque 
suburbs, situated at the base of Mt. Tamalpais, * which 
raises its graceful crest to a height of 2,640 feet above 
level. The Mill Valley Orchestra is highly appre- 
ciated by the music lovers in and about that section of 
San Francisco Bay. 
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TEACHER OF SINGING 
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Chicago and Philadetphia Grand Opera Co. 


Management: ANTONIA SAWYER. New York 


DOROTHEA THULLEN 


YRIC SOPRANO 
Management, ANTONIA SAWYER, 1425 Broadway, New York 


Teacher of Singers 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 
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Exclusive Management of 
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Will arrange Orchestral 
Concerts—Recitals or Dra- 
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AMERICAN VIOLINIST NOW IN EUROPE 
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EUROPEAN VIOLINIST 
Season 1911-12 
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New York 
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ef Metropolitan Opera Cempany and 
Grand Opera, Paris 
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Lamperti Method 


DEVIN! 


Sele Teacher of the American Prime Donna, a aecnenemmeane 


STUDIO: Metropolitan Opere House Building, 1425 Broadway 


NEW YORK 
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1104 Broad Street, Newark, N. J. 
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Mezz0 Soprano 


Formerly with Conried Metro- 
politan Opera Company 


Wader Exclusive Basegemes! of 


HAENSEL & JONES 


No. 1 East 424 Stre 
NEW YoRe 
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CONCERT PIANIST 
Late Director 
KLINDW ORTH-SCHARWENKA CONSERVATORY, Bertin 
Has opened his Studio at 
405 WEST 57th STREET, NEW YORK. Tel., $292 Columbus 
Inetraction inthe higher branches of ‘Phone Playing, also 
Theory and Vocal Coaching 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraite, formerly of 
the Conried Grand Opera Co.; Mme. Maric Rappold, So- 
prano, Metropolitan Opera Ce.; Mme. Bernice de Pasquali, 
Soprano, Metropolitan Opera Co,; Heuri G. Scott, Basso, 
Chicago Grand Opera Co.; Allen C. Hinckicy, Basso, 
Metropolitan Opera Co.; Orville maswese, wenes, Manhai- 


tan Opera House; |. R Howse 
Dresden, Germany Rud Berger, tenor Re al Opera, Berlit 
Mime. Sara Andersor ar (jrat Opera tralia and Ge 
many; Kathleen Howard, contralt< D t: M Ca yn Or 
man, soprano, Grand Opera, Chemnitz; | n Myers, baritone, Grand 
Opera, Italy; Joseph Baernete Regneas, Gra Opera, Germany 
Bessie Bowman-Estey, cont t Ma art-Cayler ° 
Alice Merritt-Cochran, « no Laura Cor sopra Mil soe 
need contralto; Katherine H —_ ontralt John Young, teno 
George Murphy, tenor; Edw < bar 

Telephone 9054 Madison Sq es ne October 


Studio: « East 34th Street, New York 
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BERTRAM 


STUDIO: 107 West 82d Street 
"Phone, 9100 Schuyler 
NEW YORK Baritone 
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already engaged for the WORCESTER FESTIVAL September 30th 
MINNEAPOLIS With the MINNEAPOLIS ORCHESTRA 


st. James Building, - 





And by many eof the leading clubs and sectetics « this country 


Second American Tour, Season i 91 [- 1912 
Management: R. E. JOHNSTON 
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DELMA-HEIDE 


(R OMA-MILANO) 
Olficier de l'Instruction Publique 


MAESTRO DI CANTO 


30 Rue Marbeul (Champs-Elysées), Paris 


Pupil 


year by an 





prepared for Opera, Oratorio, Concert 


a 4 years correspondent Mu urier) 
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(GORGES CHAIS) PARIS 


Ore ef tha first American 
mentosing imeperainFrance 5, Rue Gounod 


REGINA DE SALE 


Pupils prepared for Opera 
40 Rue de Viliefust (Ave. du bese ‘Get Reaiaess, Paris 
Will remaia in Paris all summer 


ISIDORE 


LUCKSTON 


VOICE PRODUCTION 
Interpretation Finish 
NEW YORK 


is3 West 76th Street 
Tet 7403 Scha yler 
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to Officer, as they call it here, Officier -d’Instruction 


Publiques, 


nRe 


Delma-Heide has for a long time past been anxious £0 give 
some demonstration of what can be done in the vocal line 
in Paris with such views on that subject as he maintains 
lie has made a study of singing pedagogics and has had 
however, allied so closely 
In conjunc- 


years of experience. He was, 
with the paper that he hesitated a long time. 
tion with the expansion of the Paris scheme of this paper 
and the award of his latest honors, the time appeared op- 
portune for Mr, Delma-Heide to go before the musical 
public in his old professional garb, and there is no ques- 
tion that his decision will mean the opening of another 
successful studio. Delma, as he is called by most 
of those who know him, will receive the congratulations 
who have received from him those courtesies 
he formerly was enabled to bestow, and the fact that he 
has made the voice a specialty will bring students to his 
America but from European coun- 


vocal 


of all those 


Irom 
His advertisement explains his position. 


RRe 


studio not only 


tries also 


The Berlin Philharmonic has lost its summer engage 
ment at the Scheveningen Kursaal and will be superseded 
by the Lamoureux Paris, Chevillard, con 
ductor, which has made a three years’ contgact to supply 
the important summer concerts at that place. 


nun 


Orchestra of 


Mischa Elman will play twice in Paris during March, 
1912, having closed a contract to that effect. One of the 
concerts will probably take place at the Trocadero. He 
will not visit America this season. His engagements in 
Europe are continual lines of dates all over the Continent 
and Great Britain. 

nne 


Marguerite Lemon is still in Paris, but will decide 
shortly whether to accept opera engagements in Germany 
She has a five year contract proposition from 


such a long 


or in Italy. 


Germany, but hesitates to tie herself for 
period, 


Rene 


Minnie the concert and opera artist, has returned 
to Paris after Switzerland. Miss 
Tracy will be heard during the coming season at a num- 


Tracy, 
a vacation spent in 
ber of important events. 
"RR 

The Lamperti-Valda School of Bel Canto Singing opens 
with a large list of pupils this season. Madame Valda 
has proved her case, or as we say in America, has deliv- 
The list of pupils from America will be 
odd hours a week and those 
increase the duties sufficiently 
There is very little opportunity 


ered the goods. 
no less than to fill thirty 
from other countries will 
to make it a busy place 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocail and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the Boulevard. 
Representative of Sehott, wr and others. 

: 108-14 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil ef Leschetizky and — Masea 
to Rue de La Tour vie) - PARIS 


“LIDDLE Singer and Teacher 
Kurfirsten Str. 54, (corner 
Georgen Str.), Munich, Germany 


38 Rue de Prony (Perc Monceayw), Paris 























Guanes WW. CLARK 


American Tour January to June, 1912 
Address; REDPATH CONCERT BUREAU CO., Cable Bidg., Chicage 


BARITONE 


12 Rue Leonard de 
Vinci, Paris 





LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


munications to be Addressedto MME. GIULIA VALDA 


in Paris to learn the true Italian method, the veritable 
bel canto, and at the Lamperti-Valda school it has been 
taught with such success that local French musicians have 
been attracted and are now advocating that school as the 
bel canto institution. During the coming season the facts 
connected with these general statements will be published 
in these columns. 


Ree 


The Council of the City of Paris has organized an in- 
ternational music tournament to be held in Paris at 
Whitsuntide next year on May 25, 26 and 27. Assurances 
already have been received that representative choral and 
orchestral societies of all nations will take part, although 
nothing definite has been heard from America. As an 
inducement some attractive prizes are being offered. The 
cash prizes amount at present to more than $40,000, and 
numerous other awards such as diplomas, 
There already has been a generous 
response, over 200 orchestras, military bands and choral 
societies signifying their intention of competing. The 
competition list covers a wide field, and all classes of 
choral societies, bands and orchestras will be provided for. 
The committees include MM. Saint-Saéns, Massenet, Ga- 
Lriel Fauré, Widor, Paladilhe, Henri Marechal, Chevillard, 
Gabriel Pierné and Vidal as the organizing committee. 
The honorary committee insludes MM. Saint-Saéns, Mas- 
senet, Widor, Charpentier, Vincent d’Indy, Debussy, Er- 
langer, André Messager, and many others. The jury 
which will judge the contests includes MM. Chevillard, 
D’Estournelles de Constant, Louis Ganne, Vidal, Sporck, 
Parés, Marechal, Pierné, De Valombrosa, Pessard, De 
Rille, de la Tour, etc, Influenced by the entente cordiale, 
the following letter is being sent to the choral societies, 
orchestras, ete, of Great Britain and is intéresting as 
showing the spirit in which the Paris City Council ex- 
tends its invitation: “Pressing appeals will be made to 
the various railway and shipping companies for reductions 
to ensure for competing societies the minimum expense 
and individual passes for members desirous of prolonging 
their stay in Paris after the termination of the three days’ 
festival. A special committee has been appointed to cater 
and generally to see to the comfort of the members of 
foreign societies. On application to the agent-general this 
committee will make every effort to find suitable board 
and accommodation as near as possible to the festival and 
at terms to suit the means of your members. It is esti- 
mated that between 3os. and 4os. can be made to cover 
the entire cost of the return journey from London and 
complete board and residence during the three days of 
the festival. It will be recognized that these figures pre- 
sent a unique opportunity for those desirous of seeing 
Paris. An English speaking representative of the Paris 
City Council will be attached to each society for their 
guidance and assistance during their stay in Paris. No 
charge will be made for this service. In inviting the 
societies of all nations to this grand tournament, in which 
we hope you will take part, we have in view the great 
benefit that may result to civilization; helping different 
nations to learn to appreciate and to know each other; 
the benefit and the love of peace and goodwill that must 
result through the intermixing and friendly intercourse ot 
this great family of harmony; and to be able once more 
to join in a hearty and vigorous chorus of Vive l'Entente 
Cordiale.” This letter is signed by Alphonse Deville, 
G. C. V. O., a former president and present member of 
the Paris City Council, who is president of the organizing 
committee; Ardré Gresse, the commissary-general, and 
Henri Bonnaire, the agent-general for Great Britain. 

nner 


there are 
trophies and medals, 


Although Franz Liszt was closely allied with Parisian 
life and society and music, there are no indications that 
a centenary celebration will take place in this city to com- 
memorate the Hungarian rhapsodist. Frenchmen will, 
however, co-operate in some of the festivals in honor of 
the Doctor-Abbe, As already noticed in general in these 
columns the Aligemeine Deutsche Musikverein will cele- 
brate at Heidelberg, on October 22-25, not only Liszt but 
its own fiftieth jubilee, the Verein having been founded 
by Franz Liszt on August 7, 1861. There will be six con- 
Feruccio Busoni will be the piano hero. Camille 
France. The orchestral con- 


Heidelberg; Hausegger, 


certs. 
Saint-Sicens will represent 
ductors will be Philipp Wolfrum, 
Max Schilling, and Richard Strauss 

The Liszt festival at Weimar runs from 
to 24. At the Court Theatre on October 20 the 
symphonic poem also (see Heidelberg) and, for the first 
time, the orchestral rhapsodie “Les Morts.” 

On October 22 “Saint Elizabeth,” which was for the 
first time produced at Weimar on October 23, 1881, and 
which, from that date until October 22, 1903, had twenty- 
eight productions in Weimar. On these two nights the 
conductor will be P. Raabe, the Court conductor 

On October 24, at the Peter Paul Church, the Hun- 
garian Coronation Mass will be given under the direction 
of Prof. W. von Bausnern, head of the Weimar Music 
Conservatory. No French musicians have indicated a de- 
sire to be present. Edward Risler will be among the 


October 20 
“Dante” 
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Heidelberg soloists. The piano is not prominent at the 
Weimar festival. 





MUSIC IN NASHVILLE. 
NASHVILLE, Tenn., October 11, 191! 
The musical season opened September 25 with a recital 
by Emil Winkler in Ward Seminary Chapel. Mr. Wink- 
ler, who is one of the leading pianists of the city, pre- 
sented the following Chopin program: Ballad in A fiat, 


mazurka in F sharp minor, scherzo in C sharp minor 

“Butterfly Study,” fantaisie, op. 49, mazurka in F sharp 

major, nocturne in G major, ballad in G minor, nocturne 

in F sharp major, valse in E minor, polonaise in A flat 
neRe 

The United States Marine Band was heard re Octo 

ber 3 as the opening attraction of the Rice Bureau Ly 





ceum Course. It played to a large and enthusiastic audi 
ence. Eleven other attractions will be presented in this 
course during the season and Mr. Rice will also bring 
Kubelik and Creatore. 
zn Rne 

October 2 Belmont College presented the faculty of its 
music department in the annual concert Those taking 
part were: Alice Leftwich, pianist; Lelia Wheeler, con- 
tralto; F. Arthur Henkel, organist; Edouard Hesselberg, 
pianist; Edithe Roberts, soprano; Harry Ross, violinist; 
Marguerite Forrest, soprano, and Francisca Heinrich, 
pianist. The last four are recent additions to the faculty 


nme 
F. Arthur Henkel gave the first of his bi-weekly organ 
recitals at Christ Churcl n Sunday afternoon, October 


8 He was assisted by Charles C. Washburn, baritone, 
and Alfred E. Howell, violinist 
nReR, 
The first concert of Mrs. John Cathey’s “All-Star’ 
course will take place October 23. It will be given by th 
Alice Neilsen-Riccardo Martin Concert Company 


Rene 
The first of the Prudence Simpson Dresser chambet 
music concerts will be given November 23 by the Gisela 
Weber Trio Lae 


Rosa Linde Appreciated. 


When Rosa Linde appeared at Nashville, Tenn., the 
Banner of that city said: 


Technically, her voice is almost perfect, its flexibility and the 
splendid control with w h it is handled are yual to the standa 
of some of the world’s best vocalists Nor is it lacking in qual 
without which technic is usele 

Possessing wide range, Ma me Linde i not forced t onin 
ver vocalization to any one sty of song, and her program ga 
ample opportunity for the display of versatility Her voice f 


led dramatic qualit 
Another indication of this artist’s success in the South 
is the following criticism which was published in the 


Journal of that city: 





Madame Linde was t star of the evening, and with h 
nificent contralt 7 ‘ ed the aud e to great enthusiasn 
H voice is as rich and flexible as Schumann-Heink’s at her best 


Madame Linde will have a very busy season this year, 


ut says that she will accept a very few pupils during th 


winter 
Paulo Gruppe Plays in Berlin. 
Paulo Gruppe, the young Dutcl American cellist, is fill 
ing a series of engagements in the large cities of Europe 


Mr. Gruppe played recently in Bechstein Hall, Berlin, with 


Frederic Lamond, the pianist, and his musi anship and 


large, beautiful tone won instant recognitio Before re 
turning to America the artist will play in Munich with 
orchestra, and later in Paris with orchestra. The follow 
ing extract from a Berlin paper refers to the ensemble 


concert where young Gruppe distinguished himself 
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Bispham's New YorK Program. 


David Bispham will sing only in English at his New 
York recital in Carnegie Hall, Sunday afternoon, October 
29. His songs and arias are from the works of Handel 
Purcell, Mendelssohn, Wagner, Verdi, Cornelius, Richard 


1 } ; P 1 
Strauss. Harriet Ware, Louis Elbel, Nicholas J. Elsen- 
heimer and Sidney Homer \ feature of the program 
will be the recitation of “Elaine Tennyson) to a musi 


al setting by Ada Weigel Powers, the composer accom 
panying Mr, Bispham in this number. Harry M. Gilbert 
is accompanist for the remainder of the program. 
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Charles Hackett for St. Thomas’ Church. 


With the resignation by Charles Hackett as tenor solo- MME EM 
ist of the Arlington Street Church, Boston, and his accept 7 MA 


ance of a like post at St. Thomas’ Church, New York, Bos 
ton loses a young tenor whose brilliant future already is a 
assured tact Although Mr. Hackett has been before the 
public but a short while his success has been such as agat 
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IN JOINT RECITAL 


Tour Begins January, 1912 
DATES NOW BOOKING 
Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 
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Management: The Quinian International Musical Agency 
Suctes-ors to the Wolfsohn Bureau 1 West 34th Street, New York 
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Concerts, Oratorios, Recitals _ 
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MR. 
ERNEST In America 
Season 1912-1913 
E3 WILL RETURN TO AMERICA NEXT SEASON (1911-12) * 
TOUR NOW BOOKING 
“Mr. Hambourg is one of the greatest living masters of his instrument . 
The Evening Post. New York, March 10, 1611 att 
Management, Concert Direction M. H. HANSON, 437 Fifth Ave.. New York 
European Managers: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
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With Schumenn-Heink Tour 
HOME ADDRESS: ST. PAUL 
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PIANIST and COMPOSER 
CONCERTS + ::: 3: 8 RECITA 
Sirecter Johasan Scheo! ef Music, Oratory aed Orematic Art 
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STEINVWAY HALL, NEW YORK, N.Y. 
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y at the Lachmund Conservatory of Music, 
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Carnegie Hall, New York 
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ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
Address (1 ow Oates: FP. O, RENARD, 25 West 42d Street, 





New York 


-RUEGGER 


Management, JAS. E. DEVOE 
25 Adelaide Street, . - Detroit, Michigan 
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Management, Antoata Sawyer, 1425 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADFORD MILLS, 


864 CARNEGIE HALL, - - NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST 57TH STREET 
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The! American ‘Exponent of “Bel Canto” 


“Management” ANTONIA SAWYER 
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Paviowa's Art. 


It is nearly all a question of rhythm with Pavlowa. the 
remarkable dancer, who this season, under the manage 
ment of the Concert Direction Daniel Mayer, London 
has been accepted by the whole of provincial Great Britain, 
where she will dance until the spring of next year. In 
every city of the British Isles—every city of the least pre 
tension—the Pavlowa performances have already been dis 
posed of. She constitutes such a popular attraction as to 
pre-empt the question of amusements and entertainment 


wherever she appears. She will be in the United States 





Camera portrait by I ©. Hoppe 


Max Pauer Shuns Virtuoso Vanities. 

The genuineness of Max Pauer’s art, the dignity and 
power of his conceptions and his avoidance of all super 
ficial display of his unlimited techmecal resources have 
won for him a place among the foremost classic player 
of the day rhe following press notices give indubitable 


evidence of this 











He is, above a is interested in the « 

s t techt und ind are mace er t view His 
t vw feeling and vir y V fr f drynes 

ha ft ark ot [ i bjectivit He stands 
at j elief "Y g c and ot virtuosic amity 
l r Tag att, Der M —% 

Pauer’s second piar recital in Beethoven Hall bore a highly 

tistic There is new to be said of Ins playing hat 
e received a great ovati s only natural where he is concerned 
Rerliner Boersen-Courter terlin, March a8, 191 

We are under the influence f a most powerful personality, an 
r nent technician for whom there exist no difficulties impossibl 
fs t The ecita \ i eritable triumph Wurtemberger 
7 Stuttgart, Ma 1 igi! 

Max Pauer, whose great art was fully recognized in our columns 
after | first concert, ga secona recital at Beethoven Hall 
His interpretations of Web« Schumann and Brahms, not to men 
tion his technic, test i at lignified understanding 
of the musical as we as D al « tents The manner in which 
he played the five “Klavierstack by Brahms, in the very spirit of 
the « ser, W of t delight tl Allgemeine 
Musikreitung. Charlottenburg, Mar ; ) 


Philip Spooner Discusses Opera and Bel Canto. 

Philip Spooner, the young American tenor, who is soon 
to make his public debut, has had the advantages of liberal 
education as well as every incentive to cultivate his nat 
urally pure tenor voice and artistic tastes in other direc 
tions. In speaking with a representative of Tue Musicat 
Courier recently, Mr. Spooner expressed some opinions 
ker as well as an artist. After 





that indicate he is a t 
telling of his delight in studying such roles as Alfredo in 
“La Traviata,” the Duke in “Rigoletto” and Rodolfo in 
“La Boheme,” Mr. Spooner was asked how a singer of 
his slender, refined and youthful appearance would under 
take to make up for like the Duke in “Rigoletto.” 
“Why,” replied Mr. Spooner, seeming a trifle amused, 
“surely with some of the black stuff they use for stage 
make-ups I ought to be able to present myself so far 








as the facial part is concerned, then the velvet cape and 
the feathers will help to add girth to my physique. All 
my life I have heard grand opera, and since I have studied 
faithfully with Signor Carbone for five years no one is 
surprised when | tel] them that | hope ultimately to sing 
in grand opera.” 

Some idea of Mr. Spooner’s thoroughness in taking up 
a new role is indicated by his method of study. “When 
begin to learn a new part,” continued the young singer, 
“I read it over carefully first; then I read or speak 
out loud, then I recite it, and finally I sing it. By this 
method of study I find the singing gives the most spon- 
taneous expression. As I have studied painting many 
years as well as music, this may to some extent account 
for the manner in which | prepare my songs and arias. 
lor always in painting either a landscape or a portrait, 
one selects a general color scheme and then adds the 
high lights as he progresses.” 

In telling of other parts in preparation, Mr. Spooner 
said; “I have learned the principal tenor aria in Leonca 
vallo’s ‘La Boheme’ and I have been impressed by the 
charm of this score. The opera is beautiful and therefore 
ought to interest those who are looking for novelties. | 
have also recently added the aria, ‘O Souverin,’ from Mas- 
senet’s ‘Le Cid,’ to my repertory. This I found splendidly 
dramatic as well as delightfully legato.” 

Mr. Spooner is a sincere advocate of singing in the 
English language. He declared: “It is not only possible, 
but positive that English is a language that can be beauti- 
fully sung by the bel canto method. I sing a number of 
English songs, and expect to sing them and many more 
fifteen years hence with a voice as fresh as it is now.” 

Questioned about his debut, Mr. Spooner said his muan- 
ager, Antonia Sawyer, had booked him with the Salon 
Club and that he would make his New York debut under 
its auspices at the Hotel Plaza the second Tuesday in 
November. ‘Then added Mr. Spooner, again amused: “I 
know my kinspeople and old friends will be satisfied. My 
parents have been asked many, many times during the 
past two years, ‘When is Phil going to sing in public? He 
sang well enough last year for any public.’ But I have 
had to assure them that ‘Phil’ himself did not deem him- 
self ready. I am one of those students who. believe that 
art is long, very long, and that there should be no haste 
in preparing for a career.” 


Ernest Gamble Concert Party Begins Tour. 

Ernest Gamble, the basso, and his Concert Party in- 
cluding Verna Page, violinist, and Edwin Shonert, pianist, 
opened their tour in McKeesport, Pa., September 29. Mr 
Gamble and his associates will average four concerts a 
week. Charles Gamble, of Pittsburgh, who is booking the 
tour, reports over a hundred appearances during the next 
seven months. The Gamble Party tours usually last thirty 
weeks, and for several years have extended to the Pacific 
Coast. 

The Mendelssohn Club of Orlando, Fla. has engaged 
the Gamble Party for the third consecutive time, the con 
cert taking place in January while the artists tour that 
section of the country. Mr. Gamble himself has toured 
with Ysaye, Pugno, Gerardy and Madame de Pasquali 
A specimen program is appended: 


Polonaise Brillant, op. : Chopi 
Mr. Shonert. 

Lallad and polonaise Vieuxtemps 
Miss Page 

Air, Drum Major, from The Caid... . Thomas 
Mr. Gamble 

PeeteGe eveccte vss anegesas ‘ os ‘ Rachmaninoff 

Valse in G flat . . ‘ ° Chori 
Mr. Shonert. 

\ir for G String . ° > = ‘ " Bach 
Saltarella ... , pinek>s toua Papini 
Miss Page 
Recitative and air, The Seasons ; véaKune jee Haydn 
A Drap o’ Dew ... hoese ...Sarah A. Hadley 
Armorer’s Song (Robin Hood) ‘“ .De Koven 
Mr. Gamble 
Hungarian Rhapsody No. 6.... 0.000000 scee eevee ...»Liset 


Mr. Shonert 
Spanish Dance : Sarasat 
Miss Page. 
Der Wanderer Schubert 
Kitty of Coleraine ‘ Nileen Rowe 
Crusader’s Song, from Runnymede 

Mr. Gamble 





Efrem Zimbalist in America. 

Efrem Zimbalist, the Russian violinist, arrived in New 
York yesterday (Tuesday) on the steamer Kaiser Wil 
helm der Grosse. He will make his debut in Boston with 
the Boston Symphony Orchestra, October 27 and 28. The 
young artist is to make his first -New York appearances 
at the pair of concerts with the New York Philharmon‘c 
Society, November 2 and 3. At these concerts he plays 
the Glazounow concerto. Zimbalist’s first New York re 
cital takes place at Carnegie Hall on Friday afternoon, 
November 10 





“What do you think of Bruckner?” 
| don't think; I know.” 
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ATLANTA MUSICAL NEWS. two associations would work hand in hand or better still 
ATLANTA, Ga., Octobet e amalgamated int ne—there can be little doubt that 
Of all the cities in the South, Atlanta is likely to be the necessary money would be { ae oe 
considered the most enterprising and progressive one 1 coeperare m the proper basis eee — 
every respect, due to the splendid spirit of co-operation ‘?" C. R.D 
found among its business men, and properly known as t! 
“Atlanta spirit.’ Also, music has found its champions Gatty Sellars’ Tour. 
among those who desire to place the city in the front rank Rep from Canad dicate that the well known Eng 
and the “Atlanta Music Festival Association,” not to be lish of st . Ge Sella ecting wit 
confounded with the “Atlanta Musical Association,’ is the brilliant s ss. For a considerable period Mr. Sellar 
result. Through the efforts of the members of this organ- s engaged in different cities every night in the week ex 
ization, with Colonel W. L. Peel at its head, music fes cepting Saturdays and Sundays. Mr. Sella ah 
tivals have been given and the Metropolitan Opera Com panied on this tour by the King’s Trumpeter, William 
pany of New York has twice been brought to perforn Short, L. R. A. M, principal trumpet in the King’s pri 
in Atlanta, and all of these enterprises have been fina vate band at Buckingham Palace and stat aeerta” ant 
cially successful. The money thus made has been used to tate trumpeter of England in the coronation music. The 
install a four-manual organ the Auditorium Armory, a snapshot herewith shown was taken of these gentleme 
hall seating some eight thousand people, and a year ago a1 n arrival at New York en route to Halifax. N. S. (M1 
organist from the North was engaged at a salary of Sellars wearing a straw hat). After playing in thirty 
$5,000 a year to give weekly recitals throughout the yea Canadien cities they will cdma’ 86 the United States fron 
for the purpose of musically educating Atlanta’s publ Winnipeg, their engagements including appearan witl 
No admission is charged, but once in a while a collectiot the Minneapolis Orchestral Association at the Auditoriun 
is taken up to help defray expenses, but it is not sup- Minneapolis; at Convention Hall, Buffalo: at the Atlant 
posed that any material assistance is received in this Music Festival, Auditorium, Atlanta, Ga., and other places 
manner. All of this is splendid for any city, especially Ce ee three press extracts from Canadian papers 
for one of Atlanta’s size, 150,000 inhabitants 
negroes; and the association certainly deserves ‘ Ww . : r ot 
possible, and nobody can but wish that suc 
crown its efforts to make the champion city ot ‘ 
more musical than it is H 
nner en ~ meen 
The idea of weekly free organ recitals should be of of : On i alte 
great help to attain this presented 
chosen with proper discrimi this is th 
case, however, may be questioned. The associatior ; 
well as the organist are evidently under the impres ; 
i that they have an “orchestral” organ, in other words, an ist, ( ’ : 
/ organ capable of reproducing the tone color of an orches M tt b \ Th * id’ F ' C d { 
' tra; the fact that there are stops named violin, viola, cell . wee v e or S oremos on uc or 
etc. has made some think that these stops produce the " : AND THE— 
quality of the string instruments of the orchestra; to put a ; B, . ob oo —* 
forth any argument showing the fallacy thereof will not A. ; rots , a r LONDON SYM PHO NY 
be necessary. It may, however, be well to quote the fol th t elt tot pore 
lowing alleged remark by the organist, printed on a pri OR CH it STRA 
gram on which appeared Beethoven's “Leonore Overtu 
No. 3” and as an annotation to the same: “It has always FOREMOST SYMPHONY ORCHESTRA OF EUROPI 
been ambition of mine to find an orgar ifficiently ; ‘th 
me peur mg i . ources to porte en ries ae 7 t (Full Membership 100 Musicians) 
mighty work—a hope never realized until the coming of C f th we ' | T | t of th 
the Atlanta organ.” This from an organist of more tha ream & e . usica P a en e 
thirty years’ experience. It must not be forgotten that British Empire 
these organ recitals are being given in order to educat Members of the “Royal Society of Musicians,’ 
Atlanta's poplation to appreciate good musi Real orga founded by Handel, In 1738, many of them by Royal 
P , ' ‘ Warrant “Musicians tn ordinary to the King’ 
works are seldom if ever heard; names like Bach, M« 
delssohn, Guilmant, etc. etc, rarely appear on the | , . ’ 
grams with their great organ works. Mendelssohn's “W<« | meériga nil fi 8 i 
ding March” is heard once in a while, but this surel s 
not represent him as an organ composer. True, it wo Possible to visit in this short time: 
require preparation to present thi class of music; but ° NEW YORK 
ot other organists present such programs and in recitals PHILADELPHIA 
given for the very same purpose as th e in \tlanta, as aa pts lg gis WASHINGTON 
for instance those of Samuel L. Baldwin in New York GAREY wD ! 1ORT BALTIMORE 
and Heinroth in Pittsburg! On the programs during the PITTSBURG 
ist five weeks have appeared Overture Poet and > . x CINCINNATI 
Peasant” (Suppé); overture, “The Storm” (Taubert tty S ¢ the ; CHICAGO 
verture, “Leonore, No. 3’ (Beethoven) ; overture, “Eury ‘ f oniies aaianea . ST. LOUIS 
inthe’ (Weber); overture, “Oberon” (Weber); “Coron H KANSAS CITY 
tion March” from “The Prophet” (Meyerbeer), and some DENVER 
time ago even “The Blue Danube Waltz” (Strauss) ap ; OMAHA 
peared on the prograt Many of Atlanta's musicians an MINNEAPOLIS or ST. PAUL 
music lovers hope that the character of these programs ( MILWAUKEE 
may soon be changed, so that real organ works may be l ‘ r DETROIT 
"wal? the most, if CLEVELAND 
nee John, ¥ BUFFALO 
t the last three organ recitalg an innovation h ee! , a ; rORONTO 
ade in that a singer has appeared on the programs f , MONTREAL 
umateurs, it is true, but such as gave real pleasure to th , t BOSTON 
listener. But why not give some local singers a tria : ‘vate ~~ FP 
[here are in Atlanta some whose work has been 
3 on with local teachers and who could do quite as well [he tour is under the management of the Brew If interested in any way, address 
Then why only take some whose studies have been pur ites Seren “heathen, Seulee. Chine Pim 
sued away from this city? This is hardly in line wit a aaa ee Nay P ay ww HOWARD PEW, Manager 
re ae i 121 West 42d Street, New York 
The Atlanta Musical Association, in no way t Max Herzberg Accompanies Opera Stars. "Phone, 6209 Bryant 
a a Ye pebtent Aes tion. announces a number lax Her 4 \ “Me 
> : ; iio ar Pai nae ; ‘aeons sted ty the Atlant a me ray a ; pes “i In association with Warren R. Fales, 
Symphony Orchestra, an organization of local n he played tet te Bet eB a Conductor of American Band and 
abe a thirty odd members. It is hope that tl x Ant S ' ‘ , i i tiie ‘ Orchestra of Providence es 
ization may some day take rank with the firs ss Ope H y P or 4 Val —_—- 
hestras in other cities and become a permanent and et University. The following notice is from the New Hav. Far West Concerts arranged by Hawkins 
lowed institution. What is needed is nductor o Morning Tournal of Octoher ¢ & Shaw, Electric Building, Denver 
broad experience along these lines man like Van det 
NOTE: As some managers probabiv inadvet 
Stucken, who has had long experience in molding su He ‘ I tently) have mentioned thet Mr. Nikisch may 
1 body of players into a whole ; appear in various places, it should be under- 
\ Scents F : stood that he comes to America to conduct the 
It seems strange that the Music Festival Ass tion rhage _— : r assert H LONDON SYMPHONY ORCHESTRA only, and 
. me i « was any other announcement is without suthority . 











has not taken hold of this orchestra idea; if it did and the admirable a: 
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INGA HOEGSBRO 


IrHE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Director of the Scandinavian and Fin alsh Scheel of Music, 50 East 34th Street 
Concert Birection, MARC LAGEN, 434 Pifth Avenue, New Yerk 


ae L. GALLAGHER 





lio, Metropolitan Opera House Building 
2 SENTAS CULUPSA 


Antonia Sawyer, ork 


HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals **The Latest Word in Opera’’ 
illustrated at the Piano A Great Nevelty 
Management, R. BE. JOHNSTON, St. James Bidg., Broadway and 26th St, Sow York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


CCESSOR TO THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 


Studio Hall, 50 Bast 34th St., Consultation hour Monday from 110 2 o'clock 
Address: THE GLADSTONE, - - - Philadelphia 


“RAPPOLD 


PRIMA DONNA SOPRANO 
Metropoilitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avense, New York 











Also atew Puplis 
663 Park Ave., New York 








REINALD WERRENRATH 
BARYTONE 


Masagoment: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 


1 West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarcy 
and other well-known singers of Grand 
Opera or Concerts 
VOCAL STUDIO: 1425 Broad “{" cael 

tan onere House Bulliding, Rew ¥ 
*hone, 2762 otro ae 

Public Re: itals throughout season for 

advanced pupils 
Write for circulars 
HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. vise 


Catalog, including all the latest important additions now ready 


Send postalto 9 East 17th Street, - - New York 





PUBLICATIONS OF 


SCHIRMER 


aNcC.) 


3 East 43d Street 
JUST PUBLISHED 


A CENTURY OF 
RUSSIAN SONG 


from GLINKA to RACHMANINOFF 


New York 


Fifty Songs collected and edited 


KURT SCHINDLER 


With a pretatory note by the editor 
English trans!ations by H. G. CHAPMAN and others 


Cloth, Net $82.00 
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MUSICAL LINCOLN, 
Linocum, Neb., October 10, 1911. 
lhe concert course to be given this year by the Univer- 
ity School of Music is attracting considerable attention 
among local concert goers. The Alice Nielsen Opera 
Company, which appears here October 26, will be the first 
attraction to be followed by Albert Spalding, violinist; 
Oscar Seagle, baritone; Della Thal, pianist; Cecil Fanning, 
baritone, and Rudolph Ganz, pianist 
eee 
Sidney Silber, of this city, has been engaged to appear 
in recital in Davenport, la., the first week in November. 
nme 
The first public school music students’ recital of the 
year will be given in the University Temple on the even- 
ing of October 20. The Wednesday afternoon recitals 
begin October 1! 
eRe 
Sousa and his band appear in Lincoln, November 11, in 
the City Auditorium. 
nme 
lhe University of Nebraska Chorus, under the direction 
f Carrie B. Raymond, is rehearsing “The Creation,” 
eRe 
J. Frank Frysinger, of York, Pa., has accepted the posi 
tion as organist of the First Presbyterian Church of this 


| 4 
The Matinee Musicale and the Woman's Club have held 


their first meetings of the year in the University Temple 


nRre 
Ethel Burkett has returned from two years’ study with 
Leschetizky. At her recent appearance before the Matinee 
Musicale she proved herself a most capable artist 


Ws oe 





Marianne Flahaut’s Concert Tour. 
Marianne Flahaut, the mezzo soprano, for three seasons 
a member of the Metropolitan Opera Company, will devote 





MARIANNE FLAHAUT. 


season of 1911-1912 to concert tours under the man 
wement of R. E. Johnston. Madame Flahaut returned 
recently from her holiday in Europe, bringing back with 
her some handsome and artistic gowns. Besides her fine 
voice and her musical intelligence, Madame Flahaut is 
noted for her superb taste in dress and this is an important 
asset in the career of a singer 

Among the bookings already closed for Madame Flahaut 
are concerts of the Mozart Society, the Rubinstein Club, a 
Sunday night concert at the New York Hippodrome and 
at the new Symphony Auditorium in Newark, N. J. The 
singer will also appear with several clubs in the West, 
South and other sections of the country. More details 
will be announced later 





Dallmeyer Russell's Third Season. 
Dallmeyer Russell, the concert pianist and teacher, of 
Pittsburgh, has begun his third season in that city. His 
studios are in the Cameraphone Building on Fifth avenue, 
opposite the Grand Theater, and in the East End at 329 


South Graham street. Mr. Russell is at the downtown 
studio on Tuesdays and Fridays. This accomplished mu- 
sician is a pupil of Harold Bauer, the noted pianist, who 
is to make a tour of America this season. 

Mr. Russell's pupils’ concerts have attracted wide notice 
in Pittsburgh and vicinity: The programs as well as their 
performance are worthy of public interest and that is 
why they receive attention from discriminating musical 
people. 

The career of Dallmeyer Russell has been brilliant. For 
over twelve years he has been in music and during this 
time five years were spent in study, travel and concert 
tours in Europe. 





Denver Hears Pasquale Amato. 


Pasquale Amato, baritone of the Metropolitan Opera 
Company, appeared at the opening concert in Denver, 
Col., October 3, in the series given by Robert Slack. The 
Auditorium was crowded with a brilliant audience num- 
bering representative people as well as musicians of the 
city. One writer, in describing the effect Mr. Amatc 
made upon the assemblage, said: “We bow low to Amato, 
King of Song.” 

Madame Longari, another singer, assisted in the pro- 
gram, and Signor Tanara officiated as accompanist. The 
following paragraphs are from the Denver News of Oc 
tober 4, IQII: 


If you missed the first of the Slack concerts last night you owe 
yourself an apology. Amato, the great, and Longari, the tair ave 
a truly artistic performance, 

The big auditorium was nearly filled, main body, bexes and bal 
eony. So intense were the silences that when a man allowed his 
cane to slip a bit his neighbor stared at him as though he had com- 
mitted a misdemeanor, if not a crime, This was only one of many 
evidences of the spellbinding power of these unusual songsters 

Amato, by his very bearing, had his audience half won. An aria 
from “Roi de Lahore” (Massenet) completed his victory From 
this first through some cighteen numbers to the last encore—that 
old favorite, the “Toreador’—he steadily gained in popularity. Yes, 
he sang eighteen times. Two of his encores were repetitions. 

He and Madame Longari filled the program They asked no 
relief by offering piano solos. This is generous, indeed, and brings 
to mind another Italian who took exceedingly good care of himself 
during his Denver stay. 

” 


A group of Strauss songs won special approval. “Naorgen,” as 


sung by Amato, has all the beauty of a Colorado sunrise with a 
little of the pathos which perfect beauty always contains. 
1 ! 


The biggest, most brilliant work he did was in the ;rologue from 


I Pagliacci.” This gave an opportunity of showing all the power 
of voice, of technic, or interpretation possessed by this brilliant 
vocalist 

Anotker delight was a Venetian serenade from Guercia in which 
Madame Longari joined. Bits of the serenade were soe dainty, so 
alluring that a “traveled lady" beside me said, “Can't you see the 
sparkle of Venetian waters beneath Venetian skies? But I never 
heard such singing in Venice.” 

Madame Longari gave an exquisite interpretation of the aria from 
“Mignon” and also from “Madame Butterfly." Madame Longari is 
evidently a clever actress We should like to see her in opera 
Her voice, while not very powerful, is clear, true and pleasing. 

Signor Tanara, at the piano, deserves much more than a word in 
assing He is a prince of an accompanist Such rippling notes, 


uch brilliarcy, such a complete oneness with the singing we rarely 


If this first concert is an earnest of what is to come, we have 





De Pachmann’s Program. 
Viadimir de Pachmann, the pianist, begins his present 
tour of America on Friday afternoon, October 20, at Car- 
negie Hall. He will play the following program: 


Rondo Capriceioso, op. 14 . Mendelssoh: 
Renaissance Pastor rebi: G may Carelli 
(Arranged by “Godo wie ) 

Etude de Concert No. 7, D major........ .A. Hense! 

C'est la jeunnesse qui a des ailles dorees 
Concert allegro, A major .. vi oa ‘ : . Searlatu 
(Arranged by Godowsky.) 
Renaissance, Tambourin, E minor............ . Rameau 
(Arranged by Godowsky.) 
Nocturne, op, 15, No. 1, F major............ Chopin 
Prelude, op. 38, No. 24, D aabmot. cs. cccccccccesscs . Chopin 
Mazurka, A minor .......4. pee Chopin 
(Dedicated to his 5 irtend, ‘Emile Gaillard ) 
ee, Gah. BG Ries S.C a a wids wubb eieees bow ab -Chopin 
Sees GR OL eek Oe I, 555 oc ccic ccc se eborekes ..Chopin 
Phird ballade, op. 47, A flat major... decedned (eviews -Chopin 
Etude (om false mote), C major... ..sccsscescscscccece . Rubinstein 
Ende vom Lied, op. 12, No. 8, F major . Schumann 


Tarantella Venezia e Napoli, G minor.. ovens wos skeeet 





Flonzaley London Concerts Cancelled. 

Daniel Mayer, the London impresario, has received a 
cable from the Flonzaley Quartet stating that Ugo Ara, 
a member of the quartet, is suffering from a slight malady 
of the right hand. Because of this, the London concerts 
which were to have been given by the quartet have been 
cancelled. The tour of the English Provinces was also 
abandoned. 


George Hamlin's Recital in Philadelphia. 
George Hamlin, the popular tenor, will give a song re- 
cital in Philadelphia Monday, October 30. He will give 
his New York recital in Carnegie Hall as usual this sea- 


son, and he will likewise fill recital engagements in the 
East and Middle West. 
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ROME AND THE EXPOSITION IN 1911. 





Rome, Italy, September 28, 191 
The bad weather has caused some damage to the Ex 
position, but in a few days everything was attended to 
and repaired quickly, so that the grounds and pavilions 
of Piazza d’Arni are more beautiful than ever. 
nner 
A good restaurant is in the little Venetian quarter which 
one can visit by gondola, thus making the illusion complete 
Venetian specialties are served there and very good they 
are, too. 
i 
Just before the bad weather the Ethnographic Expo 
sition was very animated and presented a most picturesque 


sight, with all the “Princesses” in the beauty contest and 


characteristic is certainly the Servian, outside as well as 


inside, and the works is contains are really most original 
and full of force 
nnn 

\ comic opera and variety company gives daily per 
formances now at the Festival Theater Hall; under th 
same hall a large cinematograph projects its films to an 
audience of about 2,000 at every performance Other 
places of amusement have been opened and everything 


is done to attract the public. 


nee 
The season of the Costanzi begins October 3, with 
Aida.” ‘Metistofele” follows, then we shall have “Conte 
* 
i 





DISTRICT PAVILION OF THE PUGLIE 


their ladies in waiting received by the King on the beau- 
tiful stairs of one of the forums, then driven around in lan 
daus expressly designed and made for the occasion. “Sunday 
October 1, the Queen of the contest will be proclaimei 
and the coronation ceremony is to take place then. Crowd 


are expected to witness the event. The procession wil 

proceed after the ceremony through the grounds and the 

prine’pal streets of Rome Each Princess is given 300 

francs besides numerous gifts, and the Queen receives 

3,000 francs [he syndicate which has instituted this 
7 











d’Ory,” by Rossini, with Bonci, and it is said Barrientos 
who made a triumphal re-entrée at the Opera of Bueno 
Aires, Tita Ruffo will give a few performances of “Bar 
ber of Seville.” There 1s talk about having Matrimomo 
Segreto” with Bonci and Lucrezia Bori, but it is not set 
tled as vet The vy opera “Venezia,” by Storti, a Roman 
nusicia is been « ed from the Costa pertory 
ind | the Teatro Ad in reper y ! the 
fall seas " egins Oct er 4 wit 6 I I 
follow Huttertly tw ew per Ven i i | 
’ . 


a fa 


DISTRICT PAVILION OF ABRUZZI 


cauty concour ha lecreed that any one of the 
Princesses or ladies in waiting who will marry within a 
year is to receive 500 trancs 

nee 


St. Angelo’s Castle always is a beautiful sight and from 
the top terrace of this immense mausoleum one enjoys a 
magnificent birds-eve view of all Rome and surroundings 

nner 

Valle Giulia, the fine arts exposition, is really wonder 
ful, not alone for the magnificent display of international 
painting and sculptures, but also for the picturesque lay- 
ing out of the grounds, and the placing of the pavilions 
In these pavilions marvels of art are contained, the Eng- 


lish being the richest, then the Hungarian. The most 





Du Bart Id t ect the thor ‘ ‘ 
to finish, either l rovatore t Rigolett i eithe 
of the authors of the new operas wanted their opera t 
lose the season, which, by the way t r to the end 
f December 
> 2 & 

The Exposition is to be prolonged to the end of Ma 
No doubt foreigners in quantity—let us hope also in qual 
ity—will visit this most artists and interesting exposition 

zene 

The beautful Roman ship was damaged by the last 


cyclone, the temple on the top having been nearly ruined 
It is now being repaired and as soon as ready I will send 


a full description with cut D. P. 
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As Demonstrated by 


ELENA 





Represents the Climax 
of the Art itself 


Old Italian; Mozart, 
Beethoven, Schubert, 
Schumann, Hugo Wolf, 


Strauss,—in fact 


ALL SCHOOLS 


Are Authoritatively 
Uttered by the Great- 


est of Lieder Singers 


ELENA 


Address for America: 


The Quinlan International Musical Agency 


|'WEST 34TH STREET 
NEW YORK 
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COACHING FOR 
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450 Riverside Drive, flew Tork 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VWVilhelmstr., 
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Perry AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET, N. Y.. TELEPHONE 1097 COLUMBUS 


Elith REUMERT 


ra of Eng i 
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ICA JANUARY FEBRC ARS AND MARCH, 
M. H. HANSON, 437 Fifth Avenue - 


Igt2 
Direction : 


Elizabeth 


Sherman GLARK 


PRIMA DONNA CONTRALTO 
Pormerty Metropolitan Opera Ceacert Direction: M. H. HANSON 


ALDA 


Moe. GARDNER- 
BARTLETT 


STUDIO—Voice Culture 


257 West 86th Street, New York Tel. 6910 


Riverside 








Prima Donna Soprano 
Metropolitan Opera House 
New York 


Management, LOUDON CHARLTON 
068 Carnegie Hall, New York 
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ALEXANDER LAMBERT 


Will resume his piano instruction on Sept. 25th, 
at 792 LEXINGTON AVENUE 


adame Osborn Hannah 


the entire season with the 














having been re-engaged fo 


Chicago Grand — Co. 


able a nur t Concerts, Recitals and 


Or © engage 


OCTOBER ist, 1911, to JUNE Ist 1912 


Concert 





name is ¢t . k NY t as an Operatic and 


Artist to re ee omment at this time 


Graham Court, 7th Avenue and 116th Street 
NEW YORK CITY 


Personal Address 


Phone, 733 Morningside 





Socnceel ED scomemapaniiens 


His Band 


Member A. F. of M.) 
NOW BOOKING SOUTHERN TOUR 
Apply for dates to 


Lerenzo Van{Sant, Mgr. 1735 Lanier Place 





Washington, D. C. 











Edith WatKins Griswold Teaching in New York. 
Edith Watkins Griswold, who has sung in Europe with 
is back in her own country, 
she is to teach Mrs. Griswold 
has a studio at 41 East Fifty-second street, New York. 
When a singer wins real triumphs abroad one is really 
nclined to something of her and training 
Edith Watkins Griswold is an American (born in Buffalo) 
of Welsh extraction and that may account 


success in opera and concert, 


where and sing in concert 


know family 


Her father was 


to some extent for the peculiar sweetness of her rich 
oice and her warmth of musical temperament 

Before going ‘to Europe Mrs. Griswold was a member 
of the advanced piano class that MacDowell taught 


There were six 


ial ability 


in this class, all of them players of un- 


and therefore subjects of special interest to 


the great American musician whose premature death 1s 
till mourned in this country. A lovely voice and splendid 
histrionic talent were the reasons—the best reasons—that 
took Mrs. Griswold away from the world of pianists to 
enter upon a career as a prima donna 

Before settling in Italy, where Mrs. Griswold spent five 
year he studied in Germany and sang in that country 
in recitals and concerts. In Italy, however, she soon be 
came a ful] fledged prima donna, winning sincere tributes 
from discriminating audiences in Rome, Milan, Creval- 
ore and Pavia. Her best successes, as indicated by her 


as Nedda in “Pagliacci,” 
Cavalleria Rusti 
traveled fast, as she soon learned on 
No did reach New 
urging her to go back to Italy 

She 


k of press reviews, were made 


in “Carmen” and Santuzza in 
ller 
return to America 


offers 


more 


Micaela 
, 


cana.’ fame 


her sooner she 
York 


and sing in 


when came 


yperas received a very pressing 


invitation from Carrara to sing the leading role in “Andre 


Chenier But Mrs. Griswold was compelled to refuse 
ill offers from abroad since she determined to remain in 
er own country after her long exile abroad. Mrs. Gris- 
wold holds gold medals from Milan, Crevaloore and 
Pavia, presented to her by the impresarios of those cities 
Like most artists whose education is broad, Mrs. Gris 

ld dislikes to discuss herself; however, when she does 


is impressed by her logical 
and the allied 
Mrs. Griswold’s 


first to take up study with her 


enter imto conversation, one 


understanding of her art arts. Several 


American singers familiar with success 


among the 
She 


lheder 


in Europe were 
in New York 


the German 


is making a specialty of coaching in 
Italian 
a work in which 


balanced by her 


and in the entire operatic re 
Mrs 


discriminating, 


vertory, Voice development, also, is 


Griswold’s enthusiasm is 


good udgment It is oO exaggeration to reter to her as 


teacher of singers 


Beddoe’s Triumphs in Wales. 


Daniel Beddoe has gone back to Wales for this season 
e land of his boyhood days. Everywhere the tenor with 
the silvery voice has been received with tremendous en 
thusiasm. Some extracts from criticisms received last 
week follow: 
I i mace f nself c'ea 
f ea i tH ende { the ect 
_ \ ‘ “ } i | A 
thusias gr fro Ss at embers of t 
hence I ting note t M Bed an ol Abe 
lare boy and a brothe Mrs. Notton, Brondeg Terrace, Aberdar 
Aberd Leader, Septembe 191 
dar Beddoe € " aud ce with Handel's “Sound 
\] snd had to t e reappear only to bow his acknowledg 
. we t t tted Daniel Beddo 
psed his « s ex ent 8 ing with the Welsh song, “Baner 
r Cwila Seuth Wa Daily News, September 25, rot 
Beddoe cl the t audience with Handel's “Sound 
\ and had tw pea ly to bow his acknowledg 
ores were not permitted Tremendous cheering greeted 
ging Of that charming Welsh song, “Y Marchog,” by Ivor 
I It Come f the Misty Ages (**Banne of St 
) € Figar’s, created a furore f applause Heath 
New “e t 9° 
After the chot ad ne “The King Shall Kejoice, * Daniel Bed 
ex ging with the Welsh song, 
Gwila I at 2 up ww this point had beer 
rs characte audie ad apparently kept 
eserve r greatest splay f t Welsh national anthen 
H Wlad fy Nhada “ ge audience rose ¢r nasse 
] 1 the af a as al leafening \mong 
te € < M s is he b 
( “ i H a s t > 


Albert Spalding’s Recital Program. 


Albert Spalding, the violinist, will present the following 


program at his first New York recital in Carnegie Hall, 
aturday afternoon, October 21 
Sona \ Hande 
R ( Mozart 
Ss nin An i ) N Max Rege 
( nson Louis NIII a Pava Couperin-Kreist 
Andantino Qu s César Franck 
Hungarian Dance N Rrahms-Joact 


Hungarian Dance No trahms-Toachim 
Hungarian No Rrahms-loachim 
Serenade ique Tschaikowsky 
cre i ’ 





Wieniawsk! 


JEAN B, GRFFEE 2" 
Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
GASAGEMERT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., 8.1.Cily 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season—Fifth Under the Direction of Pchlig 
—of a Virtuoso Organization of 85 men 








Philadelphia Series October 13 to April 13 


MANAGEMENT 


1314 Pennsylvania Building : Philadelphia, Pa. 
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We supply the U.S. 
Governm’t with Musical Instruments 


The Rudolph Wurlitzer Co. 
189 EB. 4th, Cincinnati 360 S.Wabash, Chicago 
Established 1856 











“The perfection of Quartet playing”—London Daily Mail. 
The World’s Greatest Chamber Music Organization 


ATE 
QUARTET 


In America Beginning November 
First New York Concert December 6 


Manageme..t: LOUDON CHARLTON, 868Carnegie Hall,New York 


Herr FERDINAND 


KAUFMANN 


Violinist, Conductor 
In America after December Ist 


MANAGEMENT: 


ANTONIA SAWYER 
Broadway, - ~ New York 
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ERNEST GAMBLE 
CONCERT PARTY 


NOW EN TOUR 


ERNEST GAMBLE, Basse 
Miss VERNA PAGE, Violiniste 
Mr. EDWIN M. SHONERT, Pianist 


Ava Cent State N inbe , \ Ne 
York and New England, Decembe an Ay Ea 
out rst alf Janua ? Sout st i aif jar 
ary; | fic Coast, Feb Canad Nor est, Ma 





CHARLES WILSON GAMBLE, Pilot 


East End - ~ Pittsburg, Pa. 
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apathetic toward the Russian school. At the conclusion ot — cello classes of J K 








Miss Simpson's visit the landgraf sent her, through his flow 
2 hofmarshal, a strong recommendation, with permission to 2nRRe 
use it in any manner that would further her career. He also The young A cellist, | rick Search of ( 
a sent a beautiful jewel and a liberal fee in currency, further cinnati, has returned to Le fte lf al 
| expressing the | pe that the artist would visit Castle Par the United Stat During ‘ tt n Leipsic 
r ker again. Miss Simpson has now left Leipsic for a tem plaved four recitals and } f en important Ch 
porary residence in Londo The landgraf will probably tauqua and other neert appeat $ the Middle West 
go soon to his castle near Frankfurt-am-Matn, and the Within the 
Erbprincess returns to her castle in Dessau t \r 














—_ '3 1 string quarte 
. % E Che Leipsic Opera ts in the midst of a renditi ott iCal 
H net 
‘ % ” ’ 1 > rie nues v 
Nibelung” cycle, besides bringing the Rose va ’ , 7 
XTi ; : a eRe 
about once each week. An epidemic of colds first 


pacitated the baritone, Kase, who was followed by 








tone Buers and soprano Grete Merrem. Thus the mar ay $5 “ bo , ™ ‘ 
i ig rent as required to bring thr« ruests for t > neg cl f S oO R 
lig tie Dhl soe f Sestduher 22 am Y letto” a 5 | Knyaz Igor,” Septem 
Lei Sept ing the magnificent Wotan and Wanderer Kronen of be can u U 

13 His Royal Highness, the Landgraf Alexander Friedrn Hannover. The “Rosenkavalier” guests were Schwartz : oe P — , 
von Hessen, is one of those persons of title who give Halle as Ochs von Lerchenau, Aigner of Bremen as at _— 
much time to music, not alone as enthusiastic violinist and Faninal and Fri. Schumann of Hamburg as _ Sophi 

= composer, but as financial patron and sympathetic friend \igner and Fri. Schumann were very fine acquisitior 
to musical artists. Through Hofmarshal Strahl, the land ther guests sang splendidly, but left the part of O Sasha Culbertson's Playing. 
graf recently called the Canadian violinist, Rhoda Simp entirely devoid of humor or gaiety \ few ining é i t 
son, for two weeks’ visit to Castle Panker in Holstein the opera show more plainly the isical ands t 
where was then present his sister, the Erbprincess ot innate rseness of the actior The work thus fairly retet t t t t he f ' te 
Anhalt Through the courtesy of Miss Simpson one 1s ries for revisiot nd especially tha [ g 
enabled to know of the musical activity of this gifted man nee t n reached the 
Up to now the music publisher catalogues show under the The entrance examinations for the Lei Conservator’ ard 
composer name, “Alexander Friedrich von Hessen,” Ms were played this week, and the institution opens for work s 
op. 2, 3, 4 and §. Op. 2 is a fantasiestiick for piano October 2. The number of new applicants ji bout the ; ' Cull 

Op. 3 is a trio for piano, clarinet and horn. Op. 4, same as in past years. As usual there are many more ap f Sevcik’s favorites tta / 
called “Fatthume comprises three song scenes tor bari plications to the Teichmiller class« than can be possibly f tl violin ut ly tl hat 
tone and orchestra. Op. § comprises four canons for two iccommodated. For some years the former Teichmiiller ts musically part , 
sopranos and piano, with two horns ad libitum. Among pupils, Fri. Lutz and Herr Grisch, have been teaching t Pa Racl 
unpublished works known to exist are a cello sonata’ regularly at the Conservatory. and just now the directory he feelings 
now nearly completed, and a string quartet recently given has called in a third, the splendid pianist ' P we! : f 
public performance in North Germany. During Miss teacher, Otto Weinrei F me seas Weinre en x} 

Simpson’s visit to Castle Panker, the landgraf partici has been a busy loist while playing often as pianist of Ase ‘ B I } 

1 pated in a performance of the Bach double concerto for the Leipsic Trio, with Klengel and Wollgandt The tr Darms = Heidelbers nd 
violins, in which he played the first violin part from men will continue work this season enalicenn dalle thn tile ool non in B WI 
ory Among other performances by the landgraf was es iolinist Gust Havemann. since Wollgandt luti ' om — for reappearan t 

pecially beautiful playing of a Brahms sonata. He owns a concertmaster of the Gewandhaus d the Opera, also first nOeE ' ' 

Stradivarius violin of not very large model, but of beauti violinist of the Gewandhaus Quartet, do not permit his 
ful quality. In their requests for works to be played by assistance each time the Leipsic Trio is called to an et Aldrich Pupil Engaged by Savage. 

: Miss Simpson, the landgraf and his sister adhered almost gagement. In the new student registrations at the ( Beryl Stuart f | Perley Dunn Ald ’ 
exclusively to the classics, and they called for the Bee servatory the violin cl £ Hans Sitt are not able to engaged | H » Ws on for the A 
thoven concerto almost daily They were particularly accommodate all those who wish to study under hin Che mpany tour unde he Savage management 

MARY GARDEN a ates 
so oe INSTRUMENTALISTS apsaniy SPALDING ARTHUR FRIEDHEIM HOWARD BROCK WAY HERBERT SACHS- HIRSCH 
ALICE NIELSEN ee a itiant Young Pianis 
Grand Opera Concert Co EDOUARD BROWN 
RICCARDO MARTIN RUDOLPH GANZ MLLE. D’ALEXANDROWSKY HENRIETTE BACH Young Violinist 
Tenor from the Metro Swiss Pianist Wonderful Russian Pian Brilliant Young \ (By arrangement with 
politan Opera Co. ‘at ‘ Ya 
ALEXANDER HEINEMANN 
Famous German Lieder | SOPRANOS YVONNE DE TREVILLE BERTA MORENA CHARLOTTE MACONDA INEZ BARBOUR 
Singer. John Mandelbrod Cibieatein: Gtiiates aie 0 ; igeete 
accompanist P , gnerian Prano trom Colorature Soprano lve Soprano 
Overwhelming Metropolitan Opera Co 
yt NAMARA-TOYE 
Great Lieder and Oratorio . . : ‘ ; 
Singer. Lyric Soprano, perce l from the — venient ESITaE ROBERTS 
LILLA ORMOND Unequalled Matrogoliten Bneay hy ramatic Soprano “9 opran F 
Mezzo-Soprano in Song IRENE REYNOLDS 
Recitals, assisted by Miss Soprano 
te MEZZO-SOPRANOS 
MELLA MARS MEZLO-SOPRANOS MARIANNE FLAMAUT EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 
Greatest Living Singer Mezzo-Soprano from the Australian Contralto Mezz0-Soprano Contesine 
of Chansons, and Metropolitan Opera Co 


BELA LASZKY 


Composer-Accompanist 





TENORS PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 

Sunday Night Spanish Tenor. {talian Tenor Tenor 
Concerts 

With Orchestra and | paprrones J. LOUIS SHENK OSCAR SEAGLE KARL SCHNEIDER CHRIS ANDERSON 


the Greatest Soloists R ‘ : 7 
Available at the 83 aritone. Baritone of rare quality Baritone. varitone 


Hippodrome Season 1912-13—Paderewski; Godowsky (Knabe Piano); Ysaye; Kussewitzsky ; Scharwenka; Mme. Kaschowska; 
Sachteien Nov. th Yvette Guibert «4, etn’ yitptetts ot Old instruments... Dr. Fery Lulek; Felix Berber; Irene Scharrer 
and continuing (Pianist of genius); John McCormack, Tenor, Exclusive Concert Management; Livio Boni, Italian Cellist 


through the season. By arrangement with Corcert Direction Daniel Mayer, of London 


Address, R. E. JOHNSTON, - - - £=§t. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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OUR PARIS OFFICE. 

The Paris office of THE MUSICAL COURIER 
has been removed to the building of the Societe 
Musicale, G. Astruc & Co., No. 32 Rue Louis-le- 
Grand, on the corner of the Boulevard. This is 
in the very center of Paris musical life, one block 
from the Opera, two blocks from the Opera 
Comique, two blocks from the Aeolian establish- 
ment, a few blocks from the Steinway agency 
and about four blocks from the Baldwin agency, 
and in the very midst of the Paris music publish- 
ing houses. Erard’s can be reached in ten min- 
utes, Pleyel’s in fifteen minutes, and other musi- 
cal establishments in about the same time, brisk 
promenading. The new offices are in the same 
building in which the European offices of the 
Metropolitan Opera Company of New York are 
located. G. Astruc & Co. are the leading musical 
agency of France and the firm has the most im- 
portant international associations. 

M. Delma-Heide, former correspondent of this 
paper from Paris, will continue his office and 
studio at the old MUSICAL COURIER head- 
quarters, No. 30 Rue Marbeuf, and has decided 
to carry into effect a project, long cherished by 
him, and that is to re-enter his profession as vocal 
teacher. M. Delma-Heide has been associated 
with this paper for fourteen years, and although 
now engaged in his professional work, M. Delma- 
Heide will, at all times, be prepared to continue 
his past function as guide and adviser of such 
musical people as need a reliable informant in 
Paris, and while not officially connected with 
THE MUSICAL COURIER, he retains an 
affiliation, based on long and sympathetic rela- 
tions with this paper. 

The office of THE MUSICAL COURIER in 
Paris will hereafter be directly controlled by the 
editor-in-chief, whose time now is about equally 
divided between that city and New York. The 
international interests and operations of THE 
MUSICAL COURIER have reached such 
dimensions as to necessitate unremitting atten- 
tion to the offices on both sides of the Atlantic. 

——_—__-@——-- 

“In the largos, Kubelik is near perfection,” says 
the New York American. That is an undeserved 
reflection on the Bohemian violinist’s lentos. 

IGNAz Paperewskt will return to London from 
his South American tour, end of November. He 
will have given in all about thirty concerts in Rio 
Janeiro, San Paolo, Montevideo, Buenos Aires and 
other places. The financial success of the undertak- 
ing was eminently satisfactory. Paderewski’s next 
extended tour will be in the United States 

CABLED news comes from abroad to the effect 
that Richard Strauss is contemplating the writing 
of an opera called “Ariadne in Naxos.” The world 
has learned to accept the publication of Strauss 
plans with some caution, and the present bulletin 
therefore will not stir up any noticeable excitement 
in musical ranks. Haydn's cantata, “Ariadne,” may 
not have a modern operatic rival, after all. 

————-@—— 7 

Trro Ricorpt, the representative of the Ricordis, 
of Milan, who was here last year and who had en- 
gaged passage te leave Europe October 11 for 
America, is, after all, not coming. It is alleged 
that the rehearsals held at La Scala of an opera 
called “Concita” are detaining him in Europe, but 
this matter of rehearsing can so easily be arranged 
by experienced La Scala men that it does seem as if 
something else is responsible for his change of 
plans. There was an effort made by the house to 
secure certain privileges of French operas, and this 
has not succeeded and, from all appearances, it will 
not succeed, but probably the necessity for a re- 
newal of the same may deny us the pleasure of 
his visit. At all events, his personal presence here 


this season might be of more importance than it 
was last. 
— —¢—-— 

In the course of the preceedings of Mrs. Bur- 
rian, wife of the tenor, Carl Burrian, for divorce 
and alimony, the papers, filed in the court at Dres- 
den, claim that he received from the Dresden 
(pera, in 1908, $8,400; in 1909 a little less than 
$5,000, and in 1910 about $7,200. But it also shows 
that he received here at the Metropolitan about 
$37,500 for a season, several times. Why do our 
opera houses pay such exorbitant figures? What 
object can there be in paying here three, four, five, 
six or even ten times as much? The Metropolitan 
Opera Company has no competition. Why then 
pay competitive prices? Who gets the commis- 
sions on these enormous figures? Which Euro- 
pean agency is employing these singers on options 
and controlling the prices and how much do the 
New York opera goers pay these agents? Burrian 
would come for less. If not, there are a half dozen 
Burrians in Germany and Austria who would glad- 
ly come for less than half. No one in New York 
knew of Burrian until after his name had appeared 
on the Metropolitan prospectus. No one—in the 
general sense of the expression. Where and what 
is the object of such expense—useless premiums 
paid over European prices? 


—_——_—<- 





Ir, according to Doctor of Music Frank Dam- 
rosch, ninety-nine per cent. of our music teachers 
are incompetent—those of the United States—what 
object is there for any competent music teacher to 
continue his profession? It is a useless profession ; 
it has been occupied for over a century in endeavor- 
ing to create some kind of a standard and the re- 
sult, after all this labor, is the production of tens of 
thousands of music teachers of which one per cent. 
only is competent. Suppose we apply this to law- 
yers, architects, physicians, dentists, chemists, en- 
gineers, philologists, archeologists, astronomers, 

c., etc.? Doctor of Music Damrosch does not tell 
us anything that can enable us to make any com- 
parative tests to guide us toward professions, such 
as the above, where the average of competency may 
be over one per cent. As the study of music for 
pedagogic purposes is, according to his figuring, a 
collapsing, disintegrating phenomenon, even worse 
than the usual failure. we should hurriedly seek for 
those looking toward music, one of the other pro- 
fessions, for there are ninety-nine per cent. of 
chances against success in the line of music. Nat- 
urally, Damrosch includes his brother Walter Jo- 
hannes and his brother-in-law Mannes among the 
successes, and therein rests the one hope thit his 
estimate may be somewhat strained, for if those 
three musicians are successes, at least in New York, 
we can see daylight for some others, provided they 
consider the Damrosch standard a measure of suc- 
cess. The pupils of the Betty Loeb school, how- 
ever, have a gloomy outlook; their future does not 
light up brightly, for they are told, in advance, by 
the head of the school, that more than a century of 
music study has yielded only one per cent. of suc- 
cesses and that they are looked upon to raise that 
proportion. Evidently Damrosch must be sure that 
the school he presides over will produce pupils that 
will reduce the size of the gap. Thus far, after six 
or eight years, no indications, as far as we can see, 
give any clue to what may be coming, but we learn 
that Madame Ternina will not be among the teach- 
ers. Is she of the one or the ninety-nine class? 
If she were living here she would be registered—as 
what? As a one percenter while engaged at the 
school and a ninety-nine percenter when not there ? 
This is one of the interesting points. Where does 
a teacher in New York belong when he is or is not 
a member of the Betty Loeb faculty? There is no 
doubt that we have one per cent. of incompetents 
anyway; Damrosch’s interview proved that much 
conclusively. 
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If those who are confirmed in the view that copy 
right represents protection, would devote some time 
to its ramifications and its actual results and op 
erations, they would soon decide that, outside of a 
very limited number of individuals and concerns, 
copyright offers no income or benefits, and that if 
some composers and writers do acquire returns, 
those returns are but a fraction of the income that 
proceeds, through them, to the favored few. For 
the mass of composers, copyright is a dead letter ; 
the favored few make others rich, while they may 
secure some limited benefits themselves It is a 
dream so far as the great overwhelming bulk of 
composers is concerned and, remarkable as it may 
appear, those who compose rotten, transitory, so 
Mac Dowell 


had no income of consequence from copyright ; the 


called music are the chief beneficiaries 


writers of musical trash are pointed out on Broad 
way and in Shaftesbury avenue as the composers 
who are making the money. 

And yet our composers, with these facts staring 
them in the eye, are advocating copyright, and 
more than that: they agreed to give to foreign pub 
lishers such advantages—see new copyright law 
that there is no field left for our own home compos 
ers. Doubtless so they desire it. They paid no atten 
tion to our repeated danger signals ; they must have 
concluded that the foreign publisher should take 


possession, as he has, of the whole field 
Ysaye Refuses. 

Several Ysaye concerts were announced for earl) 
this month at Queen’s Hall, London, but suddenly 
they were canceled. What reason was there? Let 
me submit a statement published by the London 
Musical Standard of October 7 

/ 


EXORBITANT FEES FOR PERFORMING 
ORCHESTRAL WORKS 


As stated in our last issue, t Queen's Ha 
authorities recently issu the following brief 
statement: “The directors of the Queen's Hall 
Orchestra regret to announce that M. Ysaye's 
three concerts will not take place With a view 
to probing the mystery the Express aporoached 
M. Ysaye, 


ceived from the famous violinist to the following 
effect: “My health is perfect Ignore motives 


le ‘ , | 
with the resu h telegram was re 


given in London as to reason canceling concerts 
Truth is that after numerous discussions about 
program, and being unable to agree. abandonment 
of concerts was proposed, and I accepted. My 
program for September 30 included second Bruch 
concerto, works by Chausson, Saint-Saens and 
Lalo. At second and third concerts shovld have 
played concerto by Elgar, having amicably settled 
difference which had arisen between publishers 
Novello and myself.” It is only fair to the 
Queen’s Hal] authorities—observes our contem- 
porary, in its issue of October 2—to state their 
side of the case, since the nature of the differ 


ences that arose between the directors and M 
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the difficult task of playing it to a 


don public, that pays nothing—he 1 


r n eans a comm 1 the , , 
to pay tor that privilege 
Contine t paying t mbine ! for ‘ 
public pert i al Re agile oi el or ble to pay tor the pertorming right and for 
Sir Edward Elgar was prevailed upon the sheet music, too. But he does not. He will 
to use his good offices with Messt Nove wil do as Ysave does or he will p! ivy Mozart or Beetho 
view nducing t uiblishers to foreg | j 
- ‘ ven or Mendelssohn if he is a violinist, and that 
claims Meanwhile a letter was received fr nt 
. wil e the compensation so mucn t tt 
M. Ysaye—on Monday ne last efusing . P t mucn ie =«better 
fnally to play the concerto unless the fee wa Copyright is a wonderful thing after all; enforce 
waived, and offering to drop the concerts alt it and the public gets the benefit through the pro 
y } 1] rect | ! } 
gether The Oues Hall directors were aware duction of the really valuable in musical art—pro 
that S I war Flear had te raph t s 1” 
a egrapne er vided other artists will show the same inflexible and 
¢ i witl Messrs N t t M . \ ’ 
, : couraveous attitu save as » 
Ysay t tin id not know the exact terms oa sua a ; _ ubited 
, 
the wit They therefore waited until 2 o’clocl \nyway, there is no demand in America for Elgar 
Monday afternoon. then, heaving heard not works. In London, his home capital, Elgar’s name 
ferred f eon \l 5 . ry] , ’ ‘ } 
f er Me Ysave reply was sent did not draw enough money, from his own coun 
ett egretfully ting his suggest) t 1 i ] 
ep u trymen and women, to pay the hall rent where he 
the neerts It nly ' rece \ ’ . . 
conducted for the first time his second symphony 
heavy fees ire demanded for permiss t t 
her ; - " ] | 
‘ caries lidiall.” iddlin' en Muda There were not 150 paying auditors, including those 
ncert rooms A« far we n see. t e hea n the very cheap gallery seats, at Queen's Hall, to 
v! i t ( sideral red r | r he if that musical event oT the eason | ‘ ndon will 
ont hlick baie d , - 1 
t ‘ I \ reig ne not even p to hear Beethoven. Why pay to heat 
at t more frequent ec | 17) } 
, . lelwar \ native English inusician is, after all. con 
grams f London and Provincial concerts Music ) ; , 4 
aed on: tinge. senateetion eo SEE 5 ED idered an anomaly outside of the music halls, be 
n tl future The vant t n t ‘ e the English know that thev are ure to be 
: - , ; 
inced works more fte than is | f di ippointed anvwhere else O lar as composition 
the present time But t membere is concerned 
that concert givers are not made f gold!) 
Ysave does not propose to be utilized for any 
In short, Ysaye is to play the composition, t ich mercial and publisher cheme ; he know 
viden its scope, to make it more accessible, to in his artistic value and he also knows that it is ap 
rease its commercial value for what In det preciated;: then why not pay him Kretsler should 
; , : , 
to increase the sale of the sheet music and t ‘ tave been heavily paid by the publishers for touch 
cure other vio'inists te play it for the benefit of the ing that Elgar concert 
publisher, and in order, furthermore, to have th 


information sent thr 


gh the press and other chan 





The Deadhead. 


lhe London Daly eleg f ©) hy > oI 
rels to America, where the real business is n n Daily Telegraph of October 7 pub 
: hed the following pl — 
tered, so that his manager will find it necessar ed the HOWINg plan of a new cal scheme 
d some comments, as follows 
ppeal to \ ive to play the composit n n the : ‘ 
QO. NALD ( 
United States on his approaching tour so that the —_ 
\ | nie 
oreign publisher, through his American branch . san : ‘ 
. gy , - ' Landon | 
in reap thousands of dollars’ profit in America 
' ‘ port t ‘ ’ the ‘ f 
ut of a composition bringing no financial result r P Lond ' , 
either to the American m: or to Ysave ¢ t t 1 cir iT t those 
any one except the owners of the copyright WV I they ask 
, , ~— ' point . Mf t 
Ysa ( did the courageous thing he inceled his . 7 * 
as r al ve tre ! ! Ta 
London dates in preference to becoming a tool of , , 
‘ 1 for ) ble In the words ector 
commercial system If the compose nd the and « luctor { the . r estr 
publisher are to receive pay for a composition pay, the youngest and by no means the least enterpris 
that is money, out of it, why should Ysaye or Kreis ng of our orchestras, he has announced his inten 
ler (who has made himself the sacrifice of Elgar’s f g the pr f sea mnecti 
, , ‘ with that organization’s next series of concerts 
tedious violin concerto) also not receive money for , 
. ; Mr Ronald t the elief that tl 
hair ‘ , . 4: ¢ 
their active work in commercializing the property time has arrived t ke a drastic departure fr 
that is. the copyrighted composition? Why not? ustom in this matter, and it w it least be 
Where is the limit? The composer is to receive eded that he has the age ol pt 
mone, the publisher is to receive money: the Four ert sre ft form the next fa ; 
: ‘ the New Symphony Orchestra at Oueer Hall 
papers that advertise it receive money; the owner ' : 
i ; : ; the dates he ng November 9 De ember 14 Febru 
> 9 . . > 1- > a. : > , > © ‘ 
of the hall where it is to be played receives money ; ary 1 and March 30. First class s ts have been 


the critic who writes about it is on a salary to do 


such things artist wh be made as attractrve as possible, having regard 


receiving money, and thx 


engaged, as in the past, and the programs are t 











to the necessaril ried tastes of the musical 
bl The second ncert of the series, on De 
\ 
( r i4 to be d ted to Wagner, and that 
rarely .accomplished American baritone, Charles 
Clark, who has not sung in London for some 
* time, will then be heard in excerpts from the 
Ring and Lue Meistersinyger.”’ It is worth 
oning, further, that the concert on I*chru 
A ut ll witne the first public performance of 
? new symphony (N 2) by York Bowen, one of 
the most brilliantly gifted of our young com 
sers 
But enough of the actual detail f the season's 
: cheme At the moment the all important ques 
that of the prices t he charged Accord 
, g to the revised ale, the stalls (in the best 
pomtions) and th first two rows of the grand 
ircle will be the remainder of the circle and 
- the back stalls, 3 the unreserved seats in the bal 
ny and the area (behind the stalls), Is [hese 
prices, it w be seen, represent rather less than 
half the u ll Charge at m t rchestral concerts 
~ ‘ in the ne building Moreover, the price 
: f ticke for the whole series of four concert 
Y A od w rile ( tick¢ ror the ri 
e ft t 10s. « 
t these t rime ! " rst cla col 
t ert with ar t tra e made to pay That 
e quest ‘ the enterprising principal of 
t Guil - of M ¢ proposes to solve 
e he 1 ir me quarte it they can 
Personally, | offer pinion But, befor 
gy M in ild wh view 1 the ubject 
whit re thly interesti Ion point out 
ey i i direct ring ¢ the que n, that the 
er f t New Symp y Orchestr like 
é f ti London S (ore stra ire 
t ru tric samme ystem a e ma ity ol 
! ert | ndor | these tw iscs 
Ke, estras the elves are practically the con 
C1 Obvi ly, therefore, the conditio 
here they erned, differ materially from 
under whicl meone engage in orchestra 
onductor it a t of an ing from £100 
ii payin rf? al l { barga 
t i é ch he sayi 1 rf 
in} tn I 
? But, nsideri the and the risks ol 
‘ 
rt i A e absurd to twnore one 
imp tant act ta rea many I 
tertainme London a very poorly 
! i maller try f re 
‘ 1 la re teresting and 
1 tant t 1 tl Irse { ea 
whi i re e take the 
T i warty i I mipt | nN it 
! ‘ ‘ { this re 
rett le tate t part tr 1 the price 
| ! t ict i r ar 2% 
‘¢ t y the asser 
that r the prices a 
ae | ‘ t t t would surely 
r ter t en t \ t nuiiding 
ri ? } pt 
| ) i () 
\ Mi ‘ 1CW thi tte 
. I t i vit express 
t i giv, t | WW nm the lead 
e res rt deadhead 
id he 
r; 
c \“ { if nus 1 
res always wer i ely 
} munity r { n 
cem ( ne \ re ec wW wet tree 
eats are a ry e communit very yeat 
et ther ta vellu \ rm cony 
that here W t A roblem of 
; ; at ‘ ; ' aft 
: 
reople Ww would i to pay tor 
eat e went t i every eft t 
{ i the ! nine cases 
t I en heir efforts \ s es | 
neert vers ‘ ts are very 
t yt pleased to k ‘ ple who wi 
1 \ t tickets sent to t Now all t 
Ww ne it - < w : = \ e are rtist 
\ i¢ if it ft \ t t play t 
empty 1s But my) SW it is, what 
pos eg can i them to } rm \ 
idience I st rf le w \ wot 2 
: 2 ut of any genuine curios! wish t ir the 
ut simply because the prise st the 
nothing ?’ And Mr. Ronak linched the matter 
- from his point of view n these words . * 
vineed that if every artist who gave a concert 
inulate witl Ss agen that not a singie tree 
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ticket was to be save to the critics 


before ten years passed the ranks of the real 


given away 


paying public would be increased to an extent 


hardly dreamt of at the present moment.” 


This paper is about closing its thirty-second year, 
and the conditions in music in London and Great 
Britain are worse today than they were thirty-two 
years ago. Sir Edward Elgar, supposed to be the 
leading composer of England—an opinion in which 
this paper by no means concurs, but which the press 
of England advances—not long since gave an or- 
chestral concert at Queen’s Hall, the leading hall 
of its kind in England, to introduce his second 
symphony, and not 150 persons purchased tickets, 
and not 250 persons, including critics and dead- 
heads, attended. The deadhead formerly did at- 
tend concerts and recitals in London, but during 
these thirty-two vears we cover, there has been such 
a plethora of deadhead tickets distributed in Lon- 
that 
deadhead is 
The fact 


don—millions, printed for no earthly good 


even the self respect of the chronic 
wounded when he receives tickets now. 
is. the one undeniable fact now is, that the mailing 
tickets tickets—has no 


receivers of the 


of and sending of free 
more effect rhe 


longer attend the concerts, and it is too expensive 


same do no 


to re-mail tickets to others or to send them, and 


thus thev become the useful addition to the waste 


basket. 
The reduction of price will not attract the pub 
Most of 


those people who attend London concerts and re- 


lic, because London has no music public. 


citals by are the foreigners, strangers, par- 


ticularly interested persons of one kind or another 


paying 


who belong to the flotsam or jetsam; but the genu 
ine Londoner is not interested; he has other trou 
bles of his own. 

Phe latest census tells us that London has 7,200, 
000 inhabitants, and of these not one-tenth of one 
per cent. is interested in what we call music. The 
wealthy people who take interest in it are very few, 

thers are too poor to 
They must get the tick- 


very conspicuously few ; the 
put a tax upon themselves. 
ets free of charge, and once on the deadhead list 


thev are flooded with tickets and get tired. The 
agents are only too delighted to get new addresses 
for their deadhead list in order to fill the halls. For 


these reasons, among others, the European artists 


are overwhelming the American managers for en- 
gvagements in America ; 


until the 


it alwavs must be in 


and so 
London musicians insist tpon a_ respect 
for their profession; to sing or to play free of 
charge degenerates the performer and his audience 
Portrait painters who would offer to paint free of 
charge could find no self respecting persons willing 
to sit for them No 
that are offered to the public for nothing : 


one would look at portraits 
and no 
one would be interested in looking at them—qualits 
not even considered Musicians who will sing or 
without compensation cannot expect people to 
pav to hear them. Nearly all of those who sing or 


in London do so for deadheads ; hence no prog 


play 


play 


art and no musical business. 


ress, no musical 


Milan Monopoly. 


It mav be interesting to secure the view of a Chi 


cago authority on the pending discussion of the ef- 


ag 
fect of a European musical monopoly upon the mu- 
ical conditions and destinies of this country, and [, 
therefore, append the following fron: a recent num- 
her of the Chicago Tribune: 


Montefiori, artistic leader of the anti 


Lomasso 


peratic trust movement in Ftaly, through his 
friend, Prof. Carlo Somigli, of Chicago, addresses 
to the Tribune a request for American support of 


} 


believes that even more 


his cause. Mr 
ceomplished against the Milan monopoly 


Italy, 


Montehor) 
can he 
in America than in where the fight is neces- 


sarily limited to the Italian Parliament and the 


proposed action in regard to the copyright law 


He urges first an energetic newspaper campaign 
of the trust. He 


American public once fully 


gainst the dictatorial methods 


believes that were the 


enlightened as to the demands of the Ricordis in 
the matter of repertory, artists, scenery, conduc- 
tors, and orchestras, not to mention royalties, the 
revolt would be instant and universal. So far as 
the newspapers of Chicago are concerned it is a 
pleasure to be able to assure Mr. Montefiori that 
this already has been done 

His second suggestion, though far more effect- 
ive, is, for certain reasons, it is feared. imprac- 
tical at present. He advises Mr. Gatti-Casazza, 
of the Metropolitan, and Mr. Russell, of the Bos- 
ton operas, to join Mr. Dippel in refusing to accept 
further dictation from Milan. This would cer- 
tainly put an end to the power of the Italian 
monopoly in America, since it would establish an 
American opera trust. Viewed 
would seem the logical thing to do 


impartially, it 
Since several 
of the New York directors are interested in the 
Chicago company it should not be difficult to ac- 
complish. Unfortunately the Metropolitan man- 
already has 
In fact, several of 
the New York papers have been protesting for 
some time against the continued foreign control 
of opera in New York and Boston. Mr. Dippel 
will therefore be obliged to sustain his fight un- 


agement, Toscanini, 


joined the cause of the trust 


through Mr. 


aided by other American institutions. 
with his great 


However, 
French and German repertory to 
draw from he is placed in a fortunate position—a 
Stronger one, in fact, than that occupied by Mr 
Russell The Opera Company's an- 
nouncements for the season already have shown 


Chicago 


that the Puccini works are unnecessary on either 
artistic or popular grounds, h 
advantages are sufficiently 
great saving in royalties 
Chicago has adopted the only method whereby 
we can be freed from the extortionate demands, 
of the trust. If New York and Boston would 
only join us the trust would be dealt with on our 
own terms. 


while the financial 
emphasized by the 


This reasonable suggestion from the 
Italian composer and critic we earnestly recom- 
mend to the consideration of the directors of the 
Chicago Opera. 


Thanks to this paper, this question is a'ready ex 
hibited before the American public in its various 
phases, and these prove that the Milan Monopoly 
exacts such terms and puts before those who offer 
'talian opera to the American public such condi- 
‘ions as make it impossible to expect support from 
the public when once it becomes fully acquainted 
with the status. Under a copyright law which gives 
to the foreigner all the advantages which the native 
should have and which he cannot enjoy, when for a 
mere formality the foreigner can take possession of 
everything he pleases, due to the innate desire of the 
American fashionable public to imitate evervthine 
that is foreign and to stimulate it here. there is no 
reason whatever to expect or hope for am progress 
of music in this country bevond a certain fixed line. 
and that fixed line is determined by the quality of 
the music. If the music is trashy, or what we call now 
in the vernacular in England and America. “rotten,” 
that music has an opportunity for public support ; 
when it is above the status of the ordinary, com- 
monplace, written with the object of advancing 
taste merely to the normal, the American composer 
niust place himself in the hands of a foreign pub 
lisher, for which he must pay money for the pres- 
tige gained. 




















The decision does not rest with us. 
because we are influenced by these foreign forces. 
So far as opera is concerned—it being treated by a 
monopoly in Europe in a commercial manner solely, 
which is no reason for condemning that monopoly 
as it is candidly in the field of so called art for the 
sake of business—there is no reason whatever to 
expect anything more than what we have received: 
namely, such operas as pander to a lower taste in 
\s Mr. 
Borowski recently stated in one of his articles in 
Chicago, such an opera as “Falstaff” can receive 
ho support. 


order to secure the larger public here. 


It is entirely too elevated for that class 
of public that has been educated in the Puccini line, 
and we have now reached the exalted altitude of 
having an opera called “The Girl of the Golden 
West” forced upon us, in which the apotheosis of the 
bar-room 4 climax, and our 


is made boxholders, 


iadies and gentlemen, instcad of viewing America 






as it should be seen, are actually treated tu the sur- 


3 
3 
| 


roundings of a whiskey den, with indirect allusions 
to the favorite sport of America called lynching. 
This opera is thereupon forced upon England, 
also, which must submit, as we do, to foreign ex 
actions and dictations, as a reflex of American 
zesthetics exhibited in English cities, from’ London 
through to Glasgow, Edinburgh, etc., by operatic 
companies, to illustrate the advancement of civiliza 
tion and the progress of musical art in this won- 
derful country known as the United States, which 
panders, according to Europe, to the lowest and 
vilest taste, as exemplified, for instance, in the 


scenes of “The Girl of the Golden West.” 


New York and Boston. 


Mr. Gatti-Casazza and Mr. Toscanini accept this 
proposition without any reluctance or protest, be 
cause, in the first place, they are foreigners and 
cannot be in intimate touch with the feelings of the 
people here, or, on the other hand, they succumb 
to the pre position because they feel that they are 
playing to the taste and meeting the artistic de 
mand, as we call it. The bludgeon, the dagger, the 
pistol, the gun, the bowie-knife, the whiskey bottle 
and the soda bottle, together with the gallows and 
the ropes, are shown by them to admiring audiences, 
and Mr. Russell seconds the resolution in the Bos- 
ton Opera House with a semaphoric hand, indicat 
ing to the youth of America that if they wish to 
make progress in art here, they should go in the 
direction of the bar-room, the scene that will thrill 
the most and excite to the fullest the intellectual de 
mands of our people. 

Che ingenuity of the composer adapts the text 
belonging to this kind of orgy to a similar kind of 
music, and the commercialism of the musical art as 
it is now bred in Italy under a monopoly in that 
country, fits exactly to the idea formulated to give 
an expression of solid or, rather, liquid American 
temperament. 

Mr. Toscanini has even gone so far as to sup- 
port the monopoly in Italy as against those mu 
sicians, statesmen, artists and persons otherwise 
interested in music and art, who will make an ef 
fort now, through the Italian Parliament, to reduce 
the power of the monopoly. 


| do not see how we can expect Mr. Toscanini t 
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do anything else but further the progress of the 
Milan Monopoly in this country, and, therefore, in 
stead of introducing the season with such beautiful 
operas from sunny Italy as “Lucia,” or “Rigoletto” 
or “Traviata,” or any of the great old Italian mas 
terpieces, he opens up the season in New York with 
a bar-room opera, and Mr. Russell likewise follows 
shortly after with the probable excuse that he has 
an investment in the scenery, costumes, etc., and 
wants to utilize them, and Boston is also treated t 
the delectable spectacle of the bar-room opera, witl 
the bar-room music and the whiskey leit motif 
which, if it is followed consistently, will soon lead 
us in the next opera to the delirium tremens motif 
Che salaries paid to these gentlemen from Italy 
should, therefore, be increased next season, because 
in America we are never satisfied until we reach an 
absolute climax, and a chorus of drunks should be 
in the next opera f: ur quartet 
singers all in a state of delirium tremens, followed 
to the hospital by the drunken chorus, to be put 
into the inebriate wards, with a chorus of doctors 
to follow, reporting to the police commissioner the 
conditions of the singers before they threw them 
selves out of the windows in the final act, when a 
wholesale suicide brings down the curtain They 
have the music in the hands of the monopoly in 
Italy all prepared for it, and there is no trouble 
on that score, nor in tt 


As far as the vocal art 


ncerned, W¢ have n 


vet excelled beyond the Italian method and, there 





fore, we ought to be able to have n opera 

this country, and those who are aspiring to become 
opera singers should follow the old and traditional 
methods and study the old operas in which the 


preat successe have been made in the past there 


have been no great vocal successes in the Puccim 


operas, so far as any individual triumphs are con 
cerned, that can in any way compare with the vocal 
triumphs of the older operas The music does not 
lend itself to such triumph We may say, that if 
the old opera ire sill hese ire shoddy if the 
old operas are get these are imitations, and poor 


ones, and there is no possibility to make any su 


cess ct mparable to the suc es of the past in the 
study of these moder tk 


merely transitory; they will not remain on the per 
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manent repertory; and should, unfortunately, any- 


thing happen permanently to derange Mr. Caruso’s 
vocal chords, there will be no anxiety on the part 
of any other tenors to follow up in the 


his singing, have become popular, 


Operas 
which, through 
hecause it is Caruso who has carried the burden of 
these Puccini operas, as far as America is con 
cerned. Noteworthy to remark here that he is not 
singing them in Germany 

Considering all that has been shown in this papet 
and the fact that the Italian people themselves are 
considering that there is a 


resisting the 1 hk pol 


reat repertory open for the people of this coun 


trv in opera without these Puccini commercial 
propositions; considering that Andreas _ Dippel, 
the manager of the Chicago and Philadelphia com 
panies, has resisted the pressure of the monopoly 
and declared himself independent of it, | believe | 


um justihed in protesting against the opening of the 


Metropolitan season with “The Girl of the Golden 
West,” or ving it any cheap propositions of 
the same kind, any place whatever upon the pro 
vram No matter what the contracts may be fot 
this approaching season between the Metropolitan 


ind the Boston (pera Houses, on the one side, and 
her, regard should be shown 
tor the taste of the people here and some respect 


to the American musician and composer, and some 


’ to the public sentiment, which would be out 
raved 1f the letropolitan (pera Liouse were to 
pen { eason with The Gurl of the (solden 
West thus indicating its absolute support and 
backing of a monopoly in Italy, which is at the pres 


ent moment attacked by a great party in Parhament 
f n 


n its own native country because of the very con 


upon us here in the United 


\ccording to the cablegrams published in th 
papers in Europe, the season of the Metropolitan 
(pera Company in New York City is to open on 
November 13 with “The Girl of the Golden West 
In the name of the musical public behind this paper, 
which is now in its thirty-second year, and read by 
hundred f thousands of musical people every 
proceedings as an 
elaborated insult which cannot be tolerated 


BLUMENBER 





PUCCINI TALKS. 

The New York Herald of last Sunday published 
the following interview from London with Signor 
Puccini, who was in England to attend the staging 
of “The Girl of the Golden West” at Liverpool, 
where that opera opened the season of the Quinlan 


English Opera Company. This is what the Herald 


attributes to Signor Puccini: 

Giacomo Puccini has been visiting England, in order 
to be present at the staging of his opera, “The Girl of 
the Golden West,” in Liverpool I met him as he was 
coming out of Charing Cross Station here with Henry 
Russell, of the Boston Grand Opera Company, and had 
an interesting chat, Mr. Russell acting as interpreter 

Signor Puccini speaks very little English, and my Ital 
an is limited to such words as “Chianti,” “spaghetti,” 
viva” and the like. After telling me how he was inspired 
to write his wild Western opera by seeing David Belasco’s 


play on the same subject, the composer indulged in some 
rather pathetic reflections upon the reported intention of 
(Andreas Dippel to exclude his operas from Chicago, a 


i's mind, is merely a step 


ity which, in Signor Puccir 
from the Rocky Mountains 
“I regret exceedingly,” said the Signor, “that Mr. Dip 
pel is not going to produce my operas; and, while I do 
not wish to be drawn into any controversy over the fees 
demanded by my publishers, Messrs. Riccordi, of Milan, 
I cannot see why, at a time when opera singers are paid 
enormous salaries—and I am very glad this is so—the 
composer and his publisher should not have at least 
modest share of the profits 

“Money considerations have no weight in the expres 
sion of my regret that my operas are not to be heard in 
the West, but—and I know that you will not consider me 
egotistical when I say it—I am proud that in America 
there are many thousands who admire my works and are 


anxious to hear them. To these thousands I had hoped 


there would be added thousands more in Chicago and the 








West, w Ww ] ave t ear ‘I I 
I | " Madame bButtertly nd the 4 
ave tried tk al n « ife ‘ nd the Mis 
sissippi—my ‘Girl of the G n W 
I } e the verdict f New Yorl 1 t ny 
works 1 would t t ] r what Chicag ot Louis 
Kansas City, Omaha, Denve San Fra t k 
them. That is the re fee leeply r th 
t of Mr. Dipp shutting me ! f that territor 
| ave een tr { \ vy the lirect { the 
Metropolitan Opera ny, Mr, Gatti-Casa i by 
Mr. Ru Bost I feel that I w b 
mat n frien n America tf y rks were g 
i chance the West 
Mr. Russell w f tinctly rst that 
l interpreting Mr P } ‘ na ha 
no criticism to make Mr. Dippel’s t you ca 
Say re aid the fi rrespondent t t Pr nis 
works will be ird in B ind | erstand they wil 
e presented a it w Y i 
Then Sig e FP t te a Tew mark and 
Mr. R sell lushe 
ihe Signor 1 1 t that the 
o er of the | t { f ] (; t the 
Golde West , h | f ts pr t 
Rome, was c t e Ita 
If. as Signor Puccini says, money considerations 
have no ight with hi he can readily adjust thi 
natter with Mr. Dippel by removing tne money dif 


ficulty. because that is the difficulty If Signor 
Puccini does not know that it is the money difficulty 
we refer him to the Milan M nopoly but, in add 


1 


tion to this. it is a question also whether the peopl 


if this country will be willing to continue the larg: 
payments for the purpose of hearng very indiffer 
pavmet put g 

‘ 
ent. commercial music ; music written especially for 


the Anglo-Saxon market 


[HERE 1 o reason why the paraphernalia of 
ral oper ] cl she entirely foreign even 
i he M the é OSE! the anage! 
‘ recto! the hort t conductor arl 

the principa ind the ypyright proprietors ar 

reign Som It it é e American ich a 
| bu ng, the electri t the eT the 

chimet the ket th cat the da ght in 
he bat } hich the aL D ed lor the 

erican of Mi hicl promised, the 

I ( em ire be ny rele ! lari it 
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to Europe the ma At ones ( r, ti 
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ta ea Eu can ope { d by an 
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‘ pos t helples he 
' ‘ in thing pplre pera in Ame : 

\n ri rie 

P 

As duck re fiving uth, and it is less than a 

onth to the opening of Metropolitan Opera, 


veather ervers a t to the conclusion that 
vinter is approaching on the gallop. 
a 
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\ WOM dea ot fheaven 1 in pera Nouse ! 
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An Open Letter to the Musical Critic of 
the New York Tribune. 





(Being the contents of a pamphlet published by Alfred Schmid, Nachfolger, Theatiner Strasse 34-35, Munich, Germany.) 


Sir—Whaen, after a long agony of suffering, Gustav Mahler 
died in Vienna, you published an article in the New York Tribune, 
where, in language full of hatred, you insulted the memory of that 
great artist 

The time has come when it seems necessary to disclose the 
true character of your attitude toward the Philharmonic Society's 
late conductor. 

When during Mahler’s lifetime you used to take every occa- 
sion to attack and abuse him, you at least tried to make believe 
(and maybe some simplehearted people did believe) that yours 
was “bona fide” criticism, not prompted by any personal animosity. 
ut when Mahler died and on the very next day you piled up in 
the columns of your paper every possible calumny that could be 
invented against the man and the artist—then you showed your 
cards. No critic would be so eager to throw a pail of mud on a 


fresh grave. Only an enemy would do that 


' ’ 
] 


t does not occur to me to discuss with you the value of 
Mahler as an artist, or to “defend” him against you, This would 
he ridiculous. In fact, | would consider it a lack of reverence 
to the memory of the great deceased master, But as this letter 
is to be published and will be read by many I should like to men- 
tion a few facts which may not be known to every reader. 

Gustav Mahler in the last two decades was recognized by the 
whole musical world as one of the greatest orchestra leaders of 
modern times, and was by many regarded as the greatest con- 
luctor of our time. The vears of his directorship at the Vienna 
Court Opera—the most dignified operatic institution in Europe 
formed an era not only in the artistic life of that city, but in the 
history of musical and dramatic production in general.’ 

In Mahler’s days people traveled from all parts of Europe to 
Vienna to hear his interpretations—just as they traveled to Bay- 
reuth.'! The world’s greatest composer of that time—Brahms— 
leclared Mahler's productions of opera to be a revelation. 

lhe same is to be said of Mahler’s activity on the concert 
platform. In Vienna, in Berlin, in Paris, in St. Petersburg, what- 
ever difference of opinion may have existed as to his compositions, 
the verdict was unanimous that as an interpreter of Beethoven, 
Mozart, Wagner, Schubert, he was unsurpassed.+ Great artists 
like Tschaikowsky, von Bulow, Richard Strauss, Nikisch, Muck, 
Weingartner, often expressed their unbounded admiration for 
Mahler, He was a commanding figure among the greatest musi- 
cians of his day and his prominent position among them was un 
lisputed 

How wide Mahler’s popularity was in Europe was clearly 
shown at the time of his fatal illness and of his death. Then the 
newspapers of all European countries and languages brought 
daily whole columns of news about his condition. Cable dis- 
patches appeared and were eagerly read everywhere—a fact sin- 
gularly significant in Europe, where little attention, if any, is ever 
given by the press to anything concerning the private life of an 
artist. When Mahler died the newspapers and periodicals gave 
as much space and attention to him as is usually given only to 
kings. He was recognized a king in the realm of art. 

Of the glowing tributes paid to Mah'er’s memory after his 
death it would be easy to quote enough to fill volumes. The 


‘One of the most prominent German daily papers, Der Tag (Berlin, May » 
; Ay The M f the greatest periods in the history of the 
German t ate With giganti wer the eratic production was lifted from the 
f every ’ fe ac work of art was presented in qa way corre 
g to the innormost t ghts a ileals of its creato just as if it were being 
eate anew at the very moment of i 8 performance Never has Wagner been 
W ag iat neve ha M art been more Mozartian, never has Beethoven been 
hin é than in t hands of Mahl With a keen insight such as was never 
by y t conduc h Ntallibly recognized the vital characteristics 
f each work and h o x ! absolute power of drawing the listener into the 
t " att } of lovely tender poetry or of tense dramatic 
. Ey } was combined Mahler to achieve the highest and the most 
beauti HW suggestive pow was meredible. When he appeared on the stage 
e held its breath; everyone was under his charm; his absolute power.” 
Hermann Bahr, the great German novelist, says: “It was the greatest period of 
the Vienna Opera, a absolutely unique attempt to conduct an operatic institution 
strictly artistic rinciples It can be compared only to Bayreuth.” 
Paul Dukas, the composer of “Ariane et Barbe bleu,” writes of Mahler's inter 
etat -_ ¥ nay a) of the greatest musical im ress‘ons of my 
whole fe was Mahler's interpretation f Beethoven’s ‘Leonore Overture.’ He 
grasped the composer's genius in such & wonderful way that I had the feeling of 
being present at the very creatic f that great and lofty work of art.” 
Tschaikowsky ! a letter to bis brether writes from Hamburg “He (Mahler) 
simply fir conducts He is a genius.” 


key-note of all these tributes is best formulated in one sentence, 
a sentence by which the leading European musical publication, 
Die Musik, opened its pages after Mahler’s death: 

“The world has lost its greatest artist. Gustav Mahler is 
dead.” cpintoeeeie 

The above sufficiently demonstrates Mahler’s standing in the 
musical world. 

It was this artist whom Mr. Krehbiel denounced as “preju- 
Jdicial to the good taste of the American people’ and to whom 
he undertook to give lessons as to the interpretation of musical 
classics ! 

In 1907 Mahler came to New York. The American public— 
always genuinely responsive and with a keen sense of apprecia- 
tion for the work of a true genius—received him enthusiastically. 
But one day it was discovered by the musical critic of the New 
York Tribune that Gustav Mahler was a very poor conductor. 
This “discovery’’ was immediately announced to the public and 
fault after fault was pointed out to the surprised readers. Mr. 
Mahler was indeed very severely criticised in the Tribune. 

Of what nature were these criticisms? We find a character- 
istic sample of them in the Tribune’s “post mortem” article: 

“Mahler was willing wantonly to insult the people’s intelligence and 
taste by such things as multiplying the voices in a Beethoven symphony 
(additional kettledrum in the ‘Pastorale,’ for instance) by cutting down 
the strings and doubling the flutes in Mozart’s G minor.” 

This sentence is characteristic of the way the Tribune’s critic 
listened to Mahler's interpretations. He never noticed or men- 
tioned the dramatic power of Mahler’s conceptions, the rhythmi- 
cal and dynamic perfection, the beauty of tone he drew from 
the orchestra—all these great and beautiful things which made 
Mahler's interpretations unique in their picturesque suggestive 
power. But he carefully noted every “doubled flute” and every 
“additional kettledrum.”” Imagine an art critic incapable of feel- 
ing the beauties of a picture, but carefully criticising the picture’s 
frame and mentioning every speck of dust on it! 

Oh, Richard Wagner! Of all thy wonderful creations there 
is none more genuinely alive than Beckmesser in the “Meister- 
singer von Nurnberg.” This specimen—the hater of genius, the 
faultfinder, the man miserably small in his attacks on everything 
great—this specimen exists! He always has existed and always 
will exist. He is indeed immortal. And here, in the Tribune’s 
musical “critic’’ we have a most perfect sample of his type. 

Now then, Mr. Beckmesser-Krehbiel, let me inform you that 
such items, in the editing of the classics, as you reproach Mahler 
with, were first introduced by no less a man than Richard Wagner 
himself, and that since then they have been and are being used 
hy every prominent conductor, Perhaps you have never read 
Wagner's essay on the symphonies of Beethoven, for if you have 
read it you would have known the facts. As a conductor Wagner 
was the first to double the horn parts in the Ninth symphony. 
After that Bilow added two horns in the Seventh symphony, 
augmented the brass in the “Coriolan” overture, changed the di- 
vision of strings in the Third “Leonore” overture, and introduced 
innumerable other changes. Most of these changes have since 
then become a tradition. They have been accepted by Richter, 
Nikisch, Muck, Weingartner, and are constantly used not only by 
these artists, but also by hundreds of other conductors the world 
over. These facts are known nowadays to every professional 
musician and I daresay to every conservatory pupi}. Sadly 
enough, they are not known to the musical “critic” of the New 
York Tribune. 

Having frequented orchestral concerts for twenty or thirty 
years, you have heard all these works produced many a time with 
those very “objectionable” changes. Yet vou never before de- 
nounced them as “insults to taste” equal to an “outrage on the 
Bible or Shakespeare,” as in Mahler’s case. Why did you not? 
Perhaps you felt that a thing “outrageous” in the Sixth (“Pas- 
torale’’) symphony was quite permissible in the Seventh and 
Ninth? I do not quite believe you had any such grotesque idea. 
I think I really know why you did not notice them. You simply 
did not hear them!! Strange, isn’t it, for a man who has written 
a whole volume under the title “How to listen to music!” 

It was all different in the case of Mahler. Here every small 
item of editing—however legitimate or however insignificant— 











boars crosses 

















was carefully noted by you and scornfully reprimanded in the 
columns of the Tribune as an outrage on the classics. To be 
quite frank I again do not believe you heard any of these “out- 
rages.” But I do believe that you have some friends whose busi 
ness it is to have a rather exact knowledge of orchestral scores 
and who made it their business to point out to you every little de 
tail that could be used as a weapon against the much hated con 
ductor of the Philharmonic. 

What was the true reason of all that hatred? What was the 
reason of this extremely bellicose attitude toward Gustav Mahler? 
This would be a question interesting to study. 

There was at one time a rumor that Mahler had protested 
against having his symphonies “analyzed” and “annotated” by 
you in the Philharmonic Society's program books, Whether this 
was so I do not know, although in your obituary notice of Mahler 
there is one passage which seems to indicate that it was so, 

This is the passage of your article: 

in one instance he (Mahler) denied in a letter to this writer 


that he had ever written a letter quoted in an analysis of one of his sym 
' 


phonies wriiten by a warm admirer and friend, and made believe that he 
could not understand it at all.’ 

If one succeeds in disentangling the clumsy English of this 
sentence one finds at least one clear indication, namely, that there 
was some trouble between the composer of the symphony and its 
“analyzer.” An indication that Mahler did not like to be pre 
sented to the public in that kind of an “analysis” and that he ex 
pressed his views in a letter to the writer of the analysis in a 
most decided and unmistakable fashion. Those who have known 
Mahler personally remember his absolute frankness and his inabil 
ity to disguise his thoughts and opinions. It was one of the finest 
features of his true and noble nature. But the “ana'yzer” evi 
dently did not take it kindly. He—a critic—did not like to be 
criticised and denounced by the composer ; naturally a feeling of 
animosity ensued. It was thus, no doubt, that the man who pro 
fessed to be “a warm admirer and friend” turned into a spiteful 
enemy. 

However, there were also other reasons for attacking the 
Philharmonic Society's conductor. These reasons have been 
clearly pointed out by several New York papers (other than the 
Tribune) on the occasion of Mahler's death. For instance, the 
Evening Post, in speaking of Mahler’s possible successor at the 
Philharmonic desk, says: 

ae he (the conductor) must be prepared to be violently assaulted 


by a certain journalistic faction—the faction which, in the interest of rival 
institutions, helped to undermine the health of both Seidl and Mahler 
ty the persistent shooting of those poisoned arrows trom whica even such 
burly giants as Wagner and Liszt suffered agomies 

And in the same issue of the paper states that 

“Mahler's fatal illness was, if not brought on, at any rate accelerated 
Sy many unpleasant experiences, including vicious newspaper assaults 

This reference to “rival institutions” and to a “certain jour- 
nalistic faction” working in the interest of-such institutions opens 
a rather clear vista of things going on behind the back of the un- 
suspecting public. We understand now why it was not only de- 
sirable but necessary to belittle in the eves of the readers the 
great conductor, Gustav Mahler, and why it was advisable to as 
sault him with “poisoned arrows.” 

These references form a rather curious contrast to the as- 
sertions of Mr. Krehbiel himself, who, in the Tribune, informs us 
that it is “unpleasant” for him to say “harsh things’ about 
Mahler, but that “a sense of duty demands that they be said.” 

After having read the Evening Post and after having done a 
little thinking we begin to have an entirely new idea as to the 
true nature of that “‘sense of dutv.” 

The first and holiest duty of a critic—as pointed out by Robert 
Schumann (the greatest musical critic that ever lived)—1is to en 
courage the great artist and to facilitate an understanding be 
tween him and the public. Did you do that, Mr. Krehbiel? No. 
Instead of explaining to the public the grandeur and the beauty 
of Mahler's interpretations you did just the contrary—you tried 
to mislead the public as to the real value of that great artist. Nor 
did vou do your duty toward the Philharmonic Socicty, whose 
promoters had made such noble sacrifices in order to give New 
York the benefit of fine orchestral concerts under the leadership 
of a truly great conductor. But least of all did you do your duty 
toward Mahler himself. Instead of helping him and encouraging 
him you did all you could to poison the last years of his life—in 
the interest of rival institutions. 


Gustav Mahler in the few vears of his American activity 
accomplished great artistic deeds which will never be forgotten. 

With the genius and energy that were his, he in an amaz- 
ingly short time created in New York a symphony orchestra sec- 
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ond to none; and with this orchestra he in the course of two sea- 
sons presented to the public a series of colossal programs which 
comprised practically the entire orchestral repertory of classical 
and modern music, Such programs, under such distinguished 
leadership, soon caused New York to be the envy of many of the 
world’s greatest and oldest musical centers, The series of oper 
atic productions conducted by Mahler at the Metropolitan Opera 
House will also be remembered as 


great artistic events 


Did New York fully appreciate what Mahler had done for 


it? It is to be hoped it did, and some of the newspaper articles 
I have seen after his death seem to indicate it rhey all spoke 
of the deceased with respect and regret. Only Mr. Krehbiel took 
occasion to publish a “post mortem” article, every sentence of 
which breathes hatred and malice It is, as | said before, a paz 
of mud thrown on a fresh grave The would be humorous and 
playful character of these attacks on a dead person makes them 


Lash} y ; 
doubly repugnant. Such a “post mortem” published in a big New 


York paper is a blemish on the face of American journalism. Ni 
wonder other newspapers protested The New York Press best 
expressed the general indignation by justly denouncing Krehbi 
article as “an outrage to the feelings of every reader possessed of 
a gram of common decency 

There is, however, one reason, Mr. Krehbiel-Reckmesset 


why I am glad you wrote about Mahler as vou did. Your artic! 
contains extremely valuable material which may bh 
some day applied to vourselt 


Should you at any time for any reason retire from acti 





mn i ve 
work, a conscientious reviewer! Yiving an accoul rv I irec 
as a critic will have an easy task. He will simply have to quote 
I . . 1‘ . 
your own words. It is truly remarkable how well the words 
» \ ; 
spoken by \Ii Krehbiel of Mahler see! mw net Mr Krehbi 
himself 
Chis is what Mr. Kreh thi what the futur 
sel } 1 
biel had te iV t (ysustay reviewer wi lave to iv ol 
Mahler. (New York Ti Ir, Krehbic 
bune, May 21, 1911.) 
His influence was not help \ t elp 
ful, but prejudicial to good tast i t1 i to g 1 tast 
It is unpleasant t iy Sim it pleasant ¢ iy such 
harsh things, but a sense of duty f t gs, but ens lut 
demands that they be rid mands that the ? id 
It was eminently characteristi lt was eminent racterist 
f the man that New York it 1" at sew Yor 
where Seidl memory wa re \ C M ‘ Ww { ted r 
vered, he eldon it ever met A I i t mM me ry " t! 
tioned him ery day after that artist leat 
He never knew, or if he knew le 1 r knew r if he knew 
he was never willing to acknowl ' vas never willing to acknowl 
edge that the Philharmonic audi I that the reader would be 
ence would be as quick to resent ju to resent a trage 
an outrage on the musical classi great temporary rtist i 
as a corruption of the Bible or rrupts f Beet er r Mo 
Shakespeare ' rt 
In his treatment of the simp I tr t ion i 
melodies of his symphonies (some n di pre 
of them borrowed without a pinions (some olf t 
knowledgment) he was utterly thout acknowledgment ‘ 
inconsiderate of their essence itterly inconside f the 
We cannot Ce Cw any or We Can t ‘ \ iny 
his music can long survive hire.” vriting ' ; urvive 
(Closing paragrapl of Mr but best and fittest of all 
Krehbiel’s article on Mahler) will be the ing paragraph 
“Of } unhappy 
t the inhappy relations f the ar ‘ There the re 
which existed between him and 
, ae aoe ‘ ewer W i 
the Philharmonic Society's pro- 
Of ‘ DT r ‘ 
moters it would seem to be a ; — 
| ; ‘ 
duty to speak; but the subject _ 
< . tl PI iT? 
unpleasant: those most interested 
, , ; 
know the fact the injury that : 
has been done can not be undone — ro _ 
} ‘ P ed lee 
and when it becomes necessar : ’ 
; ‘ ? , , } 
the history may be unfolded in its 
entirety It were best if it could = ' tbe 
be forgotten ‘ Bees 
‘ - | f p ‘ 
tiret It w ‘ tf it could 


Yes, Mr. Krehbiel-Beckmesser—those most interested kn 
the facts. The injury that has been done cannot be undone. And 
it were best—for you—if it could be forgotten 

()sstp GABRILOW CH 
MUNICH, IQII. 
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GATTI-CASAZZA WILL BE FAIR. 


communication—interesting 


interesting 


it opens—has been received by Tut 


1 1 
LOU! k, and is as follows 


Teachers of Singing 
doubt 


words will explain my 


' Mr Gatti-Casazza and the In 


the pupils of the 


dress rehearsals ot 
promised chances 


Now this 


et i students 


is a 
Why 
Metro 
Musical 
its 


director ot tie 


Institute of 


strength of 


ot interirity t 


in t d private teachers only 
the Musical 

‘ erit f the Institute of Musical Art 
el trates far, at n the other 


I it lr (,atti-L.asazza 


pens, ‘ I wi i t eep as friendly as 
I ‘ I I musical critic of the 
Le f the ilty of the privileged 
/ that both parts have been 
is n terest Mir. Gatti-Casazza 
. ‘ ‘ iendship of gentleman who 
‘ 
| ‘ pinion upon the pet 
| e Met pera House, and the 
eS oe i ' 
! riv and an 
> { titute fr wh he draws hi 





nnot explain 


; 

) e of the N. A. T. S., which has always em 

| tecting the interests of the 
| e W Ne York to study voice So 


dealing almost exclusively in 


et 
) : e why it does not request Mr 
i | tl é rs of the M. O. H. to ex 
i elit f attending dress rehearsals to all stu 
| ea { them. 
Your respectfully, 
| H. K. Wort, 
i Vocal Student, Yonkers, N, \ 
7 
Bs 3 (;atti-Casazza, impresario of the Metro 
pan (Opera House, should find it an immediate 
ieee to announce publicly that the Metropolitan 
) ( , is not identified with the Institute 
) " \rt 1 this ¢c1 to the exclusion of the 
| f other cal institutes, or colleges, o1 
ries, who are, through this arrangement 
ppo to exist, not permitted to attend 
ehearsals at the Metropolitan, when the 
the Institute are permitted to do _ so. 
Gatti-Ca s not a partner of that insti 
S t a beneficiat has no money relations 
% cannot place himself in a position of 
| : to which institute of learning should 
é il privilege n reterence to opera at the 
| fore, his silence on this subject 
| ‘ Ip matte ble ist publicly announce 
) e Metrop in dress rehearsals are open 
; 5 j ] 
tudents of musical schools, the rule applies 
nd eve ne and not only to those who are 
at the Institute of Musical Art. The 
(pera Company is not here for the 
ending pupils to any institution. 
e subj ect will net do. There must be 
tt to satisty the discontent. 
StS reported, by the way, that Giulio Gatti 
\lfred Hertz, both of the Metropolitan 
( pany, are among the directors of the In 
E \rt Chere is no reason for these 
9s bject the performing of the duty 
function, and we hope that they 
e t uch time during the board meet 
hen cases arise as to the disposi 
/ people who have their voices tested at 
> F te, | se the board should certainly 
mportant a question as the capacity of 
( \ si tor the purpose of developing 
f ( titute 
\Vhen people pay $10 to have their voices tested, 
should not rest entirely with one per 
i yuubt the $10 are deducted from the 
hen the capacity is edmitted. Matters 
ki course, will keep Messrs. Gatti 
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Casazzza and Hertz hustling, as members of the 
board of directors of the Institute of Musical Art. 

Being, therefore, members of the board, they are 
justified in doing all they can to advance the in- 
terest of the Institute; but in the case of Signor 
(Gatti-Casazza, he, as the director of the Metropolli- 
tan Opera House, should show his absolute inde- 
pendence of all local influences by retiring from the 
board of directors of the Institute of Musical Art 
at once and by announcing publicly through all the 
music papers that pupils of all musical institutions 
and all teachers, here as anywhere in the United 
States, have the same privileges at the Metropolitan 
(pera House as the limited number of pupils of 
the Musical Institute, and that he is not engaged in 
advancing the of the Institute (even 
though it be endowed with large sums of money) 


interests 


against private institutions that are working on the 
basis of their own financial merit. The injustice is 
too apparent to believe it possible for Signor Gatti- 
Casazza to continue that close identification with the 
which gives it an advancement entirely 
to intended the 


struggle for existence. 


Institute 


contrary what is originally in 


We doubt whether there is any combination what- 
the letter Mr. 
Henderson and the Signor, because Mr. Henderson 


ever, as above suggests, between 
has a private vocal studio of his own which is com 
peting with the vocal department of the Institute 
very strenuously. 


. 


THOSE HYMN TUNES. 
In Chapter VI of Diedrich Knickerbocker’s “His- 
of New York,” Washington Irving remarks 
that a certain joke made by one of the early Dutch 


tory 
governors was “a stupid joke, but well enough for 
a governor,” 

In the same spirit of humorous banter we may 
“What 


school hymns must contain if even a governor ob- 


exclaim, foolishness some of our Sunday 
jects to them!’ Sunday school hymns are intended, 
of course, for children, and it would be a mistake 
to make words or music deep, serious, or somber. 
We are of the opinion, however, that it is better to 
let the children learn hymns that they will grow to 
like than it is to give them nonsense jingles which 
they will despise in a few years. 

Leaving the religious part of the matter entirely 
on one side, for it 1s irrelevant to our purpose, we 
ask, Wherein lies the mental or moral value of hav 
Beau- 
At school 
the child learns that an isle is a piece of land sur- 

that 
If the child is a thinker he 
He cannot 
from it as he can from the 
equally logical statement that a goat must be nearly 
If the child is not yet at the 


ing a child guess that the nonsensical phrase * 
tiful Isle of Somewhere” means heaven? 


rounded by water, and somewhere is not a 
name, but an adverb. 
can only be confused by such a jargon. 
even extract humor 
because it 1s all butt. 
reasoning age he will accept the form of the words 
and attach no meaning to them, which is a vicious 
In 


one of Huxley's essays we find the case cited of a 


mental habit directly traceable to bad teaching. 


little girl who had been taught geography so badly 
that when she was asked where Turkey was she 
replied that she supposed it was in the barnyard 
with the other fowls. And we hardly think a theo- 
logian would be satisfied with the religious instruc- 
tion of the child who defined heaven as a piece of 
land surrounded by water in an unknown place. 

Governor Woodrow Wilson, of New Jersey, was 
certainly justified in condemning much of the non- 
sense that parades as sacred music, and it is to be 
hoped that those who have the selection of hymns 
for children will heed his criticism. 

The question naturally arises, “What is sacred 
music?’ We reply, first, music is not moral or 


immoral in itself, but unmoral. Secondly, music 


that is primarily of the dance nature is not sacred 
music. The lamentations of Jeremiah set to “The 


Blue Danube” waltzes would not make that fasci- 


nating dance sacred music. Thirdly, music which 
is so elaborated in harmony and disquieted i. 
rhythmic pulse that it is passionate, amorous, stri- 
dent, or full of sensuous emotional beauty is not 
suitable for sacred or devotional words. It would 
scandalize a religious person and shock a cultured 
composer’s artistic sense to join the words of the 
psalm beginning, “In thee, O Lord, do I put my 
trust,” to the music of Tristan and Isolde’s love 
duet. Nor are the words, “The Lord is my shep- 
herd,” suitable for the music of the Toreador’s song 
in “Carmen.” 

And yet, absurd as these combinations of words 
and music seem, we have met with equally inartistic 
settings of religious words put to popular love bal- 
lads and sung in church. We have heard music 
that did duty all the secular days of the week to the 
“Lay thy cheek on mine” sung to “Ave 
We have heard “Nearer, My 
God, to Thee” played as a waltz for dancing pur- 
These outrages on religious and artistic pro- 
priety, while infrequent in the better class of litera- 
ture and music, are common enough in the hymns 
intended for the edification and uplifting of our 


words 
Maria” on Sunday. 


pe ses, 


impressionable and defenseless children. 

And many of these hymns are as foolish in words 
as ‘Beautiful Isle of Somewhere” and as vulgar in 
music as “Get Your Hair Cut” and “My Wife's 
Gone to the Country, Hooray! Hooray!” Even 
when the words are passably good the music is often 


In 


fact, the composition of a good hymn for children 


devoid of devotion and reeking with vulgarity. 


is a difficult matter, and quite beyond the capacity 
of the average musical amateurs who, with the best 
possible motives, devote their Sundays to the little 
ones. 

We agree with Governor Woodrow Wilson in 
condemning the silly, namby-pamby, vague soph- 
istry of these hymns, though we fear that the sing- 
ing of psalms would not enliven a Sunday school 
scholar’s afternoon. A boy rarely feels his burden 
of sin strongly enough to induce him to rive up his 
Sunday baseball for the delight of singing 

Plunged in a gulf of dark despair 

We wretched sinners lay. 
But we have yet to see the boy whose soul is not 
stirred within him to his own betterment when the 
manly rhythm and wholesome melody of Sullivan's 
“Onward, Christian Soldiers’ take hold 
\nd while we express no opinion whatsoever on 


of him. 
IXmerson’s assertion that it is wrong to shut chil- 
dren up in Sunday schools away from the fields and 
the sun, we are most emphatic in our opinion that 
if children are to be gathered together in Sunday 
schools, they should hear only that which makes 
them better morally, mentally and musically. 


CHICAGO is to hear as its orchestral novelties this 
season (led by Frederick Stock) Elgar’s second 
symphony, Sibelius’ fourth symphony, Straesser’s 
G minor symphony, Weingartner’s third symphony, 
Kalinnikoft'’s second, Liadow’s “Le Lac Enchanté”’ 
and “Kikimora,” Delius’ “Dance Rhapsody,” Gerns- 
heim’s “Overture to a Drama,” Georg Schumann's 
“Lebensfreude,” Reger’s “Prologue to a Tragedy” 
and his ‘‘Lustspiel” overture, orchestral variations 
by Braunfels and by berger, Debussy’s “Iberia,” 
Cyril Scott’s “Aubade,” 
Bleyle’s “Gnomentanz,” Glazounoff’s “Les Saisons,” 


Klose’s  “Elfenreigen,” 
Pierné’s “Noel,” Hadley’s “Salome,” Foote’s suite 
for strings, Chadwick’s “Symphonic Fantasie,” 
syinphony by Smyth, Busoni’s “Elegie,” Van der 
Stucken’s “Pax Triumphans,” and the orchestral 
arrangement by Stock of Busoni’s completion of 
Bach’s unfinished fugue, 
a Sane 

an advocate in Philip Greeley 
Clapp, instructor of music at Harvard. He denies 
the assertion of Prof. Ludwig Brummer, of Berlin, 
that rag-time jars on the nerve centers and causes 
an irritation of the brain cells. Rag-time feels flat- 
tered to have scientists quarrel about it. 


a 


RAG-TIME has 
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ROSENTHAL AND LISZT. 


Or all the mass of Liszt literature published in 
these days immediately preceding the centenary cel 
ebration of his birth, by far the most interesting as 
well as intimate sketch of the great master comes 
from the pen of Moriz Rosenthal, himself a shining 
example of the heights to which modern pianism 
has risen under the guidance and through the in 
spiration of Franz Liszt. 

In the Frankfurter Zeitung, Rosenthal tells of 
his first meeting with Liszt, when the former was 
thirteen years old and considered himself the hap 
piest lad alive after the great man had prognosti- 
cated a bright musical future for the youthful per 
former. Rosenthal narrates that he followed Liszt 
to Weimar, Rome, and Tivoli, and became his 
youngest pupil. The Tivoli days now seem to 
Rosenthal especially rich in precious memories, for 
Liszt lived at the Villa d’Este as the guest of Car 
dinal Hohenlohe, and thus the enthusiastic disciple 
was enabled to meet his hero at private moments, 
often when he was composing in his study, or walk 
ing the terrace in deep meditation, his gaze bent on 
the beauties of the sultry, luminous Roman autumn. 

Rosenthal, as a Liszt pupil, was impressed most 
of all by the clearness with which his teacher “laid 
bare the musical structure of a composition, his 
method of emphasizing its more reticent details, 
and the manner in which he explained its individual 
historical relation to the progress of art as a whole.” 
One of the Liszt epigrams which Rosenthal re 
members particularly was when he played Chopin's 
first etude, opus 1o, for his instructor. Liszt, a 
boundless admirer of Chopin, remarked: ‘Gounod 
composed a ‘Meditation’ to underlie the first pre 
lude of Bach’s ‘Well Tempered Clavichord.’ | 
would like some time to write a counter melody for 
this etude, yet it would have to be not a ‘Medita 
tion’ but a ‘Jubilate.’ On another occasion, when 
master and pupil were discussing the Castor and 
Pollux of Romanticism, Liszt broke in with his cus 
tomary apt directness: “Schumann has broader 
shoulders, but Chopin is higher.” 

Of contemporary music, Liszt liked best the Neo 
Russian school, because of its modern tendencies in 
harmony and instrumentation. He spoke enthusi 
astically of Saint-Saens both as a composer and as 
an organist. Rubinstein’s amazing inventive powers 
struck Liszt favorably, but he could not help re- 
garding him as being too careless and superficial. 
“We are not geniuses, we must work,” he declared 
humorously on several occasions when he listened 
to Rubinstein’s works. Brahms was referred to 
characteristically by the Weimar arbiter as “not ex 
citing and very hygienic.” However, so Rosenthal 
informs us, when he played the Brahms-Paganini 
variations for Liszt, that generous critic commented 
“They are better than my own Paganini studies, 
although Brahms wrote his much later, and after 
knowledge of mine.” 

A few months later Rosenthal played Joseffy’s 
second “Dance Arabesque” for Liszt, a piece much 
liked by the last named on account of its graceful 
melody and harmonic piquancy. Liszt improvised 
in inspired fashion on the chief theme, and then 
played several compositions by Schubert, and the 
Chopin C sharp minor etude, op. 25, and some of 
the preludes. “His performance was of such deli- 
cacy, and such daring of conception and expres 
sion,” says Rosenthal, “that six years after, when 
I saw the master again, I spoke to him about the 
imperishable effect his playing had exerted upon 
me. With a measure of modesty which only a 
Liszt could permit himself, he answered smilingly : 
‘They have always exaggerated my playing a 
trifle.’ 

Rosenthal always resented the attitude of those 
musicians who deny Liszt’s talents as a composer 
and accord him honor only for his brilliant trans- 


criptions—especially the second Hungarian rhap 
sody. “Mazeppa’s Ride of Death,” “Tasso’s Tri 
umph,” the “Etudes transcendantes,” the baccha 
nalian passion of the Mephisto waltz, all inspired 
Rosenthal with enthusiastic admiration, and in 1884, 
after he had not seen Liszt for years, he suddenly 
felt the magic of the man’s personality stealing over 
him once more, and forthwith decided to see and to 
hear him again, ere it might be too late. In Leip 
sic, Rosenthal and Liszt met again, and after a cor 
dial reunion the latter invited him humorously to 
“serve the six-tentacled ‘Hexameron’ as an hors 
d’ceuvre” at the semi-weekly supper given to their 
great teacher by his large flock of pupils 

A comic touch is given to the Rosenthal article 
by his mention of the mediocre Liszt pupils, femm#- 
nini generis, who surrounded him like a swarm ot 
mosquitoes and whose presence he suffered with 
remarkable patience. Often he did not even re 


| 
i 


member the names of such pupils and would say 
“Play me vour sonata, Norway.” Sometimes. he 


g room and 
! 


called Rosenthal into the neighborin 


asked “What is the name of the lady who is 


playing now?’ Whenever the sight-reading hou 
occurred in the classes there was a general exodus 
of the timid pupils, many of whom had placed them 
selves near the door on purpose to encompass a 
retreat 2 la General Moreau at such critical mo 
ments. 

\ very interesting question is touched upon by 
Rosenthal when he doubts the generally accepted 
fact that Liszt was influenced in his development as 
a virtuoso by the marvelous Paganini. Many bi 
ographers have accepted the Paganini theory, and 
the fact that Liszt never took the trouble to deny it 
led to the general acceptation of the idea. Rosen 
thal poimts out, however, that if the effects are 
studied with which Paganini fascinated his au 
diences, one would find that they could not be trans 
posed to the piano because they had no relation to 
the nature of that instrument. The rapid tuning 
up and down of the strings, the scintillating effects 
of the pizzicato, the alternating coll’arco and pizzi 
cato that constituted some of the passages (for in 
stance in the “Non piu mesto” variations), the 
double harmonics—none of them have anything in 
common with the piano and could have served only 
to stimulate the ambition of Liszt without giving 
his invention any means for further extension. As 
a matter of fact, all such effects, while brilliant and 
exciting, were of a pure extraneous nature Why 
should Liszt,” queries Rosenthal, “who stood im 
measurably higher intellectually and musically than 
Paganini, be under obligations to him for so much 

In 1830 Chopin went to Paris at the age of 
twenty, strange, amiable and modest, but he arrived 
there at the head of an irresistible phalanx of 
etudes, two concertos, his “Don Juan” variation 
the Polish fantasy and other works which set at 
naught all the accepted notions of piano techni 
and through their spiritual and musical contents at 
once instituted a new era in art. For the first time 
the musical world met harmonies and passages in 
new and extended positions as exemplified in the 
first Chopin etude dedicated to Liszt, also legato 
thirds with the original and epoch-making fingering 
in the Chopin etude, opus 25, No. 6, a marvelous 
con bravura technic of jumps (which Schumann 
also used later in the “Paganini” of his “Carne 
val”). In Chopin’s “Don Juan” variations, opus 2, 
were new possibilities for the left hand, and in the 
C minor etude novel and grandiose climaxes, in 
spite of their volcanic passion, were built up with 
immaculate science and logic. Rosenthal mentions 
the great “Etudes d’execution transcendante,” N« 
10, F minor, and the arpeggio passages of the beau 
tiful “Harmonies du soir” of Liszt, and compares 
them with the etude in F minor and E flat major, 


opus 10, of Chopin, showing thereby how the genius 
of Chopin stimulated Liszt in spite of his undeniabk 
originality 

Rosenthal furthermore points out the orchestra 
innovations which Liszt made possible for the pian 
and which he probably got from the cembalo, his 
native Hungarian instrument. Octave passages 
and runs were given by him to both hands so that 
the tones, or the chords, as the case might be. were 
played alternately, an effect which gave the pet 
former the power to produce tremendous manifesta 
tions of strength and speed. Nobody has ever ex 
celled Liszt in the performance of such episodes, 
according to Rosenthal’s view 

In 1885 he was present when Brahms, Liszt and 
Rubinstein sat at the same table in Vienna at 
musical gathering, and tells that the conversation 
between the three great masters was surprisingly) 
distant and cool. During the evening a lady hand 
ed a request to Rubinstein for an autograph, wher« 
upon he took a printed visiting card out of hi 
pocket and gave it to het Chis queer “autograph 
finally wandered to Liszt, who wrote under th 
printed name of Rubinstem: “et son admurateuir, | 
Liszt.” A little later another female admire 
stepped behind Rubinstein and begged him to allow 
her to cut off a lock of his hair Phe great R 
sian bowed his head in assent After the opera 


tion had taken place the enthusiast begged Liszt for 


the same privilege Ile made a courtly bow an 
with a sardonic smile said Samson and Delilah! 
But fear nothing, Madame, | will not thi down 
the columns of your marital happine When it 
came time for Lrahms to submit to the hirsute ab 
breviation, he protested in such vehement tashion 
with outstretched hands and uplitted voice that the 


scissors entered one of his finger 


pause followed, which the well known publisher 
\lbert Gutmann. knew how to bridge over by rush 
ing out for a glass of water, into which he acl 


Brahms put the injured member, and sail with 


sumed pathos He who tastes of th 
understand the language of Hanslick Phie situa 
tion was saved 

\t the end of his splendid article Rosenthal pornt 


out a series of striking contrasts in the life of | 
the most ambitious of virtuosos, he resigne 
command of the piano while he wa it the very 
height of his triumphs; the most brilliant 


worldly artist of his time, he sank down in adora 


tion on the doorstep of the Catholic Church; he 


wrote masses and oratorios which, according to h 
ywn version, were prayed rather than compos 
ind yet he tempted and seduced the senses thr h 
his “Mephisto” waltz and other works which made 
1 purely emotional appeal 

Rosenthal’s tribute is couched throughout in ¢ 
alted and stirring language, and proves how great 


that artist could have become with the pen had 


not preferred to devote | lf to the pian 
—_— 

In the New York Time f last Monday, the 
vondering reader 1 informed that Kubel:l do. 
not move the listener profoundly Mr. Kubelil 
now had better pack up his violin, give no more 
oncerts here, and depart for Europe at once. How 


does the Times critic know that Kubelik did not 
move the listeners ? Tne Musical COURIER Say 


that he did. Incidentally, the New York Press re 


marks “The violinist’s playing affected many ol 
the women present to the point of tears.” That 
looks to us as being decidedly moving 
2 

(_HILD prodigies are becoming rarer, and pt l 
gies among the grownups also are decreasing 
number. 

(HICAGO Opera will have sevent rh n it 


repertory this season 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, IgII. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 


13, IQII 


OPERATIC. 
Ve notice in a recent number of the Chicago 
bune the owing statement 
( dent with the last week of the Chicago opera 
the engagement of the Lombardi Opera 
the Ly | heater This company has just 
| fror | Ayres aiter an ex 
e Southern republi and will open its 
this ce try in | \ngeles in October. On 
I isit San Francisco, Portland, Spo 
2 linneapol Milwaukee and Chicago. 
Lombard mp wil] present eight operas during 
e Lyric Theat Inasmuch as there is no 
house of Ricordi and this organiza 
me that Puccini's works will figure 
repert \ [he singers announced to ip 
vn t cal music lover They include 
( ‘ t f the Teatro Nazionale, Rome; 
Li i, Elvira Bosetti, and Lydia Levy, sopranos ; 
( lario Cortada and Manuel Salazar, 
Michele Giovacchini and Giuseppe 
ta Mori, ba nd others to the 
I ibility for pring season of opera will be 
y t Abor English Opera Company, as in 
eal Like the Lombardi company, they are anx 
ipita] f the disagreement between M1 
ind the | e of Ricordi as to the Puccimi operas 
phasize the fact that their repertory in 
i Butterfly La Bohen and “La Tos 
t that the Aborn and Lombardi companies 
pay the Ricordis the royalties which the Chi 
tire extent ! $1,000,000, finds 
iot possible that the Milan publishers 
iwwainst the wealthier ym pany And, 
t thi fit subject for investigation by the of 
\er { ¢ 
( ib the rat that are to be paid by 
aller opera companies to the monopoly are 
than those demanded from Mr. Dippel 
he houses here in the East, the Metropoli 
\ | to lhe monopoly has its scale, 
his reason, because of undue interference 
interst rece, this paper has urged that the 


nment should take cognizance of these opera 


them. As long as the peo- 


ing to support these cheap 


| p operas, the 


nt of money to be paid should be the same in 
in another (One company traveling 

he State should pay the same as another, 

1 ubt, when these matters reach a certain 
vhere the Government can move, we will find 
Washington has considered the matter, If not 
Chicago Tribune says, the various district at- 


} 
he tld see to if 


GABRILOWITSCH’S LETTER. 


In another part of this issue of THe Musicat 
| 

the readers will find an open letter ad 

by Ossip Gabrilowitsch, the pianist and con 


t present residing in Munich, to the criti 


he New York Tribune, in reference to an arti 

e written by the said critic on the occasion of the 
Gustav Mahler Pie Musica Courter, 

its Paris letters, dated June 2, 1911, 

by ir editor-in-chief, made the following 


} 


which will be appreciated atter re ading 


b witsch letter 
i € ember f the Philha 10ONn betrayed 
lisclosing these things to the Tribune music 
rwise, W t have known them It is 
é whetl they were ne st as explained 
ey ive passe into eternity together with 
t le witnes t e cas t how do we 
nes were done . eset ed through 
I How out the ftortifving of the brass in 
C major If it did happen--if it did—how 
Tribune man know that it was Mahler’s original 





idea? These matters—some of them—were known, but 
they came out of the orchestra in this instance; the ears 


of certain men never heard the difference. 


Mahler 
apart from the narrowness and vitriolic tendency 


The injustice of the Tribune review, 
it betrays toward the personality of Mahler—the 
injustice becomes an overwhelming phenomenon 
when we consider that the critic of the Tribune, the 
writer who is castigated by Mr. Gabrilowitsch, 1s 
himself unable to distinguish these differences on 
the hearing; as a listener he cannot at once at that 
moment, as the moment takes place (and music is 
constant motion)—at that moment, he cannot ex- 
press his opinion as to the actuality, as to what is 
Mr. Ga- 
brilowitsch makes an italic of his statement by say- 


“You simply did not hear them” 


progressing, going onward. Therefore, 
ing to said critic: 

that is, did not hear these changes that had been 
made 

The editor of this paper, as will be seen above, 
makes the same statement. 

Leaving all ethical questions as to the attitude 
of Krehbiel as program maker of the Philharmonic, 
or as critic of the Tribune, putting them entirely 
aside for the moment, this one profound and most 
deeply regrettable proposition presents itself to our 
intelligence, viz.: how can a man who himself can- 
not detect these things when he listens, because he 
cannot hear them—how can he dare to face his 
fellow citizens after writing on them and discuss- 
ing them, and where is the final adjustment ? 

Mahler is dead. The world moves forward in- 
differently, and the writer who libelled the memory 
of the great artist is living and going on the same 
as before, as if nothing had happened. 
that 


states 


say to Mr. Gabrilowitsch 
Mr. 
“The injury that has been 


And here let us 
nothing has happened. Gabrilowitsch 
at the end of his letter: 
undone.” It is a great question 


done cannot be 


whether any injury has been done. To our minds, 
these matters have been so thoroughly objectively 
brought before the world, through the columns of 
this paper, that no possible injury can be done to 
the reputation of Mahler or other such men through 
such a source, 

This paper has for many, many years called the 
attention of the people of New York to these con 
ditions here in which music critics employed by 
daily papers are also employed by musical institu 
tions and then are expected or supposed to be able 
to do credit to those institutions that are consid- 
ered competitive. 

Does any one suppose that any human being is 
capable of listening to a philharmonic concert as a 
neutral, as a critic should be, when he is receiving 
money from the society for writing the program- 


matical notes, or even if he writes the program- 
matical notes for nothing, being identified with the 
importance of the position through the fact that he 
that read them at 


writes them and the auditors 


these concerts? 

Can that prestige be removed? If the prestige 
removed, how can the influence be re- 
It would take a greater man than the 
wonderful renowned human being who came upon 


it would take a 


cannot be 


moved ? 


this earth to wash away our sins 
greater man than that to be able to divest himself 
of his interests and hear a philharmonic concert 
without bias, without prejudice, being 
no matter how. The 
fact that these men have given themselves 


neutrally, 
identified with the society 
very 
over to outside employment, to extraneous employ- 
ment, identified with the societies with whom they 
are associated, has made their criticism useless, and 
in this particular case the warning has gone out 
for years. Therefore, whatever was wrong about 
Mahler was assumed to be prejudiced one way or 
the other, either as a conductor who was subservient 
for the purpose of securing good notices in the 
lribune, or as a conductor of a distinguished and 
dignified self-consciousness to whom art was more 





important than any notices written by an interested 
critic, 

Therefore, dear Mr. Gabrilowitsch, while you 
are disgusted with the situation, while you are over- 
whelmed at the exhibition of this kind of resentful 
hatred, you must not feel that any damage has been 
done, because it was impossible to injure Mahler, 
considering the conditions here in New York and 
the relations of daily music criticism to the institu- 
tions identified with the sale of tickets and the re- 
ceipt of money, or the payment of salary. 

As to the personal animus of Krehbiel, that cer- 
tainly is a matter of no consequence to anybody. 
Whether Mr. Krehbiel feels well or feels ill to- 
ward any one does not interest any one. That is 
a strictly personal matter to which the world pays 
There is nothing to it. The 
great rule of compensation equals up these matters, 
and by a curious but obscure tendency in life, 
Krehbiel is getting more renown through his at- 
tack on Mahler than he ever had through any criti- 
cism he has written. Thé ghost of Mahler is a 
greater thing for Krehbiel than any column ency- 
clopedic article he may have written on a symphony, 
without giving any decisive opinion on the subject, 


no attention whatever. 


as is usually the case with him. 

If Mr. Gabrilowitsch can discover the line, the 
path, the thought that can lead us toward that 
obscure law by means of which men can be bene- 
fited in this manner, something that occurs too fre- 
quently to require any explanation as to how it can 
happen, we will all get some benefit out of Kreh- 
biel’s article on Mahler. 





Ir copyright results in giving the larger part of 
the income to European publishers while American 
publishers can secure no results in Europe, is the 
object of copyright, so far as that feature of it is 
concerned, obtained? Was that the object? Was it 
the object of the men who made the Constitution 
that, in establishing the copyright, the same should 
become a source of enormous profit to foreign pub- 
lishers through the American market, without any 
compensation for the indifference and disregard of 
the American in Europe, thus defeating a reciprocal 
return from Europe through American copyright ? 
Was our copyright created for the benefit of Europe 
without exacting some benefit in Europe for Amer- 
ican works and making provisions for our protec- 
tion in case no Ameérican works are produced in 
EKurope—as is the case? 

or a callibdasics 

\carnst the New York Tribune’s assertion that 
Kubelik's tone was “coarse” last Sunday evening, 
stands the dictum of the Press that it was “pure 
and beautiful”; the Staats Zeitung’s opinion that 
the player’s tone was “full and sweet and of sensu- 
ous charm”; the Times’ comment on his “sweet 
limpidity of tone”; the World’s statement that the 
artist “obtained a tone pre-eminent in purity,” and 
Evening Post's allusion to his “agreeable” 

Why was the Dean the only one who heard 


the 
tone. 
coarsely ? 

—_——_—-~o- -—— 

To whomsoever it may please, Geraldine Farrar 
volunteered the information on landing at New 
York last week, that she has stopped eating fari- 
naceous food, thereby bringing about a loss of ten 
pounds in flesh and preserving her waist line. Art 
now can go on undisturbed. 

aasinntiilineane 

Mayor Speer, of Denver, says that he wishes 
the citizens of his town to be able to sing from 
memory “The Star Spangled Banner” and “My 
Country, ‘tis of Thee.” It is not recorded what 
the citizens of Denver would like their mayor to do. 

niciahcnilicipini 

Ir has been discovered by the Frankfurter Zeit- 
ung that the fees paid in this country to opera sing- 
ers are very, very large. 





























When Malibran and Sontag Met in Paris. 





Armand de Pontmartin, the venerable critic and 
story teller, whose centenary is about to be cele- 
brated, recently contributed two pages of his mem 
the of the Paris 
Gaulois. The author entitles his essay “Le Bain de 
Madame Malibran.” 

“It was back in the month of February, 1830. | 


oirs to Sunday supplement 


His narrative follows: 


was a medical student, admitted as an interne at 
the Hospital des Enfants in the Rue de Sévres, 
serving as an assistant to Dr. Jadelot, one of the 
celebrated physicians of the period. 

“My father, a rich notary at Mans (wearied of 
the title of elector), was an imfluential and intelli 
of Baron de la 
List of 


service 


ol the 


gent man of affairs in the 
Bouillerie, then intendant 
Charles the Tenth. The 
College of Francois de la Bouillerie (today he is 
coadjutor of the Archbishop of Bordeaux, formerly 
Bishop of Carcassonne) and laureate of the general 


Civil 


Jaron was a fellow at the 


competitions. Strongly recommended by my father 


to the Baron, who was one of the most hospitable 
and best of men, it was not long before | was re 
ceived at his home with the most charming cor 
diality. The day after I told Francois that I had 
passed the examination and had been admitted, he 
said to me: “That is well. Come tomorrow evening 
and celebrate your success with us; we will have a 
Madame Malibran and Mlls. Sontag 


Chere will even 


little music. 
will sing, accompanied by Rossini, 
be a little plot between my mother and the illus 


trious composer. You know that the two great 
singers detest each other. We hope to provide an 
incident where, moved by the sweet accents of 


melody and our enthusiasm, the two singers will 


become reconciled and end by embracing each 
other.’ 

‘lL should like weil to be in their place,’ said I, 
little thinking at the time that I was speaking to a 
future bishop. 

“As you may imagine, | had to be on my guard 
on this delightful evening. It was a sort of juste 
milieu (the word had not then been invented), a 
cross between a solemn reception and a reunion of 
We were a company of fifty; but what 
My poor heart beat pitifully when they 
M. 


martine, whose poetical harmonies were about to 


intimates. 
names ! 

showed me these groups of the elite. de La 
make their appearance; Berryer, who led the Tri 


bune with so much éclat; the Viscomte de Bonald, 
almost an octogenarian, but as firm as an oak tree 
in his old Rouergue; Victor Hugo, whose dram, 
‘Hernani,’ was announced on the bill board of the 


M. de 


Martignac, pale and melancholy as if he had had 


Theatre Francais for the following week ; 


the double presentiment of his near end and down 
fall at the 
King, more recherché in the salons than admired in 


throne; Baron Gérard, painter of the 
the studios; Baron Gros, soldierly of figure, with 
bull dog, 
morose, suspected of holding 
Paé, author of the ‘The Maestro di Capella,’ 


the temper of a rude, energetic and 


Bonapartistic opin 
ions ; 
and horribly jealous of Rossini; Charles Nodier ; 
Alexander Soumet, and Ancelot, whom the Royalist 
party opposed in favor of Casimir Delavigne ; 
Cherubini, who had an eyebrow frown that made 
the Mile. Delphine 


Gay, blonde beauty, in a white gown, a blue scarf, 


whcle Conservatoire tremble ; 
ample shoulders, and a profile of a Roman empress, 
a favorite of general society as well as of two or 
three the 
All of these celebrities, the majority still young, and 


duchesses in Faubourg Saint-Germain 
courted by the times, I was permitted to face in my 
obscurity and my nothingness. 

“I had to reassure myself somewhat that it was 
not the shade of the grotesque vi-age of old d’Arlin- 
I have 
of 


court that had gripped my heart strings 


forgotten the sensations. The author 


never 


‘Solitaire’ took hold in all seriousness, and this ren 


dered the situations more comic. He sincerely be 
lieved himself the equal of these brilliant notable 
living in the time of Chateaubriand, Lamar- 


He had his 


the 


ones, 
tine, Lord Byron and Walter Scott 


portrait lithographed with an eagle 


surveying 
sky, an avalanche over his head, a gulf under his 
limbs. On that 


‘Why | 


feet, and a torrent between his 


account | was able to say to myself: should 
I not become celebrated ?’ 

“Bordogni, Zuchelli, and Santini opened the con 
cert by singing the trio, ‘Pappataco,’ from ‘L’Ital 


beautiful 


lana in Algeri, Then a young person 
called Mile. Moke, but later known under the name 
of Madame Pleyel, achieved great success in a 
Beethoven piano sonata, which was marvelously 


played. 


“At last, the two stars appeared. The contrast 
between the two exquisite women was so striking 
that it resulted in supreme harmony. Mlle. Sontag 


represented the perfect type of German beauty 


such as the poets rave about, but we seldom see in 
real life; she would be incomparable in the august 
role of Lx mna Anna, she who opposed the sensuality 


of tlfe Spanish passion with the most ethereal and 


chaste poetry of the North. Slender without lean 


in accord 


ness, her elegant figure was admirably 
with the regularity of her features, the express'on 


of her physiognomy, ash-blond hair, rose-tinted 


complexion, the marble-like whiteness of her fore 


head, the sad-sweetness of her eyes colored like a 
periwinkle, sometimes seeming to smile visibly and 
sometimes speaking of the unknown; the ideal, our 
ideal of the twentieth year, vague as a dream with 
out awakening, sweet as the caresses of a sister, 
frail as the roses of April, pure as the snows of th 


bird 


struggles 


Himalavas, timid as the that 


its 


surprises us in 


nest and then in our fingers, leaying 


a feather of his wings, melancholy as a warning o 
storm in the midst of a beauteous spring morning 
‘ 1] ] rl 


delicate id, an 


Such | 


the ideal, revealing the most 


singing with a celestial voice remember 


Mile. Sontag in my distant recollections 


“*Madame Malibran!’ Musset has chanted it 
How dare | describe her She was a brunette with 
the warm healthy coloring which promised a long 
life. Her black hair was parted with a bandeau 
over the forehead, where her radiant genius gave 


the impression of two wings of a raven on a marbl 
at ¢ Het 
with reflections of melting gold, betrayed the ine» 
the 


anova. scintillating almonds, brown 


eves, 


haustable flame of interior focuses; these eves 


revealed without cessation new surprises by their 
devouring ardor and irregular languor. The lower 
part of the face was somewhat irregular The 


mouth was a trifle large; the oval lengthened a bit 


But it would be necessary to ascend twenty degrees 


above the glaciers of Spitzenberg to perccive these 
imperceptible defects The ensemble was adorable, 
and through a process of transformation, combined 
the liveliness of Rosina, the 


the 


astonishing as 


frolicsome 
of 


to portray 
emotion La Gazza and 
Othello A\ttractiy 


the unforeseen, she blended the brilliancy « 


lramati« tragic in 


tensity of and 


fantas\ 
and gaiety with the depth of passion that darken¢ 


the first griefs, and then would come to know the 


cause of it. She was a combination of the Spaniard 
the Creole, at times the gamin of Paris, and then 
again revealed the feminine coquetries and piq ant 


was abit 


the 


to judge her beauty best by s eing her in the third 


graces of adopted Parisienne. One 


act of ‘Otello,’ as she reclined on her harp, with her 


hair falling over her nude shoulders, real tears 


her gazelle eyes, enveloped in her dressing gown « 
white mousseline T he onlooker was as mink h dis 
turbed by this seductive vision as by the tests of th 


school of duty and the Surely, 


school of medicine 


she possessed also a share, 


ideal. 


haps—une fascination 


a voiupte 


dan premier desir e 


premier amour. 


t du 


“Rossini took his place at the pian 


tag 
tag 


fa. 


px CO 


us the cavatina of 


il cor.’ 


In 


sang the cavatina from 


Di 


Following her, Madame 
‘La (:aZZi s : 
order that you may 


cf 


piacet 


i 


a 


a large shar 


of 


mystere 


Che Barber,’ ‘| 


Malibran 


ml 
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the 


However, she aroused unknown to her, per 


sensuelle qui tenait a fot de 


aa 


iprehend how 


these two selections were sung, | repeat the whispers 


of my 


neighbors: “They surpassed each other; on 
might believe that they defied each other; never 
never had we heard anything like it. Then came 
the great duet of Semiramide and Arsace, ‘Eh ben 
ite fer 
Che two singers sang the original text with 
some interpolations, and this exquisite treatment 
instead of provoking the composer, delighted hin 
Chen came the famous andante, ‘Giorno d'orrot 
Cnorno do contento’; then strains of defiance and 
menace exchanged between son and mother wet 
followed by the song of calm and tenderness, ‘| 
arresta () Dio’; when these two voices united, or 
rather, blended, with incomparable sweetness and 
kissed as they sang, the admiration of this audien 
where all varieties of dilettanti met, was turned into 
an assembly of veritable ecstasy 
How could they who had been in such accor 
hate each othe was the remark of M. Ance 
behind me Ll turned, and saw tears in his fine ‘ 
\ll the frigidity of the worlding foolishly 
described a ( ru val he as if an nvisib! 
fairy with het ivninicent yvand had ilight on 
our heads his was the « nating moment of 
the evening that moment waited at hoped for b 
the mistre s the house 
At the « ‘ f the duet, Rossini arose, and with 
sincere emotior excianmed Oh, thi too fine! | 
uffocate ! lescame embrace And setting the 
example, hi ithered the two rivals in his arn in 
then with an abrupt and friendly gesture he 
them toward each othet But alas, the ice forme 
again quicker than it brok Madame Malibratr 
moved backward; Mlle. Sontag, very haughty ire 
f becoming a grande dame (she was alrea b 
her next marriage with the Count de Ros howed 
no further eagerness, It resulted in sensation 
hilly and uneasy that Rodolphe d’Appony, la flew 
di p n this memorable winter, walked over t 
the piano and as a distraction played Weber In 
vitation to the Dance’ and then the waltz f: er 
lh reischutz Immediately tl elder the 
hoyse engaged Mile. Sontag The fine Antonin 
Noatlles seized Madame Malibran 
rhe music had plunged me int ch a state o 
intoxication that | was no longer myself, a p 
tumid student, but onnambulist, a dre er, a 
personage lke the wandering Hoffmann with a dark 
lantern in his hand traversing unknown sphers I 
had forgotten that I was ti d | invited ladam 
Malibran for the third walt She accepted, re 
garding me with a slight] ternal ais hich wa 
most droll nee he was but two vears ‘ 1 
[ ami a mediocre dancer myself, but then. Desde 
ona waltzed badly enough In restin he ic! 
to me Thank the Lord, there is nothing German 
about me’ (tedesco She said it with a purpose 
nuch underlined Five minute iter he aid to 
ne in Spanish, mething that I did not very well 
comprehend, but translated in the French of th 
boulevard was equivalent th This large 
blond ! W hat a pert mi ! IT} wa the n 
false note of the evening 
“When the waltz was finished, Madame Malibra 
requested me to go in the ante-room and find 
if her carriage had arrived She said mpl { 
late, and tomorrow it will be necessary for et 
rise early.’ 
“The following day at sever k in th n 
ng, | was in the Rue de Sevres at the Hospital dé 
Knfants. I found consternation among the 
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a a 
ed Dr. Jadelot had given urgent orders to 
1 | the cl taken with frightful convulsions; th 
) } lr ed with such violence that it was evident 
iB ey attempted to bathe him the horrible crisis 
death before he was put in the water, would fol 
as What was to be done 
: 4 t that moment, | saw a young woman enter, 
) not slow in perceiving that it was Mad 
) ( bran lhe nuns, accustomed to her visits, 
k in the situation. She approached the little one 
| | aressing voice said: ‘My child, if I sing 
We thing for you, will you take the bath and save 
Bis lore and more agitated, the little pa 
) tient t respond; he did not even seem to have 
| her Madame Malibran, not to be defeated, 
: he celebrated romance, ‘bonheur de se re 
bf then, the bolero Madrilene: ‘lo che son con 
y trabandista, a popular chanson which she had made 
) «euvre of passion and nerve. 
| ne the effect of this singing, between the 
ills of the hospital ward, It seemed as if a 
»¥ dawn had crept little by little into 
d des of a winter night 
d nuns had never heard a feast like it; 
d hands, held their breath, and turned 
a ‘ vet with tears toward Heaven. The 
ested, completely ignorant that this prodigy 
| vas serving in the cause of charity. He was 
3 ny to unde! tand, and suffered too much to 
1] t llowever, the sisters approached the bath 
hid struggling against their breasts and 
‘i tely like one possessed. ‘Go! It is fin 
re is nothing to be done; we must leave 
to ad iid one of the isters, weeping. At 
ment, a superhuman expression lighted up 
Vialibrar countenance; her under-lip 
ere th an angelic smile. Taking the parched 
I the patient sh aid to him ‘Dear child, 
enter the bath, would’st thou refuse to join me 
his time he (Madame Malibran) was 
i} derst the child made a sign by the slight turn 
; nd ceased crying. Immediately in- 
j n and mmate tood aside with re 
ecti lrnit | can assure you this time it 
not u image sensuelle ne vint se méler a cet 
ta ce respect. The nuns surrounded 
er; she went to the bath and held out her 
rms to the child, which no longer resisted. Five 
te iter the child fell peacefully asleep on Des- 
he il el 
e al you will, that an hour later | 
Mad Malibran as she was leaving. 
e and recognized me; not permitting me 
‘ ‘ that my perturbation would prdb 
‘ ndered me from finishing, she said to 
young man, remember this It is harder to 
Z| é rival than to do a charitable deed.’ ” 
Parlow Begins Season in Toronto Friday. 
- Parlow, t iolinist, art in New Yor 
the stea r Cleveland ippy and eager to 
An ‘ " earned to admire 
rdinary gift this young woman. Miss Pat 
t reet y fn their first 
\ \ W ly welcomed back to 
M I Vv pa 1 quiet summer 
| e Continent, always ac 
lot s her constant and in 
; 
Parlows left New York for 
y, O 18, Miss Parlow be 
bs with tl Toronto Symphony Orchestra 
engagements for the first half of 
mak ” } in Tue Musica Courter last 
plays eading orchestras, 
s wi the t Symphony 
New York, Brooklyn, Philadelphia. 
\ Cambridge Providence and 
Saul Brandt Back from Europe. 
Brandt, head of the vi department of McGi"l 
returned from his holiday 


ey 








THE MUSICAL COURIER | 
Do They Belong to the Ni Nine Per Cent.? 
0 ey ong to the Ninety-Nine Per Cent. ! 
|!iundreds of complaints come pouring into THe Mu- — berton, Fred, A. Parker, Lilla S. Perry, Bella L. Palmer, 
sicAL Courier offices regarding the omission 01 names in John Palmer, Ethel Pursel, Merritt Pritchard, Florence 
our recent list of teachers not included in the faculty of . Pelton, Minnie Post, Margaret Pimm, Edith Pottinger, 
the Institute of Musical Art, and consequently -relegated fanny Palmer, Frances Elizabeth Park, Mrs. N. C. Peter- 
by its One Per Cent. Uirector to the limbo of the in--  silsea) Edwin H. Pierce, Mrs. John B. Pierce, Mabel 
competent Ninety and Nine. As fast as we can obtain Pitkin, Anna W. Porter, Elizabeth Porter, Nelly L. Por- 
ine names of teachers, we are endeavoring to nclude them ter, Mildred Porter, Mrs. Alfred Presley. 
in this list, which we hoid up for inspection to the gaze William E. Rauch, Amy Ray, Elma’ Robbins-Wood, 
of the Musical Voctor wno made the now famous (or is Car] H. Rupprecht, Marie S. Ropert, Hermann Ranne- 
it infamous?) comparison.—Ep1Tox, | feld, Wm. H. G. Repp, C. Howard Royall, Ernest G. 
THe List, Russell, Ella Robarts, Julia Robinson, Mrs. John Raleigh, 
Florence Austin (excels as a violinist and teacher), Stanley Reynolds, Mrs. S. H. Rice, Mrs. Emelia Roff 
Elizabeth Atewelt, Mrs. lt. W. Abel, James Anderson, fey, 4 Root, Leon Rice. 
Anna Avery, Clara M. Airel, Mrs. Philo L. Alden, Ma- Carl B. Stein, Victor Streator, Mrs. S. P. Stocker, Ed- : 
tilda Alexander, Mrs, W. Cc. Andrews, Harriet F. An-  yarg Strong (tenor and teacher), C. E. Seifert, Fred- 
nable, : erick Stevens, Percy Stevens, Mrs. C. A. Stover, Eleanore i 
H. L. Babcock, Helen Buckley, J. H. Van Brockhoven, G, Schultz, Otto H. Schumann, Helen G. Schaefer, Ada 


Hans Barth, Ernest H. Bauer (well known violin teach- 
er), Alexander Berne, Wilhelmina 5S. Brown, Persis 
Brown, Evelyn Bosworth, Margaret Bechtel, Dora Bach- 
man, Bula Caswell Blauvelt, Edvina Bray, Bertha E. 
Becker, Evelyn B. Beardsley, Pauline Baumer, L. Louise 
Bachtold, Mrs. Charles W. A. Ball, Julia Ball, Theo. F. 
Ball, Anna Freeland Berry, Reginald W. Billin, Mrs. 
\rthur L. Bradley, Mrs. W. S. Brewster, Emma Brigham, 
Jennie Ff, Brown, Louise Bruen, R. A. Bulley, Mrs. R. 
Hl, Bulley, Prof. Harold L. Butler, Bertha Button Mrs. 
(conductor of Springfield, Mass., 
Bishop (organist, pianist and 


Penman Bruce 
festival), John J 
teacher), Cecile Behrens. 


Roy 


music 


Hi. L. Clement, Rose Marie Campbell, Walter H.eCar 
ter, May C. Cox, Richard G, Calthrop, Miguel Castel- 
lanos, Mrs. Stuart Close, Lelia A. Church, Nettie Church- 


fox, Agostino Carbone, Mme. Modesté Champoux, Mod- 
A. M. Chase, Alice R. Clark, Sophia 
B. Coman, Daisy 


este Champoux, Mrs 
Clark, Louis Collin, Minnie Collover, C. 
\. Connell, Ethel L, Connell, Chas. Cornelle, Mrs. H. E. 
Edith Castle (Boston’s well 
teacher), Shanna Cumming, 


Cummings, 
known contralto and 
Charles W. Clark. 
Karl Drucklieb, Elizabeth B. 
Prof. William Dahl, Hollis E. Dann, H. 


(Cromwell, R 


vocal 


Dunn, Eugenio Di Piran‘, 
Brooks Day, Mrs. 


Charles N. Daman, Mrs. Harry V. Darby, Mrs. E. J. 
Davis, Mrs. Chas. Dean, J. L. Decker, Clara M. Diehl, 
Clarence Dillenbeck, Mary C. Dixon, M. E. Donovan, 
Georgiana Drake, Hazel D. Draper, Jane K. Dutcher, 


Mabel F, 
is a pianist 
Edwin Evans, William Ebann, Prof, H 


Dodd, Albert von Doenhoff (talented not only 
but also as a composer). 


A, Eaton, Mrs. 


lk. A, Eavans, Beatrice Everett, Arthur Van Eltinge. 
John Finnegan, Edward Freund, Chas. H. Farns- 
worth, Bertha B. Fairchild, Abbie S. Fridenberg, Mrs. 


Fairchild-Plume, Grace Fee, Mrs. J. B. Fairlamb, H. J. 
Fellows, Mrs. Harry Ferguson, Ray Finel, Harriet G, 
Fitch, Amer Folsom, Adolf Frey, Mrs. Adolf Frey, 
Mabel Froome, Jules Falk, Sara McCullogh Ferguson. 
Martin Goudeket, Frederic Gunster, 
G. Gimbrede, Nathan Gans, Anna Gregg, 
Margaret J. Griffith, Giacomo 


Marion Green, 
Filoteo Greco, L 
M. Marvin Grodzinsky, 
Ginsburg, Mary Wagner Gilbert. 

Frederick E, Hahn, Katherine Hilke, Jessie Lynde Hop- 
kins, Charles Heydler, Oscar L. Huntting, Wilhelm Hein- 
rich, Henry W. Hill, William Hirschmann, Henry Hager, 
Mrs. Charles B. Harris, Anna Harmon, Carrie Holyland, 
Flora E. Huie-Locke, Mary Haight, Ralph C. Harwood, 
Margaret Hearn, John W. Hogan, Florence A. Hubbard, 
Mary M. Hurd, Mrs. Ray D. Herrick, Edythe Snow 
Huntington, Walter Henry Hall 

Emil Carl Janser, Anna Laura Johnson, A. D. Jewett, 
Rudolph Jacobs, Fred Jenkins, Ida J. Jones, Mrs. J. A 
Jordon, Carrie E. June, Edmund A. Jahn. 

Helen Louise Kellogg, Emma Koenig, Albert Kuenzlen, 


Kdith Haines Kuester, Ethel Killian, Kathleen King, 
\delbert B. Kingsley, Helen Marjorie Kinne, Stella E 
Kraus, Horace H. Kinney, Margaretha Kirpal, U. S. Kerr. 


Julia Loomis, Mary Estelle Landon, Mrs. W. J. Lewis, 
\. W, Loasby, Mabel E. Lee, Luise Leimer, Ruth Laigh- 
ton, Rosa Linde, Adele Lewing. 

Margery Morrison, Madame Franz Milke, Herbert Mil- 
Volney L. Mills, A. W. Miessner, Maud Morgan, 
Henry Malkin, Louis Miller, F. A. Mandeville, Lotta F. 
Mitchell, Nettie C. Mitchell (pioneer organist and teacher 
of Norwich, N. Y.), Anna McIntyre, Louis F. Mohr, 
Blanche Myres, Lawrence J. Munson, Bertha H. Moss, 
Dr. J. C. Marks, Sara Mason, Alice L. Mertens, Emma 
L. Miller, Mary E. Maine, Charles H. Merrick, May L. 
McChesney, Elsa Marshall. 

Raffael Navas, Lillian Sherwood Newkirk, Joy Noble, 
Jessica Mae Noxon, C. H. Newman, Ruby Nason, Laura 
C. Newton, Dora L. Norton, A. L. Nutteng. 

Mrs. S. Clifford Ormsbee 

Marie Parcello, Esther Plumb, H. S. Phalz, Florence 
Pratt, Laura A. Pierson, Dr. S. N. Penfield, Ella M. Pem- 


ler, 


Shinaman, Ina Mabel Shane, Edmund Severn, Orilla 
Sweet, Mrs. M. A. Solcum, F, L. Skinner, Floyd B. Selo, 
Alvah Glover Salmon, Harry Southwick, Chloe Emma 
Stearns, Josephine Stone, Mrs. Rex. St. John, Mrs. 
Lamont Stilwell, Anthony Stankovitch, Frank F. Shearer, 
F. E. Stona, Mrs. P. J. Sullivan, P, J. Sullivan, Clara 
Sister, Kathleen G. Simpson, Mrs. H. Simmons, M. Jamie 
Smith, Lyman C. Smith, Edith Simmons, Ida_ Gilger 
Spicer, Elizabeth Stoddard, Elsie Stuart, Andrea Sarto. 
Margaret Tealda, Gertrude C. J. Traver, Julia Dayton 
Trimble, Ida L. Tibbets, E. Page Tracey, Anna Titus, 
Alice Tice, Lulu M. Tickner, Jeanette Tanner, Mrs. C. T 
Teller, Arthur H. Turner (choral conductor, organist, t 
vocalist and teacher of Springfield, Mass.), Marie Louise d 


lodd. 


Delia M. Valeri (a well known teacher, endorsed by 
bonci), Chas. E. Van Laer, Mrs, Wm. H. Van Vhiet, 4 
Marion Vermilye, Mrs. C. I. Valentine, C. 1. Valentine, f 


Mrs J. Van Tassel, Belle Van Vemeer. 

Claude Warford, Carolyn Louise Willard, Viola Water- 
house, Carrie Wilcox, Virginia C. Williams, Frenk E. 
Ward, Jessie K. Ward, Louise Cowles Weedon, Miss 


Weiskotten, W. K. Wickes, J. M. Wicks, Helen True 
William L. Whitney (of the Whitney Inter- 
national School of Boston), Charles Washburn, Gisela 
Weber. 4 


Winslow, 





Constantino Yon, Nellie E. Yale, Elsie M. Young. , 

Joseph B. Zellman. 4 

Bispham in Grand Rapids. i 

David Bispham's admirers in Grand Rapids, Mich 
turned out to greet the singer when he gave a recital at 
Powers Theater in that city October 9. The following 

notice is from the Grand Rapids Herald of October to: ij 

His program was a lecture recital, comprising songs of much i 


breadth of musical value and short explanations of many of them 


and closed with Tennyson's “‘Elaine,”” which he read to the accom 
\animent written by Ada Powers 
Mr. Bispham’s reputation as a great baritone was made many 


years ago and it merely remained for Grand Rapids to enjoy one of 
programs and bask again in the nobility, depth and sin 
more at the beauty of his 


his rare 
cerity of his singing; to 
enunciation and the roundness of his art. 
Finished work of a high order is what Mr 
Of his song numbers last night it 1s 
“Evening Star,” from Wagner's “Tannhauser,” 
joyed; although it, of course, so new on programs 
His own arrangement of Verdi's “When 


marvel once 
Bispham stands for 
ever beautiful 
the most en 


probable the 
was 
is not as were 
many other of his songs 
I Was a Page” met with generous appreciation and deep apprecia 
tion also marked his singing of “The Monotone,” by Cornelius, a 
reverie sung on one tone only and which owes its beauty to the r 
markable artistry of the interpretation 

The program was carefully selected and comprised songs of 
ferent periods, all of which were sung in English because, accor ling 
to Mr. Bispham, English is a musical and satisfactory language, and 
the popular prejudice against it is founded on misunderstanding 
Gilbert, did excellent supporting work 


dif 


The accompanist, Harry M 
and gave admirably two solo numbers, responding to encore 





Esperanza Garrigue's Pupils. 

Esperanza Garrigue presented her pupil, Virginia Wil 
son, in a recent musicale at the Garrigue studios, in 
Heathcote Hall, 609 West 114th street, New York. Miss 
Wilson is a dramatic soprano, whose voice shows that it 
has been finely trained. Mlle. Bosco, a Russian violinist, 
assisted the singer in the following program: 


\utumn ‘ one cae awe -Eugene Hail 
Ocean, Thou Mighty Monster (Oberon)... . 2... 5.60 cee ees Weber 
Awe Marta «2c ccesccsce Gounod 
Spring Song ........++ ie . . Weil 
Obligato by Mile. Bosco 
Cry of Rachel ........... ovsees Salter 
Violin comcerto 2... 065-5 eeeues . ... Wieniawsk: 
Mile, Bosco. 
Birthday Song .. Woodman 


.. «Tosti 


Good-bye Per Vakeasuedeseensa 

Miss Wilson has given up operatic work to devote her- 
self to concert and oratorio, which she prefers. She will 
sing in this country this season, and next spring will go 
to London to fill engagements. 
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NOTICE TO PUBLISHERS. 

This department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
sicaAL Courier reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicar 
CouriER assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 

G. Schirmer, New York. 


birty Russian Soncs From GLINKA TO RACHMANINOFF 


This sixteenth volume of The Golden Treasury of Music 


series will prove of more than ordinary interest by reason 
if the scarcity of representative collections of Russian 
ngs It stands to reason, however, that the better the 
collection is in reflecting the Russian national spirit ™ 
music the less attractive it will be to those natures whi 
find Russian gloom and sadness wearisome 


Che editor of these fifty songs, Kurt Schindler, him 


self speaks of “much sadness, much melancholy” as char 
acteristic of all Russian poets These two qualities are 
characteristic of Russian composers. In fact, the musi 
} 


art and literature of Russia are the expression of a nation 


that is young in culture In the history of the nation 
f all awes and races we find tragedy comes before com 
edy It is mere waste of time to guess at the kind of 


d art that future Russians are going to produc 


music al 


It is sufficient to know that Russia is now in the tragedy 
period of its musical development 


In Greek literature, Aschylus, the tragic poet, came b 


fore Aristophanes, the great writer of comedies, an 
Homer with his marvels, myths and prodigious heroes 
flourished before either of them Coming down t 


more modern days we find the terrible tragedies of Mar 
lowe preceding the less severe and vastly more humorous 


works of Shakespeare Without stopping to find move 


historical parallels we express the opinion that Russian 
music is now in the ndition that English literature was 
in the Marlowe period, overlooking the fact that Shake 
speare and Marlowe were contemporaries as men, though 


widely separated their literary development. We can- 





not believe that Russia has reached her highest point 


her musical development There is too much of the bar 
aric, too much gloom, t much sadness in Russian 
music to please for long a cultured audience It is better 
to err on the sick f lusty youth—with youth's force, 


's fondness 





r the big and the terrible, youth’s noisy 

exultation—than to degenerate into the cynicism and fri 
olity of overcultured nations that have long forgotten 

re amid the artificiahties of luxury and case 

It must not be inferred that there is anything immature 

} | 


rcle n the song that m ip this ollection recent 


ly published by the Schirmer house 





Dargomijsky, Rubinstein, Borodine, Cui, Moussorgsky, 
Ischaikowsky, Rimsky-Korsakow, Arensky and the rest 
»f the composers represented in tl collection were art 
sts in the best sense of the term. In technic and in 
culture they were the equals of any composer of any land 
But they used their art to express Russian sentiment 


a Russian manner, and this sentiment and manner are 


the product of a nation that has had little culture and 
educatior We can find no fault with these songs as 
products of art 

We do not wish to be accused, either of the presump 


tion of caviling at these artistic songs or of the conde 


cension of patting these distinguished composers or 


the 
mack. We merely state that in our own opinion these 
songs are worthy to rank with the world’s best songs. I! 
these songs do not appeal to us as strongly as the Ger 
man songs of Schubert, Schumann and Brahms we must 
lay the blame on our temperament and not on our artistic 
rigment 
nee 
Arthar P. Schmidt, Boston. 
Tue Proposar,” Sone sy Bruno Hunn 
The composer of this song has taken no hints or sug 


1! 


gestions from Brackett’s well known setting of these 





words, Bruno Huhn has chosen a more quiet and less 





passionate style and has succeeded in writing a song 
is attractive without making any great demands on the 
technical powers and emotions of the performer Phe 
composer has attempted to rectify the provoking shortness 
of the lyric by repeating the first stanza at the end. He 
could not have done this if he had worked up a big climax 
it the end of the third stanza, as Brackett has done 
We do not think the line, “The violet loves the su 
bank” is any improvement on Bayard Taylor's origina 


The violet loves a sunny bank.’ 
ner, 
Oliver Ditson Company, Boston. 


Concont LesSSONS IN SINGING 


It is too late in the day to write up, or down, the vo 


exercises of { oncone They nave been recognize 
throughout the world for half a century But we must 
call attention to the excellence of the Ditson edition, not 
only for the engraving and printing of the notes, but the 
judicious and scholarly editing of Dr. L. Benda, w ha 
left nothing undone that might be of help to the student 
such as phrasing, breath marks, and expressior In addi 
tion to all this Theo. T. Barker has written English lyr 


under the notes, so that when the pupil gets tired of 





ing “Ah” he may turn the exercises into songs by ad 











the words to the notes he is already n our 
pinion these melodious exercises with words make better 
ongs than many of the songs and ballads sent t s for 
review 
LATER CHICAGO NEWS. 
CHICA Ill, Oct 

( icag is ecome at ictive musical enter, t ict 
emg proved by the nber of concert ven this after 
noon (Sunday) in the different halls and theatet round 
Michigan avenue, and all especially well attende: 

Johanna Gadski appe ared at Orchestra Hall t i fine 
audience that received her most cordially The diva’s 
program was made up of ymmpositions by Grieg, Ma 
Dowell, Schindler, Schneider, Liszt, Schubert, S mann 
Brahms, Jenser Wiggers, Hadlet, Salter, d’Albert and 
Mackadyen 

| Wight Neumam pene twe y it 
the Studebaker Theater with a plan recital y Viadimor 
de Pachmann, who has the same mannerism 
Despite all these “singeries” de Pachmann greatly 
his audience and under his flexible fingers | verb 1 
strument produced tones of beauty and clarity 

At Music Hall Master Carleton Kaumever 
teens and a talented resident violinist, played the Hand 
EK major sonata and the Bruch G minor neert Master 
Kaumeyer has made great strides in his art since | pre 

appearance here several yeurs ag are judging ? 
the rendition h wave the n 4 
‘ wt e he 1 tr 1 i ‘ t 
; 
Adele Kriger's Engagements 
Adele Kruger, the dramatic sopran as beet gag 
re if the soloists for the concert whuicl tn p 
York Hemebund will give November 17 | 
Madame Kriiger goes to Milwaukee t ng the et 
formance of Nuovo Vit Wolf-Fer t 
Musik Verein of that city Another club ha gage 
Madame Kriiger to sing the soprano part layd 
Seasons,” when it is performed in Englis 
Elliott Schenck Resting. 

Elliott Schenck, who was quite worn out wit : neg 
season of summer concerts, is still resting at Kerl kson 
Ulster County, N. ¥ He is in town every M 
Tuesday to conduct rehearsals of his Schubert Glee Clul 
ind of his orchestra, which is soon to give serie i 
Sunday evening concerts, and to attend to his few pup 
in composition and repertory Mr. Schenck will have a 
busy winter 


Alda Engagements. 


es Alda will appear with the Montreal Opera 


is chief attraction of the opening performance 





; 


also give a recital in the same city on Novem 






NORDICA IN SAN FRANCISCO. 
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M. H. HANSON 


Announces the Engagement of the Justly Popular and Pemous 
Conductor, Composer and Singer 


HENSCHEL 


(Dr. Mus. Edinboro’ University. 
for the Entire Season 1912-13 


Song Recitals to his own accompaniment 
Dates “ow Booking 
CONCERT DIRECTION M. H. HANSON 
437 Filth Avenue - - - New Vork 











concert ol 


e all else, conservative, and 
/ f for ‘ valt f | employees to the in 
sp ak a good 
irtists 


lhe engaged 


partment were 
Sd ( nt tider-K 1 ¢ de Cunningham, and ore 
tar befor ing two more beautitul voice 
ilization of both 
ns illustrates the art of be] canto 
making cli 


forward 


Intellectu 
ompels admiration 
ols repre ented on 

M idame 
both sing 


their 
Brooklyn In 


t . progt I Lastly the diction of 
that 
purity in 


its encourage 


and Mr 


<- 
> 


legato about 


! f advice have been written, but 
Madame Rider-Kelsey and Mr 
students and 


The 


11 
tol MOSSE naturally retmed 


voices 
tim- 
\| irt n c and ich a number 
ir ‘ ent i ft sect ve vd ! are 0 
presented Mr. Cunningham s 

t assurances ra school f 
futes in every passage tl ssertion that the 
\l | Kelsey's 


ime Rider 


numbers as 


sung in 
Mr Cunningham 


ettings for the Browning poems 


sang the 


with the sen 


raniy as well as romantic and he was 


t repeat \h, Lov uit a Day In Bruno 


Invictus” the baritone was somewhat handi 
mpaniment played by 
Charles A. Baker. Otherwise t thrilling song went well 


htfully throughout in the 





Memory 
vP ee (the ficial accompanist for the 


singer ) 


latter song resem 
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bles strangely the same composer's “Open Secret.’ -The 
final duets had the charm of novelty; if they have ever 


been sung at a Brooklyn concert the fact is not recalled 
by the writer After the recital a reception’ was held 
in the artists’ room for Madame Rider-Kelsey and Mr. 
Cunningham. Mrs. Cunningham, wife of the baritone, 
at next to Professor Hooper, the director of the Insti- 
tute, during the concert, and later all joined in the pleas- 
ant half hour back of the scenes. Mrs. Theodore Toedt, 
in whose New York studio Madame Rider-Kelsey was 
equipped for her career, attended the concert with a 
fricnd Laura Morrill, another successful New York 
wal teacher, was present, and very enthusiastic over the 


} 


and singing of both artists. Perlee Jervis and Gra- 


voice 
ham Reed, two members of the Institute music depart- 
nent, were among those who led the applause, 
RnRre 

Professor Hooper, with some of his old time warmth, 
told the writer that Kubelik would sell out the opera house 
of the Academy of Music for his recital Thursday even- 
ing, October 19 ‘There must be some magic,” said the 


professor, “in having a name that begins and ends with 
K Here is the program for Kubelik night in Brooklyn: 
Con o, D mino N 4 Vieuxtemps 
Ror I najor . . Beethoven 
! dciut Bach 
la I 1 Corelli 
I n Dane Randegger 
! tior t Rondo Caprice Saint-Saens 
Ca No. 6 Paganini 
Palpiti - Paganini 
Ludwig Schwab accompanist 
nmnre 


Musical education is not being neglected by the Brook- 


yn Institute Among the lecturers whose evenings at 





MME. LILLIAN 


NORDICA 


Address: 8 West 9th St, New York 
Concerts, 1911-1912 








Under the Exclusive Management of 


FREDERIC SHIPMAN 


3835 Flournoy Street - Chicago, Ill. 

















tract the largest audiences to the Academy of Music is 
The subject of the special course this autumn, 


Musicat Covurrer, deals 


Carl Fique 


as previously published in THe 


with the “Six Great Operas that Have Shaped Musical 
History.” The first lecture, September 25, was devoted 
to “Die Meistersinger” (Wagner); the second lecture 
October 3, dealt with “The Magic Flute” (Mozart); the 
third lecture, October 10, was a learned exposition of 


The Damnation of Faust’ (Berlioz). Mr. Fiqué talks 
entertainingly and learnedly, and, unlike most other lec- 
illustrate, as he is an 


The 
the 


turers, he requires no pianist to 
which 


Ber 


ccomplished performer himselt numbers in 
the musicianship of the lecturer and interest of 
; 


ie Ss wt 


\wake 


Hungarian 


rk were set forth include 


ning of Nature 
Maret 

I ter Hymn 
Wine 
Dance of Sylphs 

th King of Thule 
Minuet of the Will o° the 


hele 


Cellar in Leipzig 


Wisps 


Orgies 
Marguerite’s Glorificatior 
Heinrich Marschner, a work littl 
Atlantic, was Mr. Fiqué’s theme 
“Oberon” will 
evening, October 24, and 
will with ‘A Life for the Czar,” by Glinka, 
often called “The Father of Russian Music,” because b-- 
fore his day the only music of Russia were the folk tune: 


The Vampire,” by 
known on this side of the 


luesday evening of this week. Weber's 


} p 
be considered Tuesday these 


series close 


Over 1,200 members attend the Fiqué lec- 
musicians who find 


of the people 


ture-recitals, among whom are many 


that they added to their store of musical knowledge 


ner, 
Lillian Nordica, Frances Alda, Harold Bauer, Ernest 
Hutcheson and Efrem Zimbalist are the soloists an- 
nounced for the five Sunday afternoon concerts which 





MYRON W. WHITNEY 


BASSO 


Touring with Mme Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicayo. Ill. 




















the New York Philharmonic Society will give in Brooklyn 
The date of the first concert is November 
1). ‘the other dates are December 3, January 18, Feoru- 
and March 3. It is publicly reported that no ex- 
in the way of novelties will be tried in this 
series of concerts. ‘hank the for that! Mozart, 
Beethoven, Schubert, Schumann, Tschaikowsky, Dvorak, 
Wagner and Bach are good enough for the subscribers of 
The writer has always maintained that 
this 


this season, 
ary 11 
periments 
stars 


these concerts. 


there are not enough orchestral concerts given in 
country to admit of wasting time and money on compo- 
sitions labeled “new” Most of the music 
lovers in Brooklyn have heard but one or two Mozart 


“Ninth” 


given on this side of the East River it has passed the 


or “first time.” 


symphonies, and if Beethoven's has ever been 
recollection of the one writing this notice 
a RR 

David Bispham is sure of a hearty greeting when he 
reappearance Institute audience in 
the music hall of the Academy of Music, Thursday even 
ing, October 26. The baritone 
English program, arranged as follows: 


makes his before an 


American will give an 


OLD SONGS 


Ruddier Than the Cherry (Acis and Ga!'atea) G. F. Hande 
Believe Me, if All Those Endearing Young Charms (Tom 
Moore) -Irish Melody 


Down Among the Dead Men (T. Dyer) Jacobite Song 


CLASSICAL SONGS 
Edward (Percy's Religues) ..ceccccesccccccsstestecccsete LOewWe 
I'm a Roamer (Son and Stranger)... .....F. Mendelssohn 
I'wo Grenadiers (Heine) 5 ce oe ...R. Schumann 


Songs to be announced on evening of the recital 


AMERICAN COMPOSITIONS 
How Do I Love Thee? (Mrs. Browning) Harriett Ware 
Seng of the Flint (The Cave Man) .Wm,. J. MeCoy 
Banjo Song (Howard Weedon) ei Sidney Home 
The Song of the Shirt (Tom Hood).......... 06. .0ee0ee ; 


Recitation with organ accompaniment, King Robert of Sicily 


( Longfellow) R-ssetter G. Col 
Mr. Bispham will have the assistance of Harry M. Gil- 
bert at the piano, and Woodruff Rogers at the organ, 


RRR 


Schumann-Heink, a 
Brooklyn’s musical hosts, will be the soloist at the first 
Boston Symphony Orchestra concert, Friday evening, No- 


Madame prime favorite with 


vember 10. 
neRre 

Kathleen Parlow, who played once in Brooklyn last sea- 
son, will be heard for the first time this season with the 
New York Symphony Orchestra, Saturday afternoon, No- 
She comes for her second visit on December 
8, when she is to be the soloist at the second Brooklyn 
concert of the Boston Symphony Orchestra. After te 
New Year Miss Parlow makes two more visits to Brook- 
lyn to give her own recital and again to play in a chambe- 


vember 11 








music concert. 





neRre 
Efrem Zimbalist, the young Russian violinist, who ar- 
rived in this country this week, plays with the New York 
Symphony Orchestra in 
This is in the series of concerts for young 


Brooklyn, Saturday afternoon, 
December 2. 
people. 
zene 
Katharine Goodson, the temperamental English pianist, 
who is due in New York the first week in January, is to 
come to Brooklyn -to appear with the New York Sym- 
phony Orchestra, Saturday afternoon, January 13. 
Se. e 
Christine Miller, the Pittsburgh contralto, now of na- 
tional reputation, is to be the soloist for the fourth con- 
cert by the New York Symphony in the young people’s 
cries, Saturday afternoon, February 3. The fifth and 
closing concert will be devoted to Wegner and no soloist 
has been announced for this date, which is March 9. The 
programs in part for this course of concerts follows: 


Symphony No 6 (The Pastoral) Beethover 
Violin solo, Romanza in G erence Beethoven 
Kathleen Parlow 
Overture, Oberon .. Weber 


DECEMBER 2, 1911—RUSSIAN COMPOSERS 
Spepheny We. Bo cccciscacvacenciny ; . . Tschaikowsky 
(And other works to be announced.) 

Soloist, Efrem Zimbalist. 
























































ere IAN > a LE . PS P P I ne ca nti mame momar, ——— —_ _ ——_— 
wor pee Get ce College in Chicago, and then followed six years’ sojourn ANN ARBOR TO HAVE BIG SEASON. 
Symphony in D minor eg In the mess il strongholds of Eur ype Five years wer Anne Apsor. M ‘ 
Lento. Allegro non tropp« evoted to study with Ottakar Sevcik at the Prague ¢ What is pro! to 4 we the mrestent wnaded’l sens 
pe aimayee ‘me . a I m9 a “ _— . n Mr “ uz re — x that Ann Arbor has ever ad was started $s way la 
Piano solo “ . SOK . ung was under the aire ght when the a ty it | \ sitv S ] {f Mus 
Miss ¢ isor masters like Dvorak, Bennewit Safonoff, Richard gave it rst concert This event w t ive mark 
Barcarolic, A Night in List Saint-Saéns »trauss d Theodore Thomas For a tin Mr. Mraz the debut of Leonie Born, w was called from the Le 
Overture, A Roman Carniva Berle iyed first violin in the National Opera Orchestra at sic ( ervatory f Mus ‘ ' 
FEBRUARY 3, 19:2—BRITISH AND AMERICAN COMPOSERS Prague As musiciat holds prominent p! in th % 
Chwies ician he holds a prominent place the Ssis t to W \ wia . , : 
Symphony No. 3, in F min lrish) Sie 4 es V. Stantf mmtoNns Is gues t sides i t Atlant partment tt a slight lispositi nade in sal ’ 
Songs iS the ! york on “Vioh I 1 stpone het il premiers Inste f riginal pr 
( istine M S \! Mraz's 1 ur w stud g with Sev yram e f wing was substitute et 1 = 
pe See ae teary 5 1 one Mraz pupil has been admitted to the Master f the 1 tment 
MARCH 9, 1912—THE ANNUAL WAGNER PROGR \M < e Mune ews : : I _ epa Samuel P. Lockwood i 
—_ nee, ; 7 . it violin irtment. and Mz } “ | rticipating 
eg The Metropolitan opera season in Brookly1 wil pel F . ee , - Okla t bp stitut Vi ursic . 
des ferrill (pia Alf: P° Ouinn (pias ‘ 
yn Saturday evening, Novembe: 11, with “Madama Butte cr ie = “ Nes . 
er fly.” Tuesday evening, November 14, the Philadel; es ey sy — tig ps w ower ; 
u Chicago Grand Opera Company wiil visit Brookly: in ot ng oe eee Xt Messt Wan Ich g 
P : i Vierr theory J. Gera Mra ense! le depart 
x give a performance of “Thais Mary Garde in the title meak'l Rinhueit i R , ze. 
is role, makes her Bro n debut this occas The . aioe . nae ur N 
rt, other dates to be filled by the Met: politan pera Com ( siance i hacker cut \ssist t tea . : ’ ‘ . 
k, pany in Brooklyn are: Saturday evening, November 25 
of Saturday evening, December 9; Saturday evening, Decem 
at ber 16; Tuesday evening, December 26; Tuesday evening 
1s January 3; Saturday evening, January 13; Saturday even KATHLEEN nee 
ing, January 20; Saturday evening, January 27; Saturday | al , Ne nag ee 
i evening, February 3; Tuesday evenings, February 13, Fel to ft day ing ‘ i a \ 
rt ruary, 20, February 27, March 3, Mat 12 and March 19 cal rsit ! rst ! ar \t 
n ae r prey S ‘ ely w f 
t rane Wn oe we: , , , - eae 
MUSHOGEE MUSICAL NEWS. ry savor \s stated t t 
M . oO ‘ ‘ ® Py reat sea or \ \r t ite 
e The Wednesday Music Club, of Nowata, O} will giv Tour Begins in OCTOBER _ 
n a concert and reception Wednesday evening, Oct ber 18 Nov cr 7 : Powel ‘ ip 
at the home of its president, Mrs. Eugene B, Lawson Among the engagements already booked are the following - re & . 
Mrs. J. M. Offield, reader, and Mrs. Claude L. Steek orchestra! appearances: « said of Bernice de Pa irtist, who ap 
mezzo-soprano, will give the progra having beer Rost S ( teen appea Dec 8. OH ppea \ 
pecially chosen for this event New York P : at two a ' ‘ tiva t Ma . s I t ! 
nm ® eee Saeeee 8 appeara ence t geme 
. UO tra ‘ appearances : 
_ Roy Young, violinist, and his accor st, Mr. Thomas Cincinnati Ss iis. Gedbanien Steune: cieeenreione ' at r 
@ gave a recital at the Steele studios Oct r 9 efor 4 lor Sym, hor Oo P t ne _ 2 t rt 
large and appreciative udience The program follows New York § ‘ ‘ zn ne 
: Sonata, Paganini, Mr, Young; prelude, Chop and pr January t riot y Wuartet wi f 
, lude, MacDowell, Mr. Thomas; Russian ballet, Mr Management: ANTONIA SAWYER, New York Last year t reat ' nt 
: Thomas, and the following very unique compositions By special a dient itt: Comates Dinediinn rogt Phe t etore t ineteenth M 
called “Bird Songs (a) Snipe,” (b) Woodpecker laniel M : Agent uw e J ! ‘ \ 
(c) “Canary,” (d) “Blue Jay,” ( The North Win -~ diibelilinn 
(f) “Indian Lullaby.” which Mr. Young has st recent ! I t : t 
set to music and probably the first time it ever bee lude: Ethel Phillips, Helen Ham‘lt Sines \ egotiation ‘ ng e | 
recorded. Mr. Young has made considera invest'g fhe |] e, pial The aw iolit : a : 
tions along the lines of nature study and during the past Ihe ssical Institute a ain te ; : il Umior dir 
twelve years has carefully studied and recorded the actua: rcade Building Phe nrosnect . tanie Wilh Rive M 
notes sung and pitches sounded under various litior aah vai ta Pd ee me er t ‘ t 
and environments in bird life, and has arranged these f = J : ee PET iat eli an 
his instrument, with  piat accompaniment, int t » A 
unique and picturesque little miniature tone poems, ‘ t ‘ 
trating in each case the song or cry of the different birds The Russian Trio. tate im tl { i! foreigi 
around which he has built up exquisite settings carrying The Russia ly Fuge Rernstei 1; \ 
out little scenes in bird life bringing them closer to th Bernstei d Arthur Bernst ell will Florence Austin’s Winona Recital 
listener and making one feel throus the versatility tour of the Sout uring { n under the 1 we = Orctoher 6 Flos Austin ¢ 
the player and the unlimited possibilities of the instrumen ent of Antor Sawyer \s t , ef vi _ fans 
that “The earth is indeed the Lord andl the ° ” ree 
fullness thereof, the world, and all that ther ss . Peer iaaiai am we as 
in is.” 
nere ) =e \ 
Mrs. Edwin Dealtry Bevitt, the talent t ' , 
church and concert organist, has been mad , 
State president of Oklahoma for the Nat ona’ i 
Association of Organists, a st worthy G string j ‘ 
pointment nt I 
zee ‘ M , 
Mr. and Mrs. McIntyre, of St. Louts, have 
opened a studio in Oklahoma City and wll I 
play and sing at the First Presbyterian Chur t | 
of that city 
= SS ‘ 
This office is just in receipt of a splendil ci 
autographed picture of the “Log Cabu 7 : 
MacDowell’s at Peterboroug! N. H., sent ! 
Marian MacDowell, who will n loubt giv 
some of her lecture-recitals in the Southwes*‘ A 
this season Lepa CrawrorD-STEELE 
The Musical Institute of OKlahoma. 
The Musical Institute of Oklahoma, incor | + | Geors , 
porated under the laws of s | HE RUSSIAN TRIM his y f Canada i pa 
cated in Oklahoma City, and, from all a with the Duke Clar oO ‘ 
counts, it is already one of the most successful schools ot trio ! t nsists of three brother ca ! n Wuebe give ! “he t t 
music in the West. J. Gerald Mraz 1s musical director whom is at xperienced musicia Rehearsing tovether younger prince f : r 
The officers are: John J. Merrill, president; Alfred Princ for a long time, their playing results in an excellent en lies, paying litt tent 
Quinn, vice president; Frank H. Scheiner, secretar nl emb] The Russian Trio has collected rge and varied d aper 
treasurer. repertory t ssical and lerr work Th erts Hi rothe repr t t 
Mr. Mraz was formerly head of the violin department yf the trio w be educational in the highest degree and ial posit A I t ‘ 
of Epworth University, where his work attracted ll als ‘ ry tractive to the larger ‘ tbl That's rigt he , ee 
notice. He was educated im this ntry and Europe that will enjoy the novelty of hearing ese three musical two of us ug 1 sing ‘God r r 
First Mr. Mraz received his carly training at the Musical brothers in their chamber music performance while J} dance with the gir La ‘ ra 











I ' I ( he ) 
n was inaugurated here last evening 
Irs Male Chorus appeared in a concert 
‘ Teachers’ Retirement Association at 
lall | horus is in excellent condi 
| tenor t heen materially strengthened 
é e heretofore somewhat predomi 
| M t usual, selected hi 
nd discretion, the result being an 
factory program. Incidental solos 
Dr. W. C. Harmount, E. H. Melntosh 
John Hibbard The soloist of the even 
Stapleton-Murra prano, Mrs. Murrav 
fr t ind beauty which she 
nt Excellent accompanments 
t iyed | W. Jackson Edwards at the 
t | William Fleer at the organ The accom 
t were artistically played by Blanche 
I 
eRe 
he given in Carnegie Music Hall 


ny Orchestra, Leopold Stokow 


the te being November 30 | Thanksgiy 
| . lar 0 and March 20 The orches 
fast March it concert with the Men 
, d the impression made at that 
ged for this series of concert 
n iwmented and instead of sixty 
\ " Stokowski brought 
‘ ‘ ty-tw players 
| an Ae 
iv evening orgal recitals 
t ‘ ne by Charle 
v 7 
| an nd 
t ‘ t stud atter a 
t usual planning her 
t ve given during 
| an ed 
! ist ered trom 
t uration nd agam 
ind n t work 
re Fr 
will © givet October 
ir tanl x 4 Neely b; 
pr Harriet C. Clark 
K. Harper, tenor, and George Pau! 
| johanna e piano 
> Fr 
sissel Consefrva 
1 isses tor 
penu ecit by artist 
\\ 1V ast week 
yr Fr 
it re ne from 
t t t hr gl t England 
1 and resumed 
Pa K. HARPER 
Chicago Critic Lauds De Pasquali. 
1 Tne Musica Courrer last week, 
Antonio Scotti, tw singers 
Company pened the musical 
nt recital in Orchestra 
1 $ the prima donna 
Maur Rosenfeld, in the Chicago 
a An 
pures ident 
x ! « gra 
cal gifts 
erst witt SCV 
\ r t y te 
‘ y 
Mi s x tw ‘ 
ta nhers ¥ " 
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Mozart, and 


Marriage of Figaro,” by 
he Barber of Rossini, 
Pasquali’s flexible and clear voice had in these vari 


exploitation, and the manne: 


“Don Giovanni™ and “The 
Seville,” by 
Madame de 


ous selections fine opportunities for 


in which she handled her vocal resources and her natural gifts 
for song made a most pleasing impression She sings with taste 
and ease, and the coloratura arias, like that from Donizetti's “Linda 
di Chamounix whic Adelina Patti always scored such success 
and in the ) ise from Thomas’ “Mignon” she was at her lest 
Huss Tour in November. 
Henry Holden Huss and Hildegard Hoffman Huss 


wil] make a Southern tour early in November, which will 


include the leading cities of South Carolina, 


Alabama, 


Virginia, 


Georgia, Tennessee and Mississippt. 


Marchesi’s Compliment to Léon Rains. 


Perhaps the compliment ever paid to Léon 


Rains, the basso, happened when Mathilda Marchesi pre- 


greatest 











Mr. F. C. WHITNEY 


Announces for 1911-1912 


KUBELIK 


The World Renowned Violinist 


N.Y. Hippodrome, Sunday Evenings, Oct. 15 
and 22; Brooklyn Academy, Thursday Oct. 19; 0 
Auditorium, Sunday Afternoons, Oct. 29 and Nov. 5; St. Ss, 
(Odeon) Nov. 1; Milwaukee, (Pabst Theatre) Nov. 3 ; Cleve- 
land Hippodrome, Nov. 6; Cincinnati Music Hall, Nov. 9. 
Por details and particulars address: 
H. G. SNOW 

Care of P. C. WHITNEY 
Phone, Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 


KNABE PIANO USED 











sented him with the accompanying photograph. The in- 


scription reads: “To Mr. Léon Rains, who possesses the 
most beautiful basso voice I have ever heard.” 
When a woman of Madame Marchesi’s years and ex- 


perience comes to such conclusions the rest of the musical 





world is assured that Mr, Rains possesses an extraor- 
dinary voice 
In a parish in Wales where very little English was 


spoken a geperal meeting was held to consider the desira 


bility of putting a chandelier irto the schoolroom. Every 


one seemed in favor of the idea 

“Do you think we ought to have one, Mr. Davies?” said 
the schoolmaster to a venerable parishioner 

‘I agree to it,” was the reply; “but there is onc thing 


I wish to know. If we have a—a 


“Chandelier,” said the schoolmaster, helping him out. 
the old man continued, “who 


is going to play it?”—Tit Bits. 


“Tf we have a chandelier,” 





MUSIC IN KANSAS CITY. 

Kansas City, Mo., October 1:2 

At last the plans for a Kansas City Symphony Orches- 
tra have matured. This statement boasts the hopes of 
every one eager for the advancement 0° musical growth 
here, as well as marking a necessary step in placing Kan- 
sas City among the great American cities. The develop- 
ment of the plans has been of a steady nature, and one 
that will surely mean permanency. This is necessary for 
success, and the credit is due entirely to the Kansas City 
Musical Club, whose efforts without local 
precedence; especially the work of the chairman of the 
orchestra committee, Mrs 
Mrs. 


pit 


have been 


George W. Fuller, assisted by 
S. S. Gundlach and Ida Simmons. 
will be Carl Busch, of Kansas City, whose reputation, 
both here and abroad, is established as and 
composer. Rehearsals are now in progress, and the first 
concert of the series of seven will take place Tuesday 
afternoon, November 7, at 3 o'clock, in the Schubert 
Theater, the other concerts to follow on the first Tues- 
day of each month. The program and the list of the or- 
chestra’s membership will be announced later 


RRR 


The Fritschy-Campbell Musical Bureau, recently organ- 


The conductor 


conductor 


ized, is occupying a field of usefulness in the musical life 
of this place Mr. Fritschy needs no recommendation, as 
past successes in concerts under his direction amply tes 
tify. Mrs. David Allen Campbell is widely known in mu- 
sical circles, having served fourteen years on the board 
of the National Federation of Musical Clubs. This sea- 
son’s plans are very interesting, and especially the Art- 
ists Series of concerts to take place, including Carmen 
Melis, dramatic Maud Powell, violinist; Josef 
Lhévinne, pianist; Evan Williams, tenor; Rafael Navas, 
pianist; Reinald Werrenrath, 
recitalist. 


soprano; 


Eames, 
The first concert will be given Satur- 
day afternoon, November 11, at the new Grand Avenue 
Methodist Auditorium. Judging by the advance sale of 
Season tickets, a pronounced success is assured 

eRe 
Club, Kansas 
direction of 


baritone; Henry 


lecture 


The 


chorus, 


Schubert male 


some 


City’s permanent 
Albert White, has 
very promising plans for the season, both in club con- 
certs and an artists’ 


under the 
series. Among the attractions of- 
fered will be a quartet, including Charles King Clark, 
baritone, and John Dunn, English violinist. The quartet 
will be heard early in November, this being the only 
concert in which the Schubert Club does not assist 
English is absolutely insisted upon by the club, both 
in its own work and in the programs given by the 
visiting soloists engaged. And “last, but not least,” 
the club will devote the entire 
orchestra 


proceeds to the 
symphony cause, a most noteworthy 
ichievement. 
nere 
Rudolf King, pianist; Miss Nentwig, pianist, and 
Edna Forsythe, soprano, will give recitals in the Man- 
ual Training High School, Monday, October 16; 
the Central High School, Monday, October 23, as- 
sisted by Preston Dillenbeck, dramatic reader; St 
John’s Hall, Argentine, Tuesday, October 17; St 
Stephen’s Hall, Kansas City, Mo., Tuesday, October 
24. Rudolf King and Claude Roder, violinist, will 
Edna Forsythe in her recital in the New 
Casino, Tuesday evening, October 31 
nur 
Julius Osiier, composer, announces the comple 
tion of a new symphony. Mr. Osiier’s lighter work 
has met with such success that a hearing of this 
new venture will be eagerly awaited. 
Ree 
Anna St. John promises the Kansas City music 
lovers a recital] some time in January 


zene 
tenor, 


assist 


George Deane, has a splendid class this 
season, and has organized the members into a so 
ciety for the special study of oratorio 
eve 

Edward Hiner, whose name is synonymous with 
Hiner’s Band, has been very successful with book- 
ings for the organization. The Missouri State Fair, 
held at Sedalia, proved a The 
Hiner fast gaining prestige \ few 
quotations show the idea: “An organ- 
ization that is making musical history in the West,” “Our 
Aim: America’s best band in K. C., U. S. A.” 


Jeannette Dim 


musical boom 
Bureau is 


from mottoes 





Leopold Mugnone will. conduct at the San Carlo in 
Naples this season and the repertory is to include “The 
Girl of the Golden West,” “Otello,” “Damnation of 
Faust,” “Tannhauser,” “Matrimonio Segreto,” “Count 
d’Ory,” “Roberto il Diavolo,” “Don Pasqual:.” “Norma” 
and a novelty, an opera called “Hoffmann,” by Guido 
Lacetti. 





Marziano Perosi, brother of Don Lorenzo Perosi, has 
written an opera called “The Last Days of Pompeii.” 
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DUTCH PIANISTE— 
FIRST AMERICAN TOUR 


H A N N A W 0 L FF Address care of MUSICAL COURIER 
| SCIENTIFIC VOICE CULTURE 
Some prominent Lillia Snelli Metr tan Opera; 
Cora Remington, Pies Avenue Baptist Church, New York, and 
Rcd Concert; Mabel Pickard, Toronto, and others on application. 
STUDIO : The Chelsea, 222 West 23d Street. New York 
PRIMA DONNA CONTRALTO 
From the Covent Garden, Metrepolitan, Chicago 
and Boston Opera Companies 
Available for Concerts, Recitals and Orateries 
a R. E. JOWNSTON, St. James 


Broadway aod 26th St., Hew Tork City 


HINSHAW =: 
Metrepolitan a eg New York 


Under Direction of Walter R. Anderson 


Member Chicago oan naar Co, 
corce EX A WELL Eye oe tes See eee 


Chom Pe dey ester, Louisville, Evanston and other festivals Boston Symphony ha York Pt art ic. T re TI ~ Se. I 
yy Orchestras and Leading Choral Societies Available Entire Season for Concerts. Address: LOUDON CHARLTON, Carnegie Mall, NewYort 


ALICE MERRITT-COCHRAN sorraxo 


113 Macon Street, Brooklyn. New York Phene, 2925 Bedford 
IN EUROPE JULY AND AUGUST 


SS MILLER = 1008" teverion Aven 
1003 Heberton Avenue 


PITTSBURGH, PA. 


BLHAGKET T @:: 


Inquiries to MARC LAGEN, 434 Fitth Avenue, New York TENOR 


JANPOLSKI === 


Residence: 505 West 124th Street 


PAULO GRUPPE " 


THIRD SEASON IN AMERICA 1911-1912 
**One of the World’s tew great 'Cellists’’ 


SOLOIST: Chicago, St. Louis, Canton, Pittsburg Orchestras. Berlin Phitharmonic, Londen Symphony 
Volks Orchestra, Munich. 
For terms and dates address, J. EE. FRANCKE, Browning Bullding, 1269 Broadway, New York 


THE CELEBRATED RUSSIAN PIANIST 
eee Liszt wrt ave 
t: RE. JOHNSTON, 
St. oni tel diag, Broadway and aay St., i. Y City 
STBINWAY PIANO USED 
TENOR 
JOH Nv A. Concerta, ny nome Recitals 
oy EDW RDS 


138 . 4th aw Ciacianats Obie 


BASS-BARITONE 
Formerly Metropolitan Opera 
W HIT QUINLAN wvenuanean. ‘ane AGENCT 
1 West 34th Street, New York 


Madame JEANNE JOMELLI 


PRIMA DONNA SOPRA 
ENGAGED IN EUROPE UNTIL DECEMBER Late with the monepemtes and Machatten Opera C 
Avaliable for RECITALS, CONCERTS and ORATORIO 
IN AMERICA JANUARY TO JUNE, 1912 
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Management: HAENSEL & JONES, One East 424 Street - - - New York 








FLORA WILSON ::: SOPRANO 
ay Concerts tr mae 
nowiote WAKEFIELD iriiiiieci. 
teams, ott SX LENA GERHARDT = =< 


Sole Direction: DAMIEL MATER, Lo-dee Am cricen Management, QUINLAN INTERBATIONAL BUREAU, | West 346th Street, Hew York 


m ORGAN AND SONG RECITALS 


MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 
Mesagemest, HAENSEL & JONES, 1 East 424 St., New York City 
Persona! Address, 620 West Eo¢ Avenss, Bow Tort City 


























MAX HERZBERG 
PIANIST 
Accompanist for Leading Artists 
Advanced Piano Pupils accepted. Vocal Coach 
215 “ANHATTAN AVE... NEW YORK. Phone River, 10200 


LISLE COLBY THOMAS ::.: Seprase 


Moneqement: ANTONIA SAWYER 
ee 5 Broadway, New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University Pestival Chorus 
Address, 430 West 116th Street Phene, » Worsieg 673 


SHiitoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bid 
Mail address, Norwalk, Conn 


FREDERICK WO Me MD Baritone 


Management: THE QUINLAN INTERBATIONAL MUSICAL AGENCY 1 Woet 24th St. 
Successors to the Wolfsahn Bureau few York 


PIANIST 
Touring Europe 
CEGILE Management: 
y ANTONIA SAWYER 
Season 1912-13 


MRS. C., HOWARD ROYALL 
TEACHER OF SINGING IN AI ITS BRANCHES— 
Ton yle, diction and repertoire 
260 West osch Street, ~ ho York PI one, 3416 Columbus 


[STEPH ENS uss 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phene,. 31°05 Bryant 


George GARRE 


TENOR 
Address: 15 East 10th Street - NEW YORK 


Telephone: 2°27 Stuyvesant 


Theodore Habelmann’s Operatic Schoo 


909 West End Avenue, bet. 164th & 105th Sta. 
Phone, 7039 Riverside Subway Station 1034 St. NEW YCRK 


Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitan —— Neuse 


























Opera, Concert, Recital, Oratorio 
Exclusive M+ anagem eat of 
FOSTER & DAVID, 500 Fifth Avenue, Hew York 
i Tetephews, 2023 Bryant 


Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metrepolitan Opera Heuse 
will take a limited number of pupils this winter. Applicants te be 
seen by appointment only. 

668 West End Avenue, near 024 Street New York 


ALICE 


PRESTON 


Concerts and Recitals 
Wasagonest. Antonia Sawyer, 1425 Greadway. Personal Address, Texedo 4.1. 


r BeSeeY MARTI pica 


| SINGERS—Gusanne Baker Watson, Cora Cross, 
i} Paaline te gg Andrew Mack, Neilie Hart 
| Marion Stanle ERetelle Ward, Geraldine Hatche 

. George emus, George Gillet, Joba Hend 
} ticks, Dr ugene Walton Marshall, Fiske 0’ Hara, 
i Horace Wright, Mabel Wilber, John H. Stubbs, 
i Edward Foley, Albert Wallerstedt, Umberto Sac 
ichett! and many other singers sow before the pub 
Uite in opera and church work 


SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THEWORLD 


Salil from Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 


























Then tour through this country from the 
Pacific Coast to New York 
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; DUDLEY BUCK, TEACHER 


OF SINGING. 
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vhy he thought 
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had a few bad 
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g, and | would 
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rtcomings 1 to 
idhered faith 
Dudley Buck, 
i leading and 
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ctions 


ind 
1 for 
t ae 


d ap 


my 


and 


and profoundly he sought these 
to recite but incident. The 


Reszke was in the part of 


ample of how deeply 
truths, it 1s 


first 


necessary one 
time he 
He 
was observing only the surface 
the score, studied it, and went to the next performance. 
He followed the tenor in every detail and at the end ex- 


he ard Jean de 


Romeo was not, at first, deeply impressed for he 


He procured a copy of 


claimed: “This is the real thing! This is indeed true 
it!” As the result of this he became a most ardent ad- 
mirer of De Reszke, as well as his pupil. 

Mr. Buck is an analyst, a diagnostician, a vocal phy- 
sician. Ag an interpreter he ranks among the best. and 


as a developer and trainer Of vyorces his pupils speak tor 
and conscien- 
stated that he 


themselves As an evidence of his careful 


tious interest im his teaching, it may be 


requires the pupil not only to sing well, but to analyze 
well. He remarked that once he sent a pupil home to 
study the poem of a song in order to find out exactly 
what it was about before he would permit her to study 
the music. He has many pupils singing in churches, on 
the concert stage and in opera houses. He has a long 
waiting list, and the demands upon his time are more, 
he says, than he can accommodate. Mr. Buck is a spe- 


difficult 
unusual ability in this direction to the fact that he played 


cialist in the art of phrasing and attributes his 


the violin.. He holds that every singer should study a 
string instrument, as in no other Way can one secure the 
true physical consciousness of the legato, and. stronely 
recommends his pupils to attend violin recitals and to 
observe closely the subtle art of phrasing as employed by 


violinists 


Mr. Buck stands upon his record, his achievements, his 
work, and invites judgment upon them alone. He told 
an interesting, yet pertinent, incident of how completely 
he had assimilated De Reszke’s art. Some few years ago 
one of his pupils went to Europe and called upon De 
Reszke for a hearing, at the conclusion of which De 
Reszke exclaimed: “Bravissima! Where did you learn 
how to breathe? You have my method, but you did not 
get it from me Naturally, the mystery was cleared up 
when he discovered that Mr. Buck had been the teacher. 


Though still a young man, Mr. Buck has placed to his 
credit a remarkably successful career, and many years of 


usefulness are hefore him, while the fact that he has 


finally consented to state that he is now ready to let the 
world view him, as it were, in perspective, through his 
accomplishments, mews much, for there are many who 
are casting about in search of just such a man. There is 
little doubt of the coming years increasing greatly his 
reputation as a teacher who does things, and lets those 


things speak for themselves 


People’s Symphony Concert. 


have been pleased with the vast 


Franz X 
nd attentive audience which greeted him warmly upon 
the Hall last Sunday 
the the twelfth season 
took place. 


\rens must 


entrance on stage of Carnegie 
concert of 


here iety 


ifternoon, when first 


t the People’s Symphony Likewise 


the two guests of honor, Heinrich Ritter Léwenthal von 
Linau, Charge d’Affaires, Austria-Hungary, and Alex 
von Nuber, Consul-General, doubtless found pride in the 
honor done their fellow countryman, Franz Liszt's 
memory, the affair being a Liszt centennial celebration 
Facing the audience was an oil painting by Joannes de 
Tahy, representing the master interpreting the second 
Hlungarian rhapsedie 

lhe symphonic poem, “Battle of the Huns,” opened the 
oneert, giving William C. Carl, the organist, an oppor 


tunity for tasteful playing of the choral representing the 


work done in this 


Leo 


technical 


Christian hosts Excellent was 


especially by the strings Ornstein, pianist of few 


years but possessing great proficiency, played 


the dash, much 

At 
of the principal theme the lad nearly 
backward off the 


gasp when he did not 


Hungarian fantaisie with tremendous 


dramatic and with hideous 


the fin il 


spirit, many mannerisms 


recurrence 


fell stool, and there general 


was a 
Memories of Carl Heymann, who 


became mad; of Ilona Eibenschitz, the precocious; and 


f Eugen d’Albert in his eighteenth vear, were evoked by 


the superb talent of young Ornstein: but he must end his 


affectations, for they detract from the thing in hand, 
namely, music. Eight recalls forced him to play the 
\lahieff’s “Nightingale” song, transcribed by Liszt. 

Carl Morris impressed by his sonorovs voice and 


attractive presence in two Hungarian folk songs arrange.l 


hy Korbay. His distinct enunciation made even the stilted 


words (translations, of course) understandable, and con- 
ductor Arens furnished piano accompaniments pulsating 
with feeling. Loud recalls followed Mr. Morris’ success- 


ful appearance. “Gretchen,” from the “Faust” symphony, 
was played with much delicacy, the conductor bidding his 
men rise in acknowledgment of the vigorous applause at 
the close. The sixth rhapsodie, the one with the taxing 
piano octave-finale, followed, going with much tempera- 
ment. Three piano solos (again followed by an encore) 
and the heroic polonaise in E major closed a rather 
lengthy concert filled with interesting matter throughout. 

Mr. Arens’ explanatory remarks were delightfully in- 
forming, paying tribute to the man who, above all others, 
was the most remrakable and musician of 
the nineteenth century. Following are the officers of this 
society. : 


most lovable 


S. Mallet-Prevost, president; Nora Godwin, vice-president; James 
May treasurer; Alfred L. 
Trustees—Franz X. Arens, Mrs, George H. Clements, Mrs. Charles 


Duane, Seligman, secretary. 


H, Ditson, James May Duane, Mrs. Richard Watson Gilder, John 
Arthur Greene, Mrs. John Greenough, Nora Godwin, Mrs. S. R, 
Guggenheim, Gustav E. Kissel, Liston L. Lewis, S. Mallet-Prevost, 


MacArthur, Robert C. Ogden, Mrs, H. Fairfield Os- 
West Roosevelt, Cornelia V. R. Robb, J, Hampden 
Seligman, Alfred L. Seligman, Mrs. James Speyer, 


Mrs. John R 
Mrs. J, 
Isaac L. 


born, 
Robb*, 


Thomas Tapper 





Nordica’s Latest Triumphs in Salt Lake City. 


Lillian Nordica sang before a tremendous audience in 
the Tabernacle at Salt Lake City, October 5. The en- 
thusiasm was at fever heat and the appended notices 
from the Salt Lake City daily papers indicate that the 
favorite prima donna was in glorious voice and condition: 
what the Germans cal! 


In presence, in art, in mellow tones and 


and other people feel to be a distinguishing quality of 
meaning, 


“Vortrag,” 


English word expresses its exact 
Madame Nordica was again the great concert singer who has thrilled 
Salt Lake again and again. She sang the Schumann 
and Strauss songs of the first group with exquisite interpretation, 
gave the second group in brilliant style and finished the first half 


of the program with a magnificent rendition of the soprano part in 


her work, though no 


audiences in 


“Le Nozze di Figaro,” a duet with Mr. Whitney. This mumbe: 
requires dramatic as well as musical art dnd beth are at the com 
mand of the famous singer Enthusiasm at this point reached so 


high a pitch that a repetition of the duet became a positive necessity, 
for the haunting music made an impression that nothing e's: could 
satisfy.—Herald-Republican, October 6, 1911 


The long years that Nordica has been before the public have not 


of her fame. In voice, in temperament, in grace 
of action, in dramatic power and in graciousness of nature she is 
the Nordica that we knew and admired ten years ago. And 
of this statement there could*be no better evidence than her work 
it is a far cry from the simple 


dimmed the luster 
same 


at last night's concert a 
yet ever beautiful melodies of Cadman to the plaintive “Ich Grolle 
Nicht” of “Mandoline” of Debussy, the 
passion-thrilled aria from “Madame Butterfly,” “Eriking” 


Nordica was ever artist, 


Schumann, the delicate 
the classic 
the 
occasion, responsive to the mood of the composer, 
yet manifesting her own individuality in every number she 


Salt Lake Tribune, October 6, 1911. 


of Schubert, but through it all true 


equal to every 


ron 
dered 

Saturday, October 7, Nordica gave a concert in Reno, 
Nev., en route to San Francisco. She was greeted by 
an overflowing house and received a great ovation. Ac- 
cording to the critics the concert will prove a memorable 
milestone in the musical history of Reno. Wednesday. 
October 11, Madame Nordica gave a concert at the Greek 
Cheater, Berkeley, Cal. The big amphitheater has wit- 
nessed performances by many of the great women of the 
dramatic stage, such as Maude Adams, Sarah Bernhardt 
and others, but Nordica was the first great prima donna 


to give a concert there. 





John Dunn Coming Early Next Year. 

John Dunn, the noted English violinist who is coming 
to America early next year, is having a prosperous season 
in Great Britain. Besides numerous recitals in the North 
of England and in Scotland, he has just been booked by 
the Irish Concert Bureau for seven concerts in the prin- 
cipal cities of Ireland beginning the second week in No- 
vember. October 25 Mr. Dunn is to play the Elgar con- 
certo with the Halle Orchestra in Manchester, and he 
also play with the Leeds Philharmonic Society, 
Michael Balling conducting. November 6 Mr. Dunn will 
play the Tschaikowsky concerto with the Bradford Per- 
manent Orchestra under the direction of Landon Ronald 

Mr. Dunn's engagements in this country include appear- 
ances with the St. Louis Symphony Orchestra and other 
Western concerts. Appearances with other orchestras as 
well as clubs will be announced later. Mr, Dunn belongs 
to the class of artists who play with equal beauty and 
understanding the works of the classic masters as well 
the school and modern day 


will 


as the works of romantic 
composers. 


Jacobs’ MacDowell String Orchestra. 

The MacDowell String Orchestra, Max Jacobs, conduc- 
tor, announces that the first rehearsal will be held Mon- 
day evening, October 23, at 8 o'clock, at 28 West Thirty- 
third street, New York. Membership is open to both 
sexes, and is limited to performers on string instruntents 
Application for membership should be made to Max 
Jacobs, 15 West Ninety-first street, telephone 6144 River, 
from whom further information may be obtained. 


* Deceased. 
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Before a vast assemblage, which literally packed the 
Hippodrome from pit to dome last Sunday evening, 
November 15, Jan Kubelik, one of the world’s leading 
violin virtuosos, made his initial New York appearance 
on his present tour, in the following program, performed 
with the aid of Nahan Franko’s orchestra, led by that 
conductor: 


Overture, Magic Flute Mozart 
Concerto, D major I'schaikowsk 
Waltz themes, Rosenkavalic first time) R Straus 
Concerto, E minor Mendel ss« 
Caprice (for violin alone) Pagani 
Carneval Russe, variations caracteristique et humoristique, 

Wier awski 


It is not necessary in this stage of Kubelik’s sensational 


| 


career to dwell at length on those qualities which have 
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made him famous wherever the art of violin playing 


understood and appreciated He comes back t us a5 
wonderful as ever in those particulars of technic, tor 
expression, interpretation ind general artistic = finish 
which conquered the multitudes of his hearers years ago 
and won for him the eminent position he has occupt 
since. It is natural that, in a nature so musical 


Kubelik’s, and in a mind so fertile, so devoted to art, so 
serious in its aspirations, there should be a broadening ot 
horizon and perception as maturity advances, and this 
process has taken place in Kubelik with the most gratify 
ing results. While it seemed in his earlier years as 1f he 
were striving rather for virtuoso honors than for the 
severer laurels of the interpreter, he has in the course of 
time thrown off such inclinations (which always have 
accompanied youth from the earliest history of the musi 
cal art) and has developed into a thinking artist wh 
places himself at the service of the ec mposer, acts as an 
interpreter, as a medium with a tonal message, and 
forces his wide technical abilities to do service only m 
the cause of the work produced. In all senses of 
word Kubelik can now be said to have “arrived.” 


His performance of the Tschaikowsky concerto de 


mor 
strated beyond question his acquisition of the powers just 
spoken of. He grasped the full meaning of the great 
work and exposed it in all its formal aspects, voicing 
fully the ruggedness, the passion, the beauty, and the 
true musical spirit of the composition. The first mov 
ment of the Tschaikowsky concerto is probably as diff 
cult a piece for the violin as the literature of that instru- 
ment offers—if the Brahms concerto be excepted—but 
Kubelik, with his astonishing facility of bow arm and left 
hand, conquered every difficulty with the utmost ease, and 
gave the work a suavity and elegance which it has rarely 
assumed under the fingers of other players, who ordina 


rily strive rather to reveal the force and intensity of the 


concerto than its xsthetic and poetical tendencies. The 
middle movement was a gem of serene tonal beauty. The 
finale was rippled off with astonishing smoothness, speed 
brilliancy 
the Mendelssohn concerto Kubelik repeated a per 
formance which he has made familiar in this city during 
his earlter tours, and it goes almost without saying that 


the beloved old work sounds, in his handling, as though 








it had been written to order for the player It would 
e impossible to put into the composition more finis! 
harm, elegance and pure sentiment than was revealed 
y Kubelik. From the first note to the last the playing 
was an unalloyed artistic delight 
In the Paganini “Caprice” and I 
neval Russe,” virtuoso pieces pu K 
demonstrated the fact that he hi d 
time cunning as a stimulator of 
sequent ent lt the ag 
kowsky and Mendelssohn concert 
after the last 1 two mbe it could be t1 fully 
called phenomenal. Cheers irrahs, “bravos,” and a pet 
fect hurricane of stamping and hand clapping filled the 
vast auditorium and echoed and reechoed until the player 
had consented to give the usual encores 
It was a typical Kubelik concert in all t t the tern 
implies for the management announced in replying t 
question from THe Musica. Courrier representative t 
the receipts of the evening wer er $38,000 This phe 
nomenal box office result probably is unique in the history 
ot this city 
Nahan Franko led the a paniments with ! n 
NESS¢ | circumspecti in the \ rt Strau 
eT ‘ ile himself i ‘ cut 
quate nad effe ve 1s n tio 
I wig Schwa Kubehk’s permane panist 
indled e plano par the Wieniawski r WwW 
1dmirable sympathy and precisi 
Naples had three opera house running during Sep 


tember 
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Werrenrath’s Recital Program. 


evening, October 24: 
Meeresstille 

Nachtstuck 

Gruppe aus dem Tartarus 
QO kihler Wald 


Tambourliedchen 


Reinald Werrenrath, the baritone, will give the follow- 
ing program at’ his recital in Carnegie Lyceum, 


Tuesday 


Schubert 
Schubert 
..« Schubert 
-- Brahms 


.. Brahms 
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Teacher of Singing 


602 Pierce Building 
BOSTON, MASS. 


Priscila W HIE 


FELIX FOX pianist 


j, E. FRANCKE, Browalng Bullding, 1269 Broadway, NEW YORK 





Management : 





1 in B minor, 


dress by Wilson P. Price and the Liszt sonat: 


played by Carl Faelten 
Rudolph Gan the eminent pianist, will be the soloist 
t the neerts f the Boston Symphony Orchestra inl 


Cambridge and Boston October 18 ard 19, playing the 


Liszt | flat concerto 
Sternberger, pupil of 


the Fox-Buonamici School, at her home 


| I | ] 20 Osborne road, 

Brookline, September 29, selections by Chaminade, Tschai 

kowsky, Chopin, Liszt, Debussy and Rachmaninoff were 

played, among others, and greatly enjoyed by all present 
| a nd 

Director Henry Russell, of the Boston Opera Company, 


who arrived in New York Thursday, October 13, after 


six months stay in Europe, announces the first pe oie: 
( fi Del , Pellea und Me sande” on January 6, 
with the iposer himself cting. He also says that 
Felix Weingartner will cond at the performance of 
Pristan” during the ti week of the opera season, 
Rene 


nert Hall, October 24, Charles 


Anthony will give the following interesting program: A 


new prelude by Courtlandt Palmer, the first movement ot 
Beethoven's sonata, op. 90, an intermezzo and rhapsody by 
Brahms, Schumann's “Symphonic Studies” and “Vogel als 


Prophet,” a prelude of Chopin, three pieces from De 


bussy’s hildren’s Corner” and his “Reflets dans 1I'Eau,’ 
“Bourrée Fantasque.” 


RRR 


David Bispham’s concert announced for the 


nd Mire S 


afternoon 
of October 28 at Jordan Hall, has been changed to the 
afternoon of October 30, 
Handel 


Strauss and various 


when he will sing works by 
Wagner 


omposers all to English 


Purcell, Mendelssohn, 


Verdi, Cornelius 
American 
texts as is his custom. He will also declaim Tennyson's 
“Elaine” to a musical setting by Ada Powers 
BLANCHE FREEDMAN 
Anton WITEK — vita WITEK 
CONCERTMASTER BOSTON PIANIST 
SYMPHONY ORCHESTRA 
STUDIOS: 178 Huntington Avenue, . 
VON ENDE MUSIC SCHOOL 
S8 West 90th Street - ~ - New York 


Boston 








AE) Coa was tll lehrar a ch ebke 5.6 Ade WORE kee et hae Re Gok Grieg 
Et Syn . .Grieg 
Folksong MacDowell 


Mac Dowel! 
. MacDowell 
.Mabel Daniels 
F. Morris Class 
F. Morris Class 


Sweetheart, Tell Me 
Oben, wo die Sterne gluhen 
Villa of Dreams (Custer prize song) 
The Elfin Knight yy 
My Soul Is Like a Garden Close : ° 
(Written for Mr. Werrenrath 
I Rose and the Ileart 
The Days of Long Ago 
(Written for Mrs 


Chester Searle 
Chester Searle 
Werrenrath.) 


W viele Zeit verlor’ ich Rb EES Ces cusb ovens Sbaue Wolf 
Lieber Alles . ‘ ‘ a Wolf 
Lebe Wohl Ta heb Keb aer are ecsvcessy van chs eesnd gan eee Wolf 
Du meines Hertzens Krone Strauss 
Aus den Liedern der Traner Strauss 








New Books at Introduction Prices 
Three New Music Students Library Volumes 


French Diction for Singers and 
Speakers 
By William Harkness Arnold 


The author has reduced the elements of 
French pronunciation to a comparatively few 
fundamental principles, which can readily be 
m astered bythe earnest, intelligent student 
‘he clearest, most practical work on the 
subject in the market 


Boun din Cloth - : ° - is 
Introduction Price, ami Publication, Postage 
Paid - - 50 


Sound and its Relation » Music 
By Clarence G. Hamilton, A. M. 


\ handbook of acoustics as relating to music that has beet 
g 





$1.00 





brought in line with the latest discoveries and theories The 
author has presented the essential facts together with many 
interesting experiments and helpful figures ; liagrams to 
make the principles clear \ good text book schools and 
‘ Ile ues 
Bound in Cloth - - $1.25 
Introduction Price, until Pablication, Postage 
Paid . - 65 
The Interpretation of Piane Music 
By Mary Venable 


Studies in the notation of piano music, the meaning of the 
various signs on the printed page, and the means of realizing 
the effects called for through the various forms of piano 


technic Full of helpful suggestions to teachers and advanced 
students. 
Bound in Cloth = - - $1.25 
Introduction Price, until Publication Postage 
Paid - - : . 65 
Introduction prices are for cash with order. If a charge 


is made, postage will be extra 
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New ——_ Studio—Saturday and Mon- 
oy. 254 West 85th Street, 
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2 anatemons : Mrs. Paul Sutorias, 
West 34th Street, New York 
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Anna Miller Wood's Successes and Plans. sixteenth and seventeenth century music to the modern Gay and Zenatello in Spain. 
rhe most popular course of lectures given during the French and German; in all eighty-five songs’and arias of rhis rural picture of Maria Gay and Giovanni Zenat 
past summer session of the University of California were wide variety and _—e shows the artist pair entertaining a party of friends 
those on the “History of Music,” given by Arthur Foote, Come to her popularity and Pepurarton picnic near their itea Madrid, Spain. R 
the well known composer, and illustrated by Anna Miller Pacific Coast Miss Wood was in great demand for recital left to right: Maestro Schiavoni, th Op 
Wood, contralto, of Boston. With an enrollment of goo “PPearances in addition to ber other ws rk Of these the npany Ramon Pichot, renown 7 R 
students for this course out of 1,946 attend'ng the Uni- recital given by her on July 7, before the Convention of Biesennt Penctelicn tanh bite Bost Fi 5 
versity, this fact is self evident. Music Teachers, held in San Francisco, won for her the ed Biel rie Ngee ee Bost 
Following immediately upon the close of her Boston enthusiastic approval of a most discriminating audience Opera Company; Louis Pit i R Pitchat, 
season Miss Wood left for San Francisco, to take part in A distinctive honor, too, was bestowed upon Miss Wood jit and cellist rf 
by the invitation of the Bohemian Club, of San Fra: 
cisco, for her services as s st at the noted b's annua 
concert, she | ing the first woman eve be asked to 
sing at a concert of this umique organization 
At the closing concert given to Miss Wood 1 Mr 
Foote at Berkeley, Cal., an audience of 1,500 peoy and 
many more turned away t % room, test 1 mos 
eloquently to the deep interest aroused by the work of 
both participants mong the 1 il { f Sar 
Francisco and vicinity 
Since he eturn to | r 
studio on October 1, Miss Ws has been ver 
paring for a short neert tour ey ing early N 
vember, which will ( ‘ Clev 
Grand Rapids and Indianap l t 
Wood will devote the major part of r ti to hes re t { 
class of pupi “ will be ] AT | 2 tl 
lard, Miss Wood's chief assistar iring f n successfully 
Two Ww sistants, 1 t t nd for Mis 
Wood's service t Ganz Opens Season with Boston Symphony. 
Leonard Brown, especially tran / Miss W for t Rudolph G ™ ‘ . 
position, at Mar Stricklam a t weel = the teamer K 
Newark Concerts. 
he t f the m \\ 
in eal , ie. ia 
irk, N. J ‘ \ ] I 
rnack ind \lt < | 
sie ; ‘ Seattle Orchestra. 
that the or i wa 
f New York 
S. Lechziner A g 
1 mm ! remit i ZY ‘ rr 
these lectures, whi began June 26 and lasted six weeks support of tl Newark and sur mding 1 | nstitu 
Of the twenty-seven give this course Miss Wood sang ency Notwithstanding the fact that the first neert 
at all but four Songs ranging from old Greek melodies in American night with American 
and folk tunes of Indian melodies, through fourteenth indifference of the American public wa revalent 
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THE 1911-1912 TRANS-CONTINENTAL 


HENRY W. SAVAGE’S 
English Grand Opera Company, ceucétinrs 


‘““The Girl ». Golden West’’ 


Founded on David Belasco’s Famous Drama 


HERALDING MR. SAVAGE’S RE-ENTRY INTO THE FIELD OF GRAND OPERA IN ENGLISH 


A Gloriously Beautiful and impressive Production; Greater Even Than His Amazing Presentations of ‘'Parsifal'’' and ‘‘Madam Butterfly’’ 


eratic 
Sensation 
of Two 
Continents 














THE CAST INCLUDES 
(Alphabetically ) 
HENRI BARRON 
WILLIAM BECK 
THOMAS H. CHALMERS 
IRMA DELOSSY 
VERNON DALHART 


S 
Sets of Principals 
Ensemble of 


125 
People 


CHARACTERS Tour Will 


MINNIE 

JACK RANCE, Sheriff 

DICK JOHNSON, (Ramerrez) 
NICK, Bartender at ‘‘The Polka’’ 
ASHBY, agent of the Wells-Fargo 


Embrace 


117 
of the 


Express Co. LEON DE SOUZA — 
SONORA CARL GANTVOORT Principal Cities Grand Orchestra 
TRIN CHARLES E. GALAGHER f 
siD LEWYS JAMES of the ° 
HANDSOME HENRI LEON 50 

Miner: 
HARRY — RICHARD C. PARKS United States and fed in 
JOE SIEGFRIED PHILLIPS 
HAPPY DIMA PUGLIA Canada, and Directed by 
LARKER UMBERTO SACCHETTI 3 Famous 
, Covers 18,000 

BILLY JACKRABBIT, an indian WY SCOTT Conductors 

redskin EDNA BLANCHE SHOWALTER 

PILADE SIRABRA Miles, with Giorgio Pelacco 


WOWKLE, Billy's squaw 





JAKE WALLACE, a traveling camp 
minstrel 

JOSE CASTRO, a greaser from 
Ramerrez’s gang 











ELLISON VAN HOOSE 
The American Tener 
By Courtesy of the Chicago Grand 
Opera Ce. 
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, lish New Y 
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“The Girl of the Golden 
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PRELIMINARY TOUR: 


Pa., Nov. 13; Altoona, Pa., Nov. 1 4. 
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( I ( rhe i i 
vent rst season of the Theodore Thomas Or 
‘ 1 Orchestra Hall Friday afternoon, Or 
t house, the subscription tickets hav 
tely exhausted for the Friday concert 
e the only time during the season that the size 
lien W entioned, as every available seat 
entire season The concert began 
} nd Conductor Frederick Stock 
rmly received as he made his appearance on the 
Ir. Stock is one of the most popular men in 
trul e deserves credit for what he has done 
it which was heard to the best advantage 
t ving pt m 
Welt 
Keethove 
Hlumperdinch 
! 
Svendser 
Wagner 
feature was the rendition of the Beethoven 
lil most of the numbers, was con- 
without a score \ few changes 
in the orchestra's personnel, and the play 
ition wa f a higher order than dur 
‘ , It seems to be a good omen that 
f the rchestra this season should 


n Friday, the thirteenth of the month, 
1s¢ ire m rder in this review 


ne it ud that the string contin 
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The Leading Conservatory, of 


MUSIC 


Acting, Languages 
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Faculty of so instructors and lecturers of national reputation 
ling: MME. JULIE RIVE-KING, the world renowned 

anist; FRANK B. WEBSTER, the eminent vocalist and in 
ict GUY HERBERT WOODLAND, the distinguished 
violinist who was for many years assistant to Henri Marteau; 
EDGAR A. NELSON, MMI JUSTIN WEGENER, ELE 
AGNES HOPE PILLSBURY, FRANZ WAG. 
NER, MARTIN BALLMANN and others too numerous to 


NOR SMITH, 


For further iefermation address: BE. SCHWENKER, Secretary 
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A STUDIO: 610 Fine Arte Beliding, 1962 Cost 62¢ St., Edicage, Hi, 








gent is still weak; especially noticeable is the anaemic tone 
»f Concertmaster Letz, who did not require the use of 
a mute in the Svendsen’s “Legend,” as there is but little 
color in his playing, in fact strength is lacking altogether 
But revenos a nos moutons. The orchestra and its leader, 
Mr. Stock, deserve words of commendation for the clear 

After the intermis- 

' 


sion the number best rendered was an overture, ‘“Tann- 


reading of the Beethoven symphony. 


hauser,” in which the brass contingent (one of the best 


to be found in any orchestra) did itself proud, and at 


the conclusion of the concert the audience gave the con- 














MADAME STURKOW RYDER 
! t. boarding the “Oriental Limited” at Spokane, Wash 


ductor an ovation, in which he asked his men to partici 


pate The program was repeated on Saturday night 
nme 
Alfred Hiles Bergen, baritone, sang “May, the Maiden,” 
by Edward Moore (musical critic on the Chicago Jour 
nal), at his recital Mr. Moore's compositions will, no 
doubt, find a place on many programs this season 
a 


Ihe professional pupils of Marx Oberndorfer gave a 
cital in Assembly Room, Fine Arts Building, Thursday 
evening, October 12. Gordon Campbell played the Mac 
Dowell D minor sonata Marjorie Berteling played, 
among other things, “Love’s Song,” by Stojowski, and 
Debussy's “Arabesque.” Bergljot Aalrud Tillisch, the as- 


sisting artist, sang a group of Grieg songs in the verna- 


cular. It is said that this young artist has made ‘great 
improvement since last season. 
nne 
Lucille Stevenson (Tewksbury), soprano, and Marion 
Green, basso, have been engaged as soloists for the organ 
dedication at the First Methodist Church in Evanston, 
which was formally opened Sunday morning, October 15. 
Jane Osborne-Hannah, soprano, and member of the Chi- 
cago Grand Opera Company, and George Hamlin, tenor 
of the same Organization, will assist the regular choir 
Besides having been engaged by the church as basso, Mr. 
Green will be the director of music. 
une 
Reed Miller, tenor, and Nevada van der Veer, mem- 
bers of an Eastern quartet, furnished the musical pro- 
gram at the Press Club on Saturday evening, October 14 
nnre 
Theodore S. Bergey, tenor, will be a soloist this sea- 
son at one of the concerts of the Alliance Frangaise, 
RneRe 
Last Saturday morning at 
Anton Foerster, head of ti 
Chicago Musical College, gave selections in which they 


Ziegfeld, three pupils of 
piano department of the 


demonstrated the result of good training. 
RRR 
David Bispham, the popular baritone, was seen long 
enough in a downtown hotel last Saturday afternoon for 
a handshake previous to his departure for Detroit, wherz 
he is to appear Monday evening, October 16. 
Rene 
Kurt Waneick, pianist, and Hans Hess, ceilist, gave a 
recital in Kimball Hall, Saturday afternoon, October 14, 
under the auspices of the American Conservatory. 
nnre 
Esther M. Plumb, contralto, will appear in recital Mon 
day, October 15, at Prairie du Chien, Wis. 
a 
The Sherwood Music School gave the first pupils’ re- 
cital Saturday afternoon, October 14. Mary McFie sang 
the aria from “Samson and Delilah,” “My Heart at Thy 
Sweet Voice,” and a group of five songs. The next pu- 
pils’ recital] will be given October 21 in the studios of 
the Sherwood Music School and every Saturday there- 
ifter from 1 to 2 o'clock. 
nw ® 
The Marx Oberndorfer-Sybil Sammis MacDermid-Leo 
Marx concert which was to have taken place at Music 
Hall on Monday evening, October 23, has been indefinitely 
postponed, 
ane 
rhe Chicago Mendelssohn Club has issued a prospectus 
for the eighteenth season and announces the first program 
for its concerts of the season 1911-1912. The first concert 
will, as usual, be given without the assistance of outside 
soloists It will contain Bantock’s “Marching Along,” 
“Give a Rouse,” and “Boot and Saddle,” as well as “The 
Setting of King Olaf's Christmas,” by Dudley Buck 
Among the novelties will be “Songs of the Plains,” by 
Ruffner, and Arthur Dunham's “His Mammy’s Dream.’ 
The second concert will be marked by the presentation 
of Dr. Gunsaulus’ poem “Castilla,” arranged for male 
voices by Protheroe. The assisting artist will be Ellison 
Van Hoose, tenor. Nina Dimitrieff, soprano, will make 
her first appearance in Chicago at the third concert. The 
officers for the present season are: Louis Spahn, presi- 
dent; J. Dewitt Murphy, vice-president; H. F. Grabo, 
secretary ; EK. C. Prenti e, treasurer; E. F Waite, libra- 
rian; Harrison M. Wild, conductor, and Arthur Dunham, 
organist The first concert will take place Thursday 
evening, December 7; the second on Thursday evening, 
February 15, 1912, and the third and last concert of the 
season, on Thursday evening, April 25. The three con- 
certs, as usual, will be given in Orchestra Hall 
zRe 
Mabel Sharp Herdien, soprano, is engaged to sing in 
The Messiah” with the Apollo Club, in the Audi- 
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Mrs 
work 





Herdien’s 
t 


torium, December 29 and January 5 


this kind of 


voice is One well suited to it being « 








wonderful carrying power, at the same time sympathetic 
in quality. T promises to be a very busy season tor 


Mrs. Herdien, judging from the engagements now 


booked. She will sing at the State Convention of the 
D. A. R., that is to say, at the luncheon to be given at th 
Blackstone Hotel, October 25, ut ect with this 
conventior 
zn ne 
Albert Borroff has chosen an interesting program tor 


his Chicago recital, to be given October 29, at the 





ney. It comprises just enough mbers n tongues 
to demonstrate his mastery Italian rerman and 
French, but he wisely prefers to assure himself of the 
sympathy of his audience by singing as many of his song 


in English 


highest sense, for he not y cl st ympositions that 
represent the t, but he invests them with the sincerity 











and authority they should inspire Mr. Borroft's hobby 
is the presenting of hithert unheard an nfamiliar 
songs; songs that he finds only ter weel f patient 
delving into books that conta elections from both ol 
and new schools of song The rarely given Bib l 
songs of Dvorak and the bergerett« eighteenth century) 
arranged by Weckerlin, together with several novel Eng 
lish and French songs, form a part f tl basso’s ex 
tremely interesting 

Mr. and Mrs. Herbert B r wil 1 t gram ] 
hamber music at the third Saturday after recita f 
the Ame rh in Cc nsery ' T (ct he t I ! l Ha 
rhe program will be as follow Sonata for lin and 
piano, D major, Beethoven; sonata for violin and piano 
A minor, Sinding nata for violin and piano, G major 


Grit g 


Edna 
Public 


son, 


Whipple graduate from the De 
School Music, under the direction of O. E. Robi 
has been chosen as s per rat Mi 
Thus another excellent position 1s added 1 the 
of responsible posts 
Conservatory In ne irly every State in the Union 


nReR 
A 


The first concert of the mateur Musical Club’s ca 
son will be f active members only and is to be give 
Monday afternoon, October 16, in the Assembly Room 
Fine Arts Building. This will be preceded by a business 
meeting. Among the soloists there will be Esther Plum 





contralto, who will be heard in Homer’s “How’s M 
Boy,” Lie’s “Soft Footed Snow,” and Debussy’s “Mat 
doline.” Mrs. Rosetter G. Cole will 1 first move 
ment from the Italian concerto | Ba the sam 
composer's gigue from th fth Frencl ite and Bee 


thoven’s rondo in G 


RRs 


Louise St J hn Westervelt, sopra will ive a song 


recital in Music Hall, N ember 16 The pra vil 
ssisted by Enrico Tramonti, harpist. October 25 Mis 
Westervelt will give a recit in Davenport the Gran 
Opera House, Mr. Tramonti assisting On December 
she will be heard in a nt recital with Ludwig Becker 
linist, at Ken 1, W and December 14 she w 





Celene Li d hi 1 | pp n r the pri 
egt f studving three vea wit Rud h (sa who 
making a short American tour this season, havine been 
engaged te fill special 1 rt ente ry engagement 
When Miss Loveland left Berli he had in her possessior 
two testimonials from Mr. Gan f which the following 
are excerpts: 

It great . ‘ ' 
tudied eit ; « ‘ ‘ 
le 
and ical 

S as t 

zee 

Mabel Cox, sopran Hel Dev! contralt Lor 
Gooch, tenor, and Lester Luther, bass ill students of 
the Herman Devries School, } rganized a quartet 
which is now being } Mr. Devries preparatory 
to a tour through the Sout | will beg with a con 
cert at Danville, Hl. The tour has been booked by Har 


Culbertson 







Hugo Kortscl ry will give : recital im 
Chicago at Mu tober 25. plaved last Wedne 
day, October 11 Ind.. where. it is re ported 
he won his customary success 

zene 
Della Thal, pianist, has moved her studios to 610 Fine 


ws she has a 


Arts 
view of Lake Michigan, 


this 


Building. From her wind beautiful 


and it is reported that her class 


season is especially large and rapidly growing. The 





oncert work is being booked through Harry 





Culbertson, and the concerts take place next week 
in lowa, Wisconsin Nebraska. In Des Moines Miss 
Thal appears in the of a subscription series, in joint 


yin, Neb. she 


OF the 


recital with ass In Line 


will give a University 


rded in 





1Si¢ Miss Thal’s dates will be r 
these yumns fro ime to time 
nanre 
Rose Lutiger Gannon, contralto, has been engaged by 
the Lawrence University, of Appleton, Wis., for a joint 
recital with J B. Miller, tenor, in the artist urse 
mn Re 
Che econd season of Aeolian recitals will be mau 
gurated in Music Hall on Tuesday, October 17, at 3 
clock Among the soloists there will be Ora Fletcher 
soprano, and Albert Borroff, basso. James G. MacDermid 
will pre side at the Pianola Piano 


Birdice Blye opens her season next week with a recital 
in Alderson, W. Va., on October 17. From there she will 
go to North Carolina to fill engagements, beginning with 





a recital at Murfreesboro, October 20 After her Nort! 
Carolina dates she will play for a large number of musi 
cal clubs and colleges in Virgimia and West Vir ia 
any of them being return engagements ) t t 
ladame Blye wi resent thre« ifferent progra S 
1 request for MacDowell's ita lk roica Is 
r the eth e1 it p > (“Appas ita Dr 
ti s 1 > w “V war in ~ ra { Madame 

















OM 0 Pik CHICAGO © Kk OF THI i It 
Cot IKI 
y interpretat f ti if I en ifa After 
l I ‘< AY Dp 57 Dr Will m Ma | M | 
‘ Bl ve ) the it ~ | autiiu I w i] t 
vorld might ear her t exact! ft 
v t ! ld ‘ layed 
nee 
Kather Ay l ively 1 fll the { , 
ments Te loustear R } 4 \itor ¢11 () er 
70; Wak November Belton College, November 
Georgetown, N mber 4 Austin Glee Club. N ] 
f Gal t November 9 Beaumont N ember 10 
Kyle Opera House, Beaumont, matinee n le, Nover 
ber 11: Fort Worth Harmony Club, November 14: Dallas 
Schubert Club, November 24 Nikolai Sokoloff linist 
will pla t t same recital Katherine Lively wil 
tur to Chicag t ntinve 1 neerts wit I / 
artist til his departure for Furope 
rRe 
Alfend Tite Rergen +f P will give ' tal 
¢ the Whitney Onera H e Sund fier Oct 
ber 15 Re YEVRIF 
Taft and Nordica Cheered at the Golden Gat 
: Feawcrsco ¢ Ont 
By Telegraph.) 
Th Mus ! Courier 
Tw hundred thousand peonle cheered fill the 
reverberated from the Golden Gate to the distant hill 


when President Taft and Lillian Nordica. America f 


mous prima donna, arose in front of the Stadium in Golder 
Gate Park today, to begin the ceremonies for the Panama 
Exposition of tors Madame Nordica opened tt pr 

gram by singing “The Year's at the Spring” (Mrs. Beact 


to a setting from Brownine’s poem) As 


spade filled with 


Star Snaneled 


lifted the golden 
ae 


rdica 
" the ast multitude 


joinme im the chorus P 


The Newark (N. J Music Festival, which extended 
ver three evenings last week and seemed t yen and 
ledicate the new Symphony Auditorium, ended signi 
untly. It apparently proved that the citizens of that cit 
do not want high class entertainment. Evidently Newars 
s not ready to take her place the musical map The 
three concerts wet f exceptional merit and it 1s a 

pon Newark’s escutcheon that the new edifice was n 
crowded on eacl as 

There are about 000 peop f culture m Newar 
upon whom everything in the artistic line rests, but 1,000 
people of iltut ire sufficient to support art 
The good intentions of those who foster ¢ 
giving Newarkers high class art a prope ling seen 
{ have been rebuked 

Che attendance at these three concerts has bee woe 
fully smal n Monday and Friday evenings the ill was 

ly about half filled, ar m Wednesday evening not 
ver one-third f The price of seats wa gher a 
sual, but entirely mi surate wit what w gwive 

The affair ‘ W r e! g WwW t : 
Night,” and as from t xcellent work of t singe 
was a tan affair \ small d wholly ce ite orches 
tra performed in a pert tory manner rture i 
B m1), notturn Mart t Siohiana " 

terme from ivalleria Rusticana Ml ig ‘ 

re Wilham Tel Rossin Menuet B rint 
e Hen” (Bol und the ) it H fr 
La Gioconda Ponchiells ] Past 1 we 
brat \ Di t t let ) t er { 
y New Yor I tt ent 
{ t Ml i Butter P \ 
Maria tr "t \ al ir 
Ma Le i’ mt | ‘ 
‘ ‘ J Ww in VA 
pul and vy t n " ver t 
x ‘ Het ‘ ‘ ake 
‘ t ri t 
prese e fent t arm t r mterpret 

I i W tl \ it re 

ere 1 < icligit wi ! is 
! “Celest \ ir i Verdi) 

rrative ft I BK " P n \ 

t t Newarl there ' i ! 
ns t | ing WW { 
ng and ter ra ' y ‘ inate i t i 
ity enabled to i ‘ nt wor te t t 
stirred | auditors tremend thu f il 

The final cert br evenimn “ most pr 
tentiou f th t The Metropolitan Opera : 
Orchestra, under tf lert rt \\ r 
rogran rt} ‘ t r ‘ 
was tf wretched pert ma rat 

ertt ter, W “ r 
cca t Ss al t tory t 
t wa rse € 4 wit 
i nor ement | tr t 
t | Henig i et 
the Kaisermat 
Marie Rapp " t pl 
+] ¢ ‘ ‘ ‘ ‘ 
{ et t fron " \ il 
Pp kd wa t ‘ Mal t t 
yrant an encore It i | 
nderstand that king ther ‘ 
A a { ete be ir ve 
encore \ { Ray 
Fisa’s Dre f I N ‘ i 
| t | al } irt t ‘ ‘ 
at ! wl tl r Te ‘ t 
Anna Case's Pittsburgh Recital. 

I ! “ g program 4 

rar f 4 Mote Seem > . } 
i M { f Pott if 
Octobe : ‘ 
t t ‘ t Ma 
j Has : ‘ 
,a Amo 
Macriga 
Stumber & r) 
My I ely ¢ VW 
Vergebliches 
Aria. Menor 
At Night ‘ 
I! Thee 
Se t ar | 
. hine . 
s¥ ve 
I A Roa 0 I 
serenade 
Celia 
Aria of Musette, fr La BR 





NEWARK MUSIC FESTIVAL ENDS. 
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Aria, I] re Pastore : is dicovcsne meat 
Alma Gluck, soprano 

Overture, The Bartere Bride Rocveseusccseecs 60cm 
LISZT CENTENARY 

Symphor oen Les Pre c > ee 

Symphony N s Br nfinished Schubert 

Suite, Sigurd J fe »p f -+..- Grieg 

i ( Oet he ih ttle ! ime H ins (ft st time . . Liszt 

W assi I tt gar 


It is believed the orchestra will touch high water mark 
early in the season in the Liszt commemorative program. 





It is generally known that Mr. Pohlig was one of Liszt’s 





pupils and was on very close relationship with that mas- 






1 


ter during his visit to Cardinal Hohenlohe at Rome and 
at the Villa D’Este in the early eighties. In fact, Mr. 












, pened with the first 






1 Orchestra on Friday 

it the Academy of Mu 

( Pohlig, before very large 
lience While the season 











e exte to twenty-seven weeks 









eries of twenty-five 











ng concerts: while 
in Wilmington, Reading 


( el t out I town engagement 
























er will be made in early De 


ndid conditior when 






nce r. Pohlig had about 












mibe I Irs¢ Tt oncerts in a 


burgh | xposition 





Octobe As for the opening con 





teristic of Mr 




















the Saint-Saéns Symphony 













enthusiasm, since he is 















e is to I t and Wagner 


ft tl next two weeks are 



















Alma Gluck the first soloist of 
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CARL POHLIG, 






Conductor, Philadelphia Orchestra 
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MR. JOHANNES MIERSCH, Violinist 











‘ing accommodations for young men Dormitory for Ladies. 
f utalog and booklet of essional men and women whom we educated. Address 
rHE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, Cincinnati 
e vanquished all hearts and ears by his fine art.”—Staats Zeitung, June a7 
“His voice genuine gold of highest tone and sensuous beauty.””—New Yorker Herold, June a7. 














Art of Singing in all 

Branches, Voice Pro- 

duction—Interpretation 
Thirty years experience 

Late with the Metropolitan Opera 

CARNEGIE HALL, NEW YORK 

Bonci, a famous tenor, says: a Master in the Art of Singing, not second to any other 

teacher in America or in Europe. AP al te AF as a true, competent exponent of the Italian Bel Canto. 

Season [9-12 New Booking 

FOR DATES ADDRESS: 


Concerts, Recitals, Opera, Vocal Instruction 
Ciecular—Carbene’s Breath 
LOUDON CHARLTON 
MANAGEMENT: 


eens ADOLPHE STERNBERG, ‘238 West 75th Street New York 
Centrelier sent en application 
R, E. JOHNSTON, St. James Building, New York 
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For Terms and Dates Apply to 


R. E. JOHNSTON 


CHAS. L. WAGNER, Associate Manager 





St. James Building - - - New York 








Cosima Wagner’s recent tribute to her father, which 


Arthur M. Abell has been revealing in his able articles 


in THe Musica Courter. The incident of which Mr 
Pohlig treats deals with the celebrated visit of Liszt te 
Wagner at Sienna, Italy, when Wagner had just abou: 
finished “Parsifal.’”’ This storiette makes one of the most 
interesting leaves in Madame Wagner's sheaf of memories 
her father and Princess Wittgenstein and Wagner. 
nere 
rhe outlook for the Philadelphia Orchestra in its home 
city is of a most hopeful character, the advance sales for 
the season being larger than ever before, and the attend- 
ance for the weekly concerts promising to reach a high 
level. The soloist list for the season is as follows: Almi 
Gluck, soprano; Kathleen Parlow, violinist; Vladimir de 
Pachmann, pianist; Gertrude Rennyson, soprano; Thad 
deus Rich, violinist; Alexander Heinemann, lieder singer; 
Efrem Zimbalist, violinist; Clarence Whitehill, baritone ; 
Wilhelm Bachaus, pianist; Herman Sandby, cellist; Hora- 
tio Connell, basso-baritone; Ellison van Hoose, tenor, and 
Madame Gerville-Reache, contralto, 
neRe 
Ellis Clark Hamman, the pianist, opens his concert sea- 
son by a recital in Witherspoon Hall, Thursday evening, 
October 19, with a most interesting program including an 
etude of his own. 
nee 
Mena Queale, who so ably represented THe Musicar 
Courter in Philadelphia during the past season, has been 
called to Pittsburgh on business matters. She will be 
greatly missed in the musical life of Philadelphia where 
her uniform courtesy and kindly spirit won her many 
friends. 
nner 
WEEKLY CALENDAR. 
Recital, Ellis Clark Hamman, Witherspoon Hal 
o'clock. 
Lecture-recital, William Lattan Nassau, New Century Drawing 
Rooms, 124 South Twelfth street, October 19, 3 p. m 
Philadelphia Orchestra, Academy of Music, Friday, Octobe: 


October 19, 8.1 


3p. m. 

Philadelphia Orchestra, Academy of Music, Saturday, October 
8.15 p. m Soloist Alma Gluck, soprano 

Rochester Applauds Edmond Clement, 

Edmond Clement, the French tenor, is having fine suc- 
cess on his concert tour. When he sang in Rochester two 
weeks ago he was heard by a highly musical public. The 
fo'lowing extract is from the Rochester Democrat and 
Chronicle of October 7: 


Clement, as many doubtless know, is t! eading Frenc ten 
of the day. He was a stranger to Rochester It was in the sing 
ing of Edmond Clement that the concert reached its pinnacle of 
musical interest Mr. Clement has a voice of extraordinary beauty 
which is combined with a rare appreciation of a song’s content. I 
many ways he is an incomparable artist whose impeccable style ar 


finish make him one of the few really great singers 

Of the program nothing but praise can be said It was con 
posed of songs, many of them little known and a!!l worth knowin 
The first group sung by M. Clement consisted of “Mai,” by Rey 
naldeo Hahn, a composer of many agreeable songs and a pupil of 
Massenct; “Ca fait peur aux oiseaux,” by IP. Bernard, and Masse 


net's “Sonnet matinal.”’ 


Manager Brown's Plans for Cottlow. 

It is announced that after Augusta Cottlow’s present 
concert trip in the Middle West she will open her season 
in New York with a recital. She will also be heard at 
the principal soloist at a big MacDowell festival concert 
to be held at Carnegie Hall on December 18, and at sev 
eral private and semi-private concerts. After a tour ot 
the East Miss Cottlow again goes West to the Pacific 
Coast, returning the latter part of February by way of th 
Southern States. 





Hanson Artists at German Press Club. 
Henriette Wakefield, mezzo-soprano of the Metropol- 
itan Opera House; Adele Kruger, dramatic soprano; 
George Harris, Jr., tenor, and Maximilian Pilzer, violinist. 
all under the management of the Concert Direction M 
H. Hanson, will appear at a concert for the German Press 
Club, Saturday afternoon, October 21. 


Pohlig has contributed a very interesting reminiscence to 
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#« A CHAT WITH KUBELIK. « 











ixurious suite at the Hotel St. Regis THe Musicat 
Coukiek interviewer found Jan Kubelik alone and 
promptly pounced upon him for an informal chat 
rhe great Bohemian violinist seemed to be a trifle mot 
mature in features and figure than when he was in Amer 
ica four years ago—as becomes the father of five daugh- 
ters, whose pictures graced the mantel in the artist's sit 
ting IT m 
\ltogether, | have made three tours in this country,’ 
al Kubelik in answer to a question, “the first and third 


the direction of my friend, Daniel Frohman, whose 





Memoirs of a Manager,’ you can see lying here on 


my table He was kind enough to devote some space to 
me in the volume My present American tour is m) 
tourt ere, and it is being managed by Fred C. Whitney 
It is just ten years ago since first I paid an artistic visit 
to Uncle Sam.” 
“How many concerts will you play tor us this time 
About 100, I suppose There will be only one more 


New York appearance at present, next Sunday, October 


22, and after that I am off for my transcontinental trav 





els, including a California tournéee and side journey t 


“Will you play much with orchestras? 

“No, because it was almost impossible to fit in their 
yen dates with my itinerary.” 

“What works have you added to your repertory whicl 
you have not played before in America 

“Several of the Paganini caprices—notably the lovely 


No. 6, in G minor concerto by Josef B. Férster, a 





KUBELIK. 








tryma mi | have kept the premiere 
wort r oN y Sinding 
\ scner \ omposet 
nce { reis ri } concert 
the most in iditi 6 
wy like Ame 
! ery tond them ecause they re impartia 
here are no pre lices t e f ‘ ere no pre 
ever ypinions musi rinci wdhered to tra 
| , | 
tt ally whether night > wet g 
Yo de chiet t test between ft! and 
Yes 
\ f what « think of the future of t . 
te t ire 
It b] | ‘ te 
it 18 pT iematics cert nposer d nh write 
ppropriate music for the violin, as it requires conso 
e and they delight mainly in dissonance The old 





standard works for vio 








positions written tor puretl virtucs purposes must 
ie inevitably, and more or les Or Such show pieces 
as Paganini and Wieniawski wrote are probably the last 

f their k The present period does not produce them 
hecause they are not true expression of the musical 
feeling of our time 

“Do you regard the fut i nists wit h 
same pessimism? 

“Decidedly. Because most of the pupils of our great 
teachers are mere copyists and imitators They express 
not their own individu ilities, but those of their teacher 
The Auer pupils all try to play like Auer. the Ysaye p 
pils like Ysaye The style of those neophytes never va 
ries; they play everything alike. It is all mechanical, life 
less, dull reproductior That was the trouble with 
loachim as a teacher. He impressed his own ideds on his 


assimilated 





such an extent—or let us say 








them so slavishly—that Joachim pupil ever appeared 
before the musical world with a striking original mes 
sage of his own 


u ieit your own teacher quite early, did you not 





1 did, and perhaps | owe my artistic salvation to that 
tact, tor | really have worked harder during the past te 
years than | ever did during my student period. I have 


the literature of my instrument from A 


wen delving int 
to Z and concentrated especially on the various violin 
methods, German, Belgian, French, and so forth 1 toox« 
trom each what | considered best, superimposed my ideas 
m the sum total, and with due thought and incessant 
practical application, arrived at what | may justifiably cal 
a style of my own, and an interpretative basis founded 
m more than mere imitation of my predecess rs 


1 assume that you still do much practising 


l practise ink study neessal 





moment I spend on my travels, away from the violin 
| beheve with Joachim, who said at three score years an 
ten | am seventy, and am only just beginning to under 


tand what the violin means.’ 


Hlow old are you 

lL am thirty-one Kubelik accompanied the statement 
with a signmihcant smile 

| ye think at modern violin vir Si ar iS great 

the masters of former days 

Such comparisons are futile [he fact remaims, how 
ever, that the public players of fifty years ago had a mu 


smaller repertory to acquire than 1s compulsory now 








hen, ten compositions nstituted the average stock 
trade of the popular concert violinist! now we have t 
know about 150 works. It is easy to understand why the 
earher violimsts were msidered tully equipped at th 
uge t hilteen r sixtees Pagani t rst playe 
hietly his own compositions, and cannot be paralleled wit 
nyone se 

Bohemia is the Mecca now for many y y violinists 
of talent, is it not?” 

Yes, since Sevecik’s universal fame But even betore 
that w id great violinists The list es | 
Slavil 1 rival to Paganini—Ondricek, and other 
was a great artist ‘ lany rsons wl ure 
his prime preferred him to Joachin The | tone an 
temperament have remained a tradition in Boh i, whet 
we regard the violin practically as our national instru 
ment 

flave you ny part ir xg pr t x ¢ | 
is to the nature r purpose ! the vy n 

Yes ! regard t S the et exp I I t i 

eauty, n l Tr il tie pp t t it pia 
t pert ners rea un 1 t s way 
eaut 1 t mut himse heart mi arn 
ngers w the ser B 
me a part of the violin a make 1 eautit 
way s tl AXT y i¢ f ‘ y S 
wherever ] x 
Ku 1k ging t 1 ‘ t 
the clock 

1 think irk 1 ' 

W t y i i « tT t r 
tte erik I t t 4 
gain toward ‘ ] ‘ 

N thank y I ive ul ! ) { 

arit inswer 

It se ed to the departing G 
by mi d in it nothing of satisf 
etray iny tragK acne 

Eleanor McLellan to Have Season in Europe. 

Eleanor MclLellar the New York \ a wil 
ibroad in the spring for seas i r " t 
er professional and nce pup ‘ r st 
ingers Daniel Beddoe leads at the mome Grea 
Britas where he As t ant succe I not 

lump will be f i " t of Mr. Beddoes t 

nphs +} <4 \ ‘ ted ter 
will do 4 g Ww Miss MclLella during U 
Luropean seasot 

Frida Windolp rat is another pup f the M 
Lellan stud wi 1s stine t write ‘ ame ig 
among the concert singers of the day Madame Wir 
lolpt studying with Miss McLellan in New York and 
will very likely be among the pupils w will ul wit! 


the teacher at the close of the regular season in Ameri 


Kronold Makes a Statement. 


Hans Kronold states that he is not connect« with a 
conservatory on Lenox avenue, New York H name 
used without authority His recent solo playi t 
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THE MUSICAL COURIER 
thod is modern yet natural, producing beautiful sing- was heard by thousands of people from all portions ot 
ing, and she gives special attention to correct breathing. this and foreign countries, and it is safe to say they will 
\t 864 Carnegie Hall she will be pleased to try voices and remember the man and the voice, for Jahn is a distinct 
make suggestions to those contemplating the study of personality. He has booked several excellent engage- 
singing. Of her singing in “Elijah” a Hartford daily ments, among them a recital in Portland, Ore. Of recent 
paper printed the following some time ago: events in his life that of his marriage to the charming 
Nh iia g lem neing tht coprane soles, In the pti) OEMS lyric soprano, Lucy M. Phillips, is the most im- 
quan et snd the wid alge imparted to her rend portant. Mr. Jahn may be heard Sundays at the Col- 
of apt id when the child was raised legiate Church of St. Nicholas, Forty-eighth street and 
the i iched closely to the hearts of the Fifth avenue, where he succeeded Julian Walker 
es a i i be interpreted otherwise, but it ; * x & a 
‘ - . soull terpretation, both of which Jessamine Harrison-Irvine will resume her Sunday “at 
lies ¢ gave it homes” in her Carnegie Hall studio, November 5, from 
The a *He Ye. Israel dramatic and beautiful, and difficult 5 to 7 o’clock Several artists will participate in the 
MOS, erat ke ability—Hartford Daily Times musical program. Mrs, Irvine will receive the first Sun- 
sea _ day afternoon of each month during the season. 
the Von Ende Violin Choir, comprising a score ol eos 
players, will give a concert at the ‘new music neti, owe Baccasteln-Rateese Voeeh tisbles. 
ark, Saturday evening, October 28. Soloists will appear i , . 
Last season they appeared in the William C The season is at its height at the New York vocal 


with them 
times at the Central Baptist 
Club and elsewhere, 


Hanson, 


recitals, three 
Brooklyn 
the attention of Manager 


Carl 
Chur 


resulting in 


rgan 
h, in the Engineers’ 
attracting 
booking the choir this season. 


Clover is a young pianist who plays bril- 


W » 1S 


Edyth May 
liantly the E minor (posthumous) waltz by Chopin with 
\ttorney Theodore Sutro 
has introduced her in prominent social and musical circles 


special speed and clearness 


and she will be heard the coming season in several club 
mcerts 
e Re 
At St. Patrick's Roman Catholic Cathedral, Fiftieth 
street and Fifth avenue, next Saturday at 10:30 o'clock, 
there will be public recognition of the 1ooth anniversary 
of Franz Liszt's birthday, in that a solemn requiem high 
mass will be celebrated, with music selected from Liszt's 
works, Archbishop Farley will be present 
nme 
Samuel A. Baldwin has resumed his semi-weekly organ 
recitals at City College (Broadway Subway, 137th street 
station) Wednesdays and Sundays at 4 o’clock. The mas 


terly playing of Professor Baldwin, who is head of the 


department of music at the college, is a feature of metro- 


politan musical life. This (Wednesday) afternoon he 
plays, among other thing Borowski's first sonata, a 
Liebestraum” by Lemare, and Dubois’ toccata in G 
neRre 
| \. Jahn, the basso, was one of the most successful 
loists at Chautauqua, N. Y., last summer. His singing 
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studios of Baernstein-Regneas and, as usual, every period 
is spoken for. Many of his professional pupils are leav- 
ing on long tours, while others make short “oncert trips, 
thus making time for new pupils who are waiting. 
Caro Corelli is now on a forty weeks’ tour with the 
“Naughty Marietta” Company Liela B. Hughes will 
travel] to the Pacific Coast, singing the leading part in 
“The Chocolate Soldier.” Ilon Bergere is also with “The 
Chocolate Soldier.” Helen Goff-Joubert opened with her 
company in Schenectady last week and will have a tour 
of some thirty weeks. Nevada Van der Veer is on 


a six 
weeks’ concert tour with her husband, Reed Miller. Mary 
\. Gowans, contralto, from Redlands, Cal., returns from 
Springfield, Mass., during the coming week. \ndrea 
Sarto, baritone, has made extensive preparation under 
new management for the coming season. 
Baernstein-Regneas always makes room for students 
and professionals with good voices and talent, in conse- 


quence of which his studios at 133 West Eightieth street, 
New: York, are constantly visited by 
singers from all parts of the country. On 
tober 26, Mr. Baernstein-Regneas will have one of his 
very interesting musicales. 


being prominent 


Thursday, Oc- 


Eames and Gogorza Open Coast Tour. 
Wash 

Emma Eames and Emilio de Gogorza gave the opening 
concert of their Pacific 
Spokane, on 


SPOKANE, October 6 yt 


Coast tour at the Auditorium. 
Spokane paid homage to the 
newly wedded stars in a manner that left no doubt as to 
their popularity. Their initial appearance had been long 
anticipated and they were welcomed by 
Madame Eames was in perfect voice, 


October 2. 


a capacity house. 
and sang with that 
sweetness and purity that have given her pre- 
eminence among the great world. Mr. de 


feeling for 


marvelous 
singers of the 


Gogorza sang with all the dramatic which he 
is renowned and his magnificent baritone voice was a joy 
to the ear. The duets by the two stars were a great fea- 
ture of the program and proved a rare delight. After the 
final number, the Cavalleria Rusticana,’ 


big duet from 


Madame Eames and Mr, de Gogorza were recalled again 


and again, — is 


Rappold Bedeses 2 for Big Chicage Musicale. 


As the result of her brilliant singing aboard the George 
Washington on that steamer’s recent trip across the At- 
lantic, Marie Rappold, of the Metropolitan Opera House, 
was engaged by a wealthy Chicago woman for a musicale 
in that city during the winter. The ship concert for the 
Fund netted several hundred dol- 


Madame Rappold was accompanied at the piano by 


benefit of the Seamen's 
lars. 
Leopold Stojowski, conductor of the Cincinnati Symphony 
Orchestra. Madame Rappold is to be the soloist for the 
first pair of concerts which the Cincinnati Symphony Or- 
the beginning of the 
November 


gives at 
middle of 


chestra new season, the 


Gareissen at Voice Conference. 

Oscar Gareissen has been invited to take charge of the 
voice conference, to act as leader and to read a paper at 
the meeting of the Music Teachers’ National Association 
which meets in convention at Ann Arbor, Mich., in De- 
cember. Mr. Gareissen, by word, letter and circular is 
hammering away at the American speaking voice and at 
poor articulation, and pronunciation. and 
claims that if a few keep everlastingly at it they may, in 
the end, accomplish something. 


enunciation 





Schindler from Europe. 

Kurt Schindler returned from Europe last week: so 
did Henry Russell, of the Boston Opera Company. Mr. 
Schindler is busy preparing the “St, Elizabeth” per- 
formances under the auspices of the MacDowell Chorus. 
These will constitute a kind of Liszt memoriam, or Liszt 
festival—as one looks at it or hears it. 
formance is announced for December 13, 
December 31, at the Hippodrome; the 
is to be given at Newark, N. J 


The first per- 
the third for 
intermediate one 
































The concert by th Alice Nielsen Opera C in 
Riccardo Martin er the managen t t 4 
Wagner, former manager of the St. P Svymph Or 
chestra, opened easor the Auditor 1 I sday 
evening Phe ke the table of tent 
ot a book i Operat (Gems 7 Old tka tes ex 
“ept for the mode! { rt that the names ! i 
Rogers and { ¢ L he s Ww wa 
good, each member smeing ai ria, wit prinkhng of 
duets, ene in costume tesides the operatic numbers ‘ 
were two groups of songs, sung by Mi Nielsen and Mt 
Martin. It was in the duet for sopr and tet 1 
“Madama Butterfly ind his aT iF ot song that 
Riceardo Martin's voice ved t est adv taue Niis 
Nielsen's lovely voice and gracious manner won f ! 
much admiration, and e1 es were so ftreque tl y 
out the evening that the program was nm ly 

nne 

Frances« Bende ke F €¢ 1 s 7 ! t 
opening reception t the Woma Clu playing 
chaconne, tw Brahms’ Hungariatr lanee a 
Handel, tarantell Wi ws] j 
maror concerto 

nere 

Hortense Pontius yl Ss gore roy t eT 
winter in study ee pending ple t wecks 
He Nand a id is now 

zee, 

1. C. Landry, te \I land { ' n 
who 1 cellist, have Minneapolis esid M 
La s s ‘ Mr } s | 

| an Ad 
e §S ( 1 re t P 
J r Pione ia > iter in wa 
ery delight! i \ fte é ining of the | 
( ! mM vhere the t } y et the ling 
suitab well | it ‘ 
have been s c i A I eel 
Hall will ‘ y the it at 
ist 
rFrRe 
( | tl t t nt tha 
Sunday | ( mibte xerted 
1 great al spi | r the iss i t l 
visit an x the ers bre t interesting 
fact that the ile ette s of mus ad in 
east 50 px < ‘ st ‘ ears al the ive 
piano and phonograp r $ y the te 
wrchestral ! pera t ‘ 
led p f : 
nee 
The « s are gathering. Willy | ping, the me : 
st of the M eapolis Symphony Orchestra, arrive 
\ ~ nN re c ein M d y 
eee 

Prol \ f tl y wi gy % tte 
ings were being present every Saturday morning a 
the Minneapolis School of Music the difficulty would be 
t find room for every! l It would seem that a t s¢ 
who att 1m t rea t Value f these xceellient re 
itals, but in order that more students may be brought t 
attend, Mr. Pontius in a pleasant little talk ‘ast Sat ay 

ming urged tl t ke an effort t 
terest others and ring a rogram Sat 
urday morning was giver y Winwort Willams rr 
tone, and Blanche C. Kendall, pianist, new member of the 
taculty That Mr Willia $ a accept | dditi 
Minneapolis’ vocal ranks nt trom his singing } 
this occasion. His voice is a rich, smooth baritone that 
was heard to good advantage in the songs of Schubert 
nd Schumann and the Gounod aria, “She Alone Charm 
eth My Sadness.” Miss Kendall is well equipped for her 
work as instructor in pian ving spent the past thre 
years at the Leipsic Conservatory under Teichn ller 
The foundation of her musical studies was laid eT 














of 
view Pp t rovran ti the S t ( t t ( R 
ly ¢ take eN pie ft the sea $ ‘ N t R iN 
, ' ‘ ‘ Iris 
4 d be e the igible portion ‘St i rl 
vitl t ck it t eg may be mussed tha \ 
tore Che 1 grat f Wednesday aftern \ \ \ 2 
gong i long vy ft hear " was e t t I lay 
lewe to listen The mpositiot ; tw , 
: | j | 1 r 
Romanze p. 5 Grieg prelude " [ i lu a 
i Debussy ad tw \r rumbers { i 
| 1 were ©@N te played by Mr 1 Mr | it g f 
' ; : ‘ p 
ine Ww b t the wi Cit s in ractet 
\ } in! ire | i nd @ ¢ i torta uw t t " 
pres f traint and assurance of res é to t 
that neve seer t e ta ‘ t mit } \rensh f i \ \ 
| : 
! nm w ‘ lal me che har ter ( 
t ! < were plaved w i dely v ! . . 
I t apt it t | neare s {? My 4 + 1 ‘ ‘ ‘ y vra 
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positic eachers of sing Larger Form,” and strongly urged all students to heat 
nnesota and Wisconsin the symphony programs during the season. Charles M. 
ere Holt, director of the department of oratory and dramatic 
ane Pa eS Ik art, began rehearsals with the University Dramatic Club Bl TUA 
% , 7 “ta last week on Pinero’s comedy, “The Magistrate.” The club 
. 'p ; ttcsaigg pag hopes to give three plays this year. Mrs, Charles M 
nes Whitcomb Kiley by Rev ‘ a . s 
, aR Sa Holt will give an evening of readings from the works of 
Prat pares ae Arthur Upson on the Arts Institute cou se in St Pau! John E. Rietzel. 
' nie sd Si cetiiied during the fall. Harriet Hetland, of the department of 2 pes 
Mrs. will sing oratory and dramatic art, will have charge of the classes : John | Rietzel, he ‘woke ond at One time brarian 
Rel yrs Sieg in expression at the St. Paul Young Women’s Christian = the me York Philharmonic society, died Octo! er 9 
\ ‘a vary \ssociation, which are introduced this year for the first ~ his New York residence, 526 East Eighty-sixth street. 
me d ‘ia Me time \lice O'Connell, of the dramatic department, read “9 neeeny was born in New York about sixty years ago 
, . ac for the Royal \rcanum, Twenty-fourth street and Cen- is —— was 2 German and musician, from whom the 
niche tte eter tral avenue, N. E.,, last Tuesday. She reads October 17 S00 received his first lessons. For many years John 
with the Masonic Quartet at Linden Hills Congregationa! ietzel sat at the first desk of the second violin section 
ae pigs owe: Mieew’. Axeae in the New York Philharmonic Orchestra and the Seidl 
) P Gustavus Johnsor Orchestra at Brighton Beach. The deceased made many 
. uit ella Lavell, pupil Tee sei orchestrations, among the most popular being his ar- 
i ‘ Hibbing, Mir Harold Bauer Coming. rangement of American patriotic and war songs. Mr. 
mre Harold Bauer's great success at the London Musical Rietzel belonged to the Aschenbroedel Verein and the New 
: d the Festival last spring and as soloist of several English sym York Arion. For some time before his death it was re- 
Or et: phony societies. led to return emuasements for the noted ported that he was in Long Branch, N. J., suffering with 
the direction of pianist, including appearances in certain nearby provincial a complication of diseases due to an ailment of the heart 
atuened’ tener Mow Seat towns Here occasionally the reporters proved ignorant A son of Mr. Rietzel plays the oboe in a New York 
an acher Convention f the first principles of music, and their struggles with orchestra. 
p hall "i miday unfamiliar names showed amusing results At one place RR oe 
e obtained only where a Bechstein piano was to be used and a Bluthner Last year’s successful series of organ concerts at Co- 
G ppe labl will give a was substituted, a local paper stated next day that “Bluth blenz, Germany, inaugurated “to attract strangers,” 1s to 
e gt (tali poser, the latter ner’s Kreutzer Sonata was admirably rendered.” At the phe done again this season and expanded with additional 
isical analysis and same concert Bauer played, among other encores, the well programs. F. Ritter, of the conservatory, is the organist. 
k and is in charge known Schumann “Warum.” Another local paper report Bach, Widor, Reger, Saint-Saéns, Nicholl (Horace Wad 
if ture and diction for ed that “Mr. Bauer played as an extra number one of am?) and Neuville are on the immediate programs 
heen orgat d and will meet Schumann's questions, the one entitled ‘Warm 
‘ t pear charge Harold Bauer will arrive in New York October 20 on 
ra y recital for next the Celtic, opening his American tour October 27 and 29 WANTED 
Joyce Hazel Hetley, whos as soloist of the New York Symphony Society. H's ORIGINAL AUTOGRAPH LETTERS of tamous mu- 
é piano, is just manager reports a remarkable list of bookings for the sicians bought and sold. Cash paid for letters of Bee- 
e of the Oberlin eminent artist thoven, Mozart, Wagner, Chopin, Mendelssohn Haydn, 
the 1 ir Saturday etc. Send me a list of what you have or submit me 
n by Norma ino aca Teecania! Bes. your letters on approval. P. F. Mapican, 501 Fifth 
Oda Birkenha avenue, New York, N. Y. Phone 6495 Bryant 
ft faculty \rturo Toscanini is due in New York as THe Musicai : 
t home f COURIER goes to press Phe ell known conductor will WANTED—Capable Prima Donna, Contralto or Tenor, 
October 14, Dire not stay in this city for the full winter season, but expects with moderate means to invest, is offered exceptional 
t ast Saturdav morning t » to South America before spring in order to fulfil opportunity of engagement in opera comique. Reliable 
laster-wor nthe n important engagement there __ manager Address “M,” care Musicat Courter 
ee ae ae es 5 | ¥5 Sig, ANTONIO FROSOLONO vretss:: 
VIOLINIST T Recitals, — 
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The Rockingham, 1748 Broadway 








CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zrecreto, President 
46th YEAR 
All Branches of School of Opere 


School of Acting 
M U 5 I C School of Expression 
Modern Languages 
“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Fie'd 


Columbian Museum in their ive depart 
ments of educational labor. =e my P. Upton 
of the Chicage Tribune. 

Catatoc Mattep Faee on request to 


Secarrasy, Chicago Musical College. 
624 So Michigan Ave.. Chicago 
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THE MUSICAL COURIER 
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aldwin 


PIANO 





“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


“*A tone which blends so well with my voice.”"— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 


Empewered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, AuGcust FRAEMCKI 
Instruction in all branches of music from first Free enrenhoane t tuden Hi ny ¢ 
beginning to highest perfection neerts : ght reading 
Thirty-eight of the best known and experienced ND. FOR ‘ { 
professors. TERMS $10 UP P b Rk OU ‘ARTE R 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT. D. D., President. 212 W. 59th St., New York City 


Telephone 2329 Columbus 
THE FACULTY AND EXAMINERS 


H Rawttns Baker loun Cornetiuus Gri s SAVAGE 

Mary Fiperia Burt Les 1. Hopeson Harry Row SueELLey 
Kate S. CHITrenpen Gustav ( HioRN BERGER I P {RADIECK 

May I. Dirt Sapa TERN AN Wy RMAN 
Fannie O REENE McCatt LANHAM K ARIN I Taylor 

Ge ( EMAN (OW nyY MASON R. Hiun N wn W MAN 


‘26th Seaso 
Send fer circulars and catalogues KATE s. CHITTENDEN, Dean 


YO OPOUS CONSERVATORY ¥ MUSIC 


SPEECH ARTS, MODERN LANGUAGES 











ii, MUSIC, THE 


PIANO—Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 


Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yoot, Mrs. Ed 
V. Seorgie gar M. Cawley 
IGING—Mr 7} ( , _ . : 
i a BF g SPEECH ARTS—Mrs. S. T. Hen 
Glean O. Friermood eel 
In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete school ef Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 
EDGAR M. CAWLEY. Directer, 430 Nerth Meridian Street - - Indianapolis, In4. 





COSMOPOLITAN, SCHOOL OF MUSIC AND DRAMATIC, ART 


Fall term now in progress. Students may register at any time 
Address Registrar, 9th Floor Auditerium Bidg., Chicage, New Phene Nos. 486% and 486° Harrison 


P[MERICAN (TONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS, 305 EAST 80th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application, 








GEORGIA KOBER, President W. KELLER, Director PROCURE ENGAGEMENTS. Use the 
Hi kK RWO Oo D AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES CLUBS. Etc 


Founded by Wm. Hi Price, $3.00 Delivered 





Fine Arts -t. Chicage "Al bran ~ As 0 
nusic taugl by artists ar LOUIS BLUMENBERG, Publisher 
teachers rus ro 437 PitthAve New York 
racuilt iano—Georgia Ra ber 
ite Ree eg tad ase” | STUDIO BALL 
W: it Keller Vocal Villett 
v ‘al in Bernhard List a side oe Pay 50 East 34th Street, New York 
Dramati ch Studios, Clubs and 


CHOOL. iy Recital Hall 


CONCERT DIRECTION 


HERMANN WOLFF || 


The Werld'’s Greatest Musical Bureas 
GERMANY : BERLIN and’ FLOTTWELLSTRASSE | 
Cable Address: Musikwolff, Berlin 








Violas and Cellos 


Artists know the rarity of 





+ + whose mes are 
Preprieter and Manager ef the Philharmonic "sweet m low A 
Cencerts, Berlin; the new Subscription Concerts, _ n mn You know how 
MNemburg; the Bechsten Hall, Berti-, mioee @ &. ~ 
Representative of more than 400 artists, inclu tinguis power en 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, ~ evenness 
Sembrich, Risler, Van Rooy Hekking. Carrefi it — 
and many other celebritics. Also manager of the o nica 
Berlin Philharmonic Orchestra and f Arthu p ao 
Nikisch arpe shak 
tr witha 
Principal Ageacy for Music Teachers quick — 

prew f real p s 
n f mehr vou 
have a y may 
W Pp © este ty ave 
t 0 N A R roe: ‘ : ; - “aria 
ui a bheoklet An Artiat’s 
Schelling St. 6. 4 okie —" An Ariat 
mail you FREE, and whick 
CONCERT DIRECTION Contains niens from 
he 


- world t& * artiets 
Representative of Emmy Destinn, Teresa Carrefio oe REI DAML VIOLENS 
Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern'cher 


Gesang-verein and others 


Violins sent te responsible 
persons on tris!, for com- 
parison with othor sew or 
famous old villas; 1. 
3 ren - desired, gradual charge 

ranberry iano chool Reindah! Grand Model, £258.00 ncc-ants onveed, 
RFEINDAHL VIOLIN —— 

User asvw Exporaxp ry 


GEORGE FOLSOM GRANBERRY, Director | Soe ER KNUTE REINDARL 


Practical Training Cour for T } Leonora jac Emile Saur 
Artetic Pane Paytext Fe tacks penn SEES Atelier, 318Athenseem Bide 
THE PAELTEN SYSTEM] ans 26 East Van Seren Strest 
Booklets—Carnegie Hall—New]York Arter Marts: 0 CHICARG, MLIMGS, 6.8.4 




















A. B. Case Pranos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musican 
Covurigr 





BUSH & LANE PIANOS 


A quality of Tone Which ‘ill Please the 
Most Critica: 


A Piano Which Will Stand the Test of 


Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1860 
22a Bermbuergerstrasse (Philharmenie), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Direetor 
Branche-iInstitute, Br eseer weir posers yar S-8 Kantetr. 


CONSERVATORY leve ent is OPER ATI C AN RAMATIC SCHOOL: 
( ete " the Stage. ORCHESTRA CHOO n sing all »« and all ef 
, EMINAR ai training f tea 
I I C ( ting HARMON ANI COMPO >rion—« tav | ke \iexander ves 
Wilhelm Klatte, Prof. I » Ruefer, | est suss Hofrat, Prof. Ca chrée 
I 2 a I Taubert \r r Willner PIANO—George ertra I wig Breitner, A vos 
lw bischer, Cuenthe Freudenberg, Ernst I : t Prot. Martie 
K se, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapy Lutzenko, Gustav Pohl 
Prof. PI Ruefer Martha 5a ar lrof A t I hoenberge Prof, | Tae 
INGING—Frau Ida Auer Herbeck, Eugen |! ger, Frau Marg. Brieger Va Karl Mayer 
Cha ¢ ger) Fra Prof. Mathilde Ma ae Royal Chamber Singe Frau Prof cima 
kiass-Kempner, Nicolaus Rothmue! (Royal Chamber ger Maéstro G carne Ww ladyslaw 
lemann Adolf Sct c \lfre Miche OPERATIC 5s N Rott seh LIN 
Prof. Gustav Hollaende Prof Hugo Heermann ar Franko Alexande edemar Max 
Grunberg, & A HARI Franz loenitz ORGAN—Bernhard Irrgang, Royal Mu Director 
CELLS hug ar “ ve 
Prospectuses ay be btained ¢ gh the Conservatory I ils received at any time nsuitaties 
. a r 





aa Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupile, 82 Recitals, 116 Inetractere 


Eédecation from beginning to finish. a courece er single branches. Principal admission tom 
begin April and Se granted also m other times 


Prospectus and List of Teactere trom the Directerium 














HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


‘APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 
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THE 


STEINWAY 
PIANOS 


GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


pwn Avenue, Borough of greece! 
Factories: ) Jackson Avenue, Borough of Queens NEW YORK 
“* ) Ditmars Avenue, Borough of Queens | 
S Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 


W arerooms: - 





Mason Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


They are also sold by our accredited representatives in al] principal cities all over the globe 


STEINWAY & SONS 


“{IMBALE* 

















CHICAGO, ILL.s U. Sa As 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 











tured by: 


JEWETT PIANO CO. = = 


FACTORIES: Leominster, Mass. 





Boston, Mass. 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized coal 
than in the SOHMER PIANO of 
today. 4) 

It is built to satisfy the most & 


cultivated tastes 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTO PIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








